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ATTENTION all new & upcoming bands: 
We currently have openings for our Fall Brawl 
Showcase Showdowns where your band can 

compete to win up to $500. 
call #(909) 340-0988 to sign up! 
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Hard Feelings 
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Invisible Men 
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FVB inc. Presents: 
The Finest Entertainment Vegas Has To Offer!! 


FRI 8/17 
COOLER LOUNGE 
Pimp 
Vermin 
Betty Blow Torch 
Crack 


SAT “8/1 8 
_JUGHEADS (Phx, A z): 
Exit One Eighty 


JUNKYARD: 
Disequalibrium 
Limitpoint (Reno) 
Mind Cafe 


FRI 8/24 
Mark Huff 
Paul Summers: Jr 
Xtra Krispy. - 
SAT::8/25 
FAVORITES: 
Xtra Krispy 
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“Ancient Future” 
12 song CD $13 

Prices postage paid U.S.A, 
(Canada add $1 world add $3) 


Lillo HMO Ore AMOR 


Seventh Generation Records 
PO, Box 5164 
San Pedro, CA 90733-5164 


Cs evraGeieancy www.resistantculture.com 
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Jolt N Joe's and 
S Productions Presents 
aT RU uel Cm an CINSA Gute 
717 N. Escondido Blvd 
Escondido, Ca 92025 
(760) 743-Pool 21 And Over 


For Shows: Doors Open a 8pm 
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Monday - Friday 3pm 'til 2am Saturday 12 Noon ‘til 2amS 


unday 12 Noon''til 12am 


Every Thursday Is 
Club 717 Featuring 
Local Resident Djs 
And Headline Djs 


Fri Aug 10th 
Still Dreadful 


Down Inside | 
Awall 


Sat. Aug 11 

Easily Influenced 
Nozzleloader 
Tribal Lust And The 
Horny Natives 
Thermos 


Fri. Aug 17 
1924 

5 Years Later 
5ht 


Sat. Aug 18 
7 Hills 


8 Foot Face 
Barnyard Ballers 


Fri. Aug 24 

Gimic 

Voice Of Reason 
Lobster Tank Divers 


Sat. Aug 25 

John From Chaotic 
Order's B-Day Bash 
Chaotic Order 
Gutrot 

Call Me Alice 





Fri. Aug 31 

Wet T Shirt Contest 
Sponsored By 

Lucky 13 Clothing And 
Bivd. Tattoo 
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Officer Down 

Gfi 

Sick Sense 


Sat. Sept 1 

Still Deadful 
Speedway 69 
Dverb 
Unusable Signal 


Fri. Sept 7 
User Friendly 
Others Tba 


Sat. Sept 7 
Wick 

Brothers From 
Another Planet 
Clusterfunk 


Fri. Sept 14 
Plane 


Wide Open 
Hand Full 


Sat. Sept 15 
Dark Rain 


Civil Unrest 
Comollah 


Booking Info 
760 754-9069 
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'95 Demo featuring past & 
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The Prank Caller (what, you got a better name?) from Skratch is a skilled professional with 
telecommunication skills which far surpass your everyday cordless number pushing yappin 
yahoo. There are no playing games here, son. This is the real deal. Keeping the Victim (as we 
like to call it) on the line-- is no problem for this calling Calypso. If you have any prior hang- 
ups about what you're about to read, you're ringing the wong numbah. Got it, handset Harry? 
Now bow down you amatuers...The Prank Caller speaks. 






Pl AIoNIeLION 
P ART it (cont'd from last issue) 


Victim: Uh, that's what | mean, get along 
with too. Ya know, if they're like me and 
they don't have a problem with 
drugs...actually, ya know, that should make 
a difference. |'ve been renting since 1996 
and | don't ask that question. 

Skratch: Ok. 

Victim: And, I've had a few people after 
they move in here, that they do have a drug 
problem. 

Skratch: That probably made you miser- 
able. 

Victim: Well, actually, no. They put a towel 
under the door and kept it away from me. 
It didn't affect me much. 

Skratch: Ok. 
Victim: Ya know, I'm not happy to see that 
happen to anybody. 

Skratch: Have you ever had a prostitute or 
weird sexual experiences with a room- 
mate? 

Victim: The last one was an alcoholic and 
a nympho and | ended up putting a lock on 
my door so she wouldn't come in & rape 


me. 
Skratch: Oh, that's not good. 

Victim: Nah, not when | have my two kids 
over. That's not good at all. 

Skratch: How do you feel about the kids 
being in the house when you're having 
new renters? Is that a risk to your children? 
Victim: | was very upset, | wanted her out 
of the house. She wouldn't even leave me 
alone when the kids were here. 

Skratch: Why do you rent when you have 
two kids? Do you think that's a bad envi- 
ronment for them? 

Victim: No, sometimes they like my renters. 
Skratch: Ok. 

Victim: Sometimes they were sad to see my 
renters go. The last one, the guy used to 
play the video games with them and stuff 
like that, which | don't, and they were sad 
to see him go. 

Skratch: Because there is a new California 





law that states that if you have children in 
the home there are a few different type of 
questionaires that you need your renters to 
fill out. Are you familiar with that? 
Victim: No. 

Skratch: You need to get this to code. 
Victim: Well, | mean it should be anyway 
but now you're saying it's a LAW? 
Skratch: This is a law. It passed in January 
2001. It's very strict and if you're not fol- 
lowing these rules... 

Victim: Can you send it to me? 

Skratch: Excuse me? 

Victim: Can you send these laws to me? 
Skratch: Yeah, sure, we can send those to 
you. That's not a problem. Let me check- 
mark that here. Ok, yeah, cuz there's a lot 
of liability involved. This is pretty serious, 
actually. How many renters have you had 
in the year 2001? 

Victim: Just one. 

Skratch: Ok, ok.. | mean, you might be ok 
but you should definitely check this out cuz 


this is California. They're coming down. 


hard, the counselmen... 

Victim: Ahh, California comes down on 
everything.and everybody around here... 
Skratch: Yeah, yeah. Do your renters ever 
drink coffee in the house? 

Victim: Yes. 

Skratch: Ok. According to the law, that's 
considered a drug. 

Victim: (chuckles) 

Skratch: Ok well, I'd be happy to send you 
the information. | just wanted to point that 
out. Most people don't know that. 

Victim: Yeah. 

Skratch: | mean, | rent... 

Victim: | drink coffee. Does that mean | 
can't see my kids anymore? 

Skratch: Ya know, | don't know. | don't 
write the laws. I'm just letting you know. 
There's some weird quirks going on. So, 
you've been renting for how long sir? You 
said for several years? 

Victim: Yeah. 

Skratch: | definitely recommend...have you 
had the California Structural Pest Control 
Board by? 

Victim: No, not that | know of. 


Skratch: Ok, yeah, because... 

Victim: | live in a townhome so we've had 
the town tented for termites. 

Skratch: Yeah, there's been an infestation. 
You're in South Coast Metro, | believe. 
Victim: Yes. 

Skratch: Yeah, there has been an infesta- 
tion... 

Victim: An infestation of what? 

Skratch: It's a mesquito larve infestation. 
Victim: Oh wow! (curiously intersested) 
Just this year? 

Skratch: | don't know how long it's been 
occuring. 

Victim: | just got one right now, in my 
room, outside of my room. |'ve never seen 
mesquitos like this before. 

Skratch: Yeah, it's bad. It's pretty bad. You 
might wanna report that to the Department 
of Consumer Affairs. | can give you that 
number if you like. 

Victim: Can you send me all this? 
Skratch: Yeah, yeah, | can send you a big 
packet. We could find you a good room- 
mate. Our charges are very minimal. 
We're just here to help people. !'m part 
owner & I've rented for years and there's a 
lot of stipulations being a renter. We'd be 
more than happy to send that to you. Let 
me go ahead and get your address and get 
this out to you. Even if you have a P.O. 
box, that's no problem. We're more than 
happy to send it to any type of address. 
Victim: So, you're like a renter service? 
Skratch: That's correct sir, yeah. 

Victim: So, if | wanted to rent a room, I'd 
come to you & say, "| need a renter." 
Skratch: Basically, we take out a small 
commission. We'll hook you up with all 
the questionnaires that you need to ask to 
make it suitable for your children. Like | 
said, California law...they're coming down 
hard and we don't want you to get...there's 
fines involved. The information that you've 
given me is not going to be held against 
you in any way. I'm just getting the infor- 
mation from you. Basically, if the 
California Structural Pest Control Board 
came down or you had any problems with 
the Humanitarian Board, there's could be 


fines from anywhere from $500 to $3000. 
Victim: Oh well, I'd have a fine by associa- 
tion.. 

Skratch: Well, yeah, as far as the caffeine 
goes & having renters having 
sexual...whathaveyou with children in the 
home... 

Victim: You know, California laws...you're 
not allowed to do anything. 

Skratch: Do you have any open ashtrays in 
the kitchen? 

Victim: Nobody smokes here. 

Skratch: That's good. 

Victim: What's with THAT? 

Skratch: Well, they're saying that they're 
starting fires and kids are getting burned 
and that's a huge fine. They're looking for 
lighting problems, as fas as electrical 
problems. They're saying carpets need to 
be scotch gaurded. Like | said, it's getting 
out of hand. They're trying to find people 
left and right. We're putting together pro- 
tection for that and just helping out renters. 
Victim: How did you get my number? 
Skratch: Well, basically, we're looking at 
ads and keeping up with new renters 
Victim: | see. 

Skratch: | hope | didn't trouble you by giv- 
ing you a call. 

Victim: No, this is all interesting and | 
appreciate this and maybe | could use your 
service. 

Skratch: Yeah, definitely. Are you in a 
gated community? 

Victim: No. 

Skratch: Ok. That's really helpful. Are you 
permanent in this... 

Victim: Yes. | bought the house. 

Skratch: Oh! You did? (with a tone of dis- 
appointing concern) 

Victim: (laughs) You made it sound like | 
made a mistake. 

Skratch: Uh, no, | wouldn't: say that. | 
couldn't tell someone they made a mistake. 
Yeah, there is the gated-area-community 
based partitions... are: becoming recom- 
mended. Ya know, there's not fines right 
now but there could be as soon as 2005. 
Victim: For communities that are NOT 
gated? (a bit confused) 


Skratch: Basically, you need to have a gated 
partition dividing you from a next door 
neighbor. They also want an available 
drive-way and two cars in the garage. Well, 
that's from the city, actually. That's man- 
dated from the city. 

Victim: Well, that's in our bylaws but there's 
no way they can gate me from my neighbor. 
Skratch: Yeah, I'm not gonna gate you. | 
know what you mean here. These are 
things that are just coming. 

Victim: Yeah, well, that's gonna be the new 
design then cuz they can't do anything to 
the old ones. 

Skratch: Yeah, they might do a pink stucco 
or a steel grated fence. | don't know. 
Victim: Yeah. 

Skratch: That might be something you 
might want to talk to your landlord, | sup- 
pose or whathaveyou. 

Victim: Or the association. 

Skratch: Yeah, the association and they sure 
put the ass (chuckles)in association, don't 
they? (silence) They really put the A-S-S in 
association. 

Victim: (laughs) 

Skratch: We don't like dealing with that 
kind. They're not very helpful. 

Victim: Yeah. 

Skratch: But! Who's gonna be helpful with 
these new laws coming into play, ya know? 
It's pretty tough. It's tough to be an owner 
or arenter. They're just coming down hard. 
If you want | can take down your informa- 
tion and get you out a nice, big packet with 
information and I'll put my business card in 
there, 

Victim: Ok. 


Peng 


I don’t like YOU? 


Victim: hello. 





Skratch: Hey, how ya doin’? 

Victim: Who's this? 

Skratch: This is Mike. What's going on 
man? 

Victim: Mike? 

Skratch: Yeah. 

Victim: Mike who? 

Skratch: What? 

Victim: Mike who? 

Skratch: Haiku? . 

Victim: (enunciates) Mike who? 
Skratch: Oh ‘no, yeah. It's Mike. 
Thomas. 

Victim: Ok. 

Skratch: Did you get the mail | sent you? 
Victim: What number did you want? 
Skratch: Well, the number | dialed...! dunno 
what number | wanted but | know what the 
number | dialed is. 

Victim: Ok. What'd you dial? 

Skratch: The number | dialed is §38-****. 
Victim: Who do you want to speak to? 
Skratch: Uh, you! 

Victim: Who do you wanna speak to? 
Skratch: Hopefully YOU? 

Victim: No, WHO do YOU wanna speak to, 
by name? 

Skratch: Ooh. Thomas. 

Victim: Thomas? 

Skratch: Yeah. 

Victim: No, you have the wrong number. 
Skratch: Oh, can | ask you a question, any- 
how? 

‘Jictim:. There's no Thomas here. 

Skratch: Ok, | just want to ask you, I've got 
ihis spool of yarn... 


Mike 


Victim: Uh huh. 

Skratch: | don't know what to do with it. 
Victim: (chuckles) | don't know what 
you're talking about. 

Skratch: Have you ever had a spool of 
yarn? 

Victim: No. 

Skratch: It's like twine, it's blue. | just got 
it & | really don't know what to do with it. 
Victim: (laughing) !'m sorry, | can't help 


you. 
Skratch: Ok, thanks. 





Skratch: Hi, is this the Cheeps? 

Victim: Yeah. 

Skratch: How ya doing man? I'm in a band 
and | read about you guys. | read about 
your band. 

Victim: How'd you find out about the band? 
Skratch: In this book here. You guys are in 
here, The Cheeps (spells it out). 

Victim: Yeah, yeah. What book is that? 
Skratch: The Cheeps. Is it THE Cheeps? 
Victim: Yeah, THE Cheeps. 

Skratch: The Cheeps. The Chiefs? 
Victim: I've got my girl on the other line, 
can |, where are you calling from? 

Skratch: I'm calling from Californ-eye-A! 
(enthusiastically) 

Victim: Ok, let me get my girl off the phone 
and I'll talk to you. 

Skratch: Ok man. 

Victim: Ok, just a second. 

Skratch: Ok. (silence) 

Victim: (returns to line) Yup! 

Skratch: Yeah. 

Victim: Ok, so what's the deal man? 
Skratch: | think it's BYOFL. The book that 
| saw you in. 

ge Oh yeah, Book Your Own Fucking 
Life. 

Skratch: Yeah, | don't like to say it. It 
sounds weird. 3 

Victim: You don't life to say the fuck word? 
Skratch: No, not really. | picked it up 
though. 

Victim: (laughs) So, you're in a band and 
you're looking for a show or something? 
Skratch: Yeah, yeah. we're looking to come 
up there. Are you guys in... 

Victim: In Bellingham? 

Skratch: I'm sorry? 

Victim: In Bellingham 

Skratch: Well, are you in Seattle? 

Victim: No, we're in Bellingham. We hook 
up shows in Bellingham. 

Skratch: Oh, we're trying to... 

Victim: (cuts him off) We're like a band we 
know which people to call and stuff like 
that. We don't really hook up shows but we 
can help, help bands with getting shows 
and stuff. We know the right people in 
Bellingham, Washington to call. 

Skratch: Ok, cuz | was looking for...I'm a 
big grunge fan and | was looking to play 
where Nirvana played or something like 
that. We wanna play some places that real- 
ly have significance. 

Victim: Oh, well we only set up like little 
tiny shows man. 

Skratch: Like how many? 

Victim: You're looking to play where 
Nirvana played... 

Skratch: Yeah. 

Victim: Nirvana played Carver Gym in 
Bellingham but...(starts to laugh) 


Skratch: That's it? Is that where they did 
their video? In the gym? In the gymnasi- 
um, with the cheerleaders? 

Victim: Oh no. That was like in Minnesota 
or something. 

Skratch: Oh, we don't wanna travel that far. 
That's far! 

Victim: If you wanna play like... 

Skratch: We're just from Californ-eye-a 
Victim: If you wanna play a place in front 
of like 30 people... 

Skratch: Yeah, we played in a bathtub once. 
Victim: You played in a bathtub? 

Skratch: Yeah! It was for my friends party. 
We played in the bathtub. 

Victim: Ok. Well, um... 

Skratch: Without the drums though. 
Victim: Without the drums, ok. Yeah, the 
drums would take up some space. 

Skratch: Well, what kind of bands do you 
recommend? In your area of Vellavue? 
Victim: Uh, Bellingham. 

Skratch: (cracks up) Oh! 

sorry! 

Victim: Ya know, | would have to under- 
stand where you're coming from or some- 
thing. We kinda just like, help out small 
bands. We're a small band in a small town. 
| mean, there's only about 50,000 people 
here in this town. 

Skratch: Do you know a lot of them? 
Victim: Uh, do | know a lot of them? 
Skratch: Yeah. 

Victim: Uhh, | know probably about a 1,000 
of them maybe. 

Skratch: That's a lot. That's good. So, 
you're a pretty social guy. 

Victim: Yeah (laughs) I'm a pretty social 


Bellingham, 


uy. 

Siratch: That's pretty good. | only know 
about 15 people. 

Victim: No way, no way...(not talking to 
Skratch-phone ringing in back) 

Skratch: What's happening? 

Victim: | have one of my friends hasseling 


me. 

Skratch: Hee hee. 

Victim: Do you have a map? Do you know 
where Bellingham is? 

Skratch: Yeah. Aren't you pretty much like 
in the center of Washington? 

Victim: No. No. 

Skratch: No? 

Victim: We're in the corner of Washington. 
We're like 20 minutes from the border of 
Canada. 

Skratch: Oh. Wow! That's pretty good, eh. 
Victim: Get out a map. (getting irritated) 
Skratch: Ok. | have a Thomas Guide. 
Victim: It's like 20 minutes from the border. 
Skratch: Must be pretty chilly? 

Victim: It is pretty cold. It's like Seattle 
weather. 

Skratch: Yeah. 

Victim: | mean, it rains all the time. 
Skratch: Yeah, that sucks. | mean, what 
I'm trying to do is...we're trying to tie in 
extreme sports with our music 

Victim: Ok. 

Skratch: Like, for instance, we'll play in, 
we'll kinda have a volleyball court in the 
middle of our stage presence... 

Victim: Ok. ‘ 

Skratch: Ya know what | mean? We'll set 


up ... 

Victim: !t would be a big stage, wouldn't it? 
Skratch: Well, we don't use a full...it'd be 
too expensive to get a big volleyball net. 
Victim: Have you played many shows? 
Skratch: Yeah, we've done 10 shows in the 
last three weeks, but we're pretty new. 


We're into weird gags. It's more of an 

entertainment. 

Victim: Ok, well, like there's a place, it'd be 

a normal stage. You'd be prepared to play 
in front of like 30 people 

Skratch: Can we bring in live animals? 

Victim: Live animals? At this place? Sure. 
It's just a little tiny place, it's an all ages 

club. Let me give you the number of this 

guy. It's called the Show Off Gallery. 

Skratch: The Show Off Gallery? 

Victim: Uh huh. Just give him all your 

information...His name is Johnny. 

Skratch: Is this a real person? 

Victim: Yes. this is a REAL person. 

Skratch: Ok, | have to ask cuz sometimes 
people burn me when | call them to help me 

out. They think I'm a joking... 

Victim: Just talk to him like he's like any- 

body else. Try to hook up the show 

Skratch: Ok. What's his number? 

Victim: What's your band name? 

Skratch: Uh, we're called the Cocogries. 

Victim: The Poferies? 

Skratch: No, the Cocogries. 

Victim: The Cocogries? 

Skratch: Yeah, with a C. 

Victim: Ok, here's the number of the shop.. 

They hook up-all ages show, small shows, 

is what I'm talking about. 

Skratch: They do all ages? 

Victim: Yeah, they do all ages. 

Skratch: Ok. Ok. 

Victim; His number is 360-***-****. 

Skratch: Yeah. Ok. Can... 

Victim: 783-**** 

Skratch: Right. Ok. 

Victim: We don't really hook up shows. We 

just steer bands in the right direction, ya 

know what | mean? 

Skratch: Yeah, I'm all about that. | mean, 

umm, helping each other/one another. 

Victim: So just take it from there and. he'll 

call you back. I'm not sure if he's home 

right now but... 

Skratch: Is there a band up there called Bill 

Adams? 

Victim: Bill Adams? | haven't heard of that 

name. 

Skratch: | heard they're like a metal trio. 

Victim: A metal trio. | haven't heard... 

Skratch: (coughs hard-fur ball?) 

Victim: What do you guys sound like? 

Skratch: A mixture of... 

vet It's the toughest question of all 
ut... 

Skratch: Yeah, it is, we haven't played that 

much, we're still trying to mature. 

Victim: That's totally fine. Call up Johnny. 

Skratch: Do you wanna know what we 

sound like? 

Victim: Uhhh, sure(reluctantly) 

Skratch: We're kinda like a little bit of Devo, 

a little bit of Metallica, and Jefferson's 

Starship. 

Victim; Cool. That'll be perfect for The 

Show Off. They'll hook you up. 

Skratch: Is it artsy. They have art? 

Victim: It is like an artsy... 

Skratch: So, they have art there? 

Victim: Um, call up Johnny, | know this is 

long distance so that's kinda like why I'm 

getting off the phone. 

Skratch: Oh. Yeah, that's nice of you. 

Victim: But, uh, call up Johnny & that's 


about as... ~ : 


Skratch: | really aprreciate it. Is it too late 
to call him? 

Victim: No, | don't think it's too late. Ok, 
bye bye. 
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Since that latter part of the 60's, 70's and 80's, women artists have embarked on an incredible journey towards changing the way in 
which the art created by women is viewed, written about, and exhibited in the mainstream. The Civil Rights Movement, the Women's 
Movement, and Feminist Art Movement have all helped in the shaping and launching of many women artist's careers suchas Judy 
Chicago, Faith Ringgold, and Carolee Scheemann. By using forms of social protest and activism, groups such as the Guerilla 
Girls, Godzilla, WSABAL and WCA have altered the way in which the art community appreciates and views work by women artists. 
As a result, women artists such as Cindi Sherman, Kiki Smith. Lorna Simpson, Barbara Kruger, Ana Mendieta, CoCo Fusco, and 
Carrie Mae Weems are finally beginning to get some of the recognition that they deserve. 


In an interview with mixed media artist, Dorotha (Dori) Lemeh, we discussed the ways in which the art field for women has 
changed, as well as remained the same. 


. SKRATCH: Dori, you have exhibited throughout the United States, in Italy, China, Mexico, and soon West 
Africa. You have published articles and most recently a chapter on the Art and Life of leading Chicana 
artist Santa Barraza. You have been visiting artists at places such as The Art Institute of Chicago, Old 
Dominion, Radford University, and you have lectured both here and abroad. Finally, you work full 
time at Penn State as Coordinator of Advising, and you are a Ph.D. candidate in Art Education. 

Aren't you exhausted? Is doing all these things helping you in your career? 
DORI: Yes, | am exhausted, but | am extremely happy in what | do. Yes, all of what | have done has led 
and continues to lead me into the type of career that | wish for myself. | want to become recognized in 
the field as an artist for the work | am doing both in the studio and the writing | am doing and will con- 
tinue to do concerning visual arts. The latter is a recent development though; | have wished to be a 

writer and painter all of my life. 


SKRATCH: So do you feel that things have gotten better for women in the art field or are women 
still in the same position they were, let's say, 20 years ago? 
DORI: You are correct in your understanding that the art produced by women artists has come a long 
way. Although | do have to say that we are still under-represented historically, in the mainstreamand 
museums. So the struggle is still not over for all women in the arts. In many cases, you will find in 
undergraduate and graduate school that there exists a higher percentage of women, but less are 
able to obtain the type of recognition that men receive. You may have 60 to 70 % of women in say 
graduate MFA programs, but less than half will be represented in prime galleries or be in tenure 
track positions in colleges or universities. And, now this | find absurd, but if these women are on 
tenure track and receive tenure, they are still paid less than their male counterparts. The College Art 
Association's Committee on Women in the Arts did a study on this inequity, and the financial dis- 
crepancy is startling. Why? Well, there is no logical explanation, so | guess we'd have to seek the 
illogical one. 


SKRATCH: Why do you believe that this is true? 

DORI: You have to understand that this has been a male dominated field for centuries, and it 
wasn't until art historian Lizzetta LeFalle-Collins questioned this idea in her article, "Why are 
there no Great Women Artists?" or artist, Howardena Pindell in her article questioned the dis- 
criminatory practices of the art world that people where galvanized into serious action. Take 
for instance the Guerilla Girls, who in the 80's decided to take a whack at the conscience 
of the art world. Their political activism really held a one-two punch that really embarrassed 
the art world with their horrible statistics of not including women and people of color in the 
museums, the mainstream and so on. | appreciate their hard work and efforts for current 

and future generations of women and people of color. 


SKRATCH: Are there any others out there in the field, pioneers who have assisted in 
this liberation for women artists? 
DORI: Yes there are many. We continue to make strides, and | am happy. to say writers, 
authors, critics such as Lucy Lippard, Janet Wolff, Adrian Piper, Griselda Pollock, Bell Hooks, 
Leslie King Hammond, Moira Roth, Margo Machida, Londa Schiebinger, Samela Lewis, 
Michele Wallace, Norma Broude and Mary Garrard to name a few, through academic excellence 
have helped to influence, shape and create a new vision for the art world and our place in it. 
Again, we have a long way to go, but it;can andwill be done in time. Okay, | am the eternal opti- 
mist, but | do have faith that women will be well represented one day, and not just because they 
are women or people of color, but because we are good, no, great artists. And you better believe 
we have something to say. 


SKRATCH: Thanks so much for your time! 
DORI: Anytime! Goodbye. 
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The Guerilla Girls call themselves the "collective conscience of the art world." By using humor, they seek to confront and 


PrdletoMagl-e-> dim m-lale Mclean -lmeleo lean aL en ele) and in our culture at large. Wearing gorilla masks to conceal 


their identity, they use posters and demonstrations to bring to light embarrassing statistics about women and minori- 
ties in the art community. Although there are several theories on the origin of the gorilla masks, it is agreed upon 
that the masks help to bring the focus onto the issues as opposed to the individual personalities. The anonymi- 

ty is also useful because the art world is a small place and these female counterparts to the Lone Ranger 
jeopardize their careers every time they continually expose the sexism that takes place within the world's 

yee clare ell la Pea elena Lae Nl eUd (ee Le the mid-eighties, their demonstrations have 

invoked reactions that have resulted in more placement of women and minority artists in galleries 


Flaten ese lation 


Some artists disagree with extreme activism. Erin Clancy, an art student at Penn State 


Unreleased Mace Me= Lelia eel none Mm CccilLale ous Olle] the aspiring and esta Bx 


b- 
lished artists concerning feminist artists and those that portray some sort of 
extremist type message. I think that a lot of the time people do, obviously, 
respect the message that one is trying to relay through their art. However, : 


when someone, in addition to creating a work of art, also goes out and 

preaches their beliefs in an extreme manner then that, I think, is ey 
where the opposition comes from. Yes, art should be a reaction to & 
our environment, but yet we should let the viewer decide what a. 3 
their opinion of it is - as opposed to standing beside them and 
hammering our own views into them." He 
\ 

Perhaps Dori Lemeh summed it up best when she 

said, "We are all working for the cause of pro- 

moting women's position in the art world. 

Some of us do it through in-your-face 

activism, while some of us quietly and 

slowly work to chip away at the prob- 

lem through constructive and 

positive actions. Great accom- 

oI alaa cial eM to) Com Cura ole Lea 

is worth it, because 

great work is time- 


less" 


















WRITTEN BY: MARCIA TAYLOR 


Readers, | veer to imagine your world 
without sports. Wait, | should say no sports 
that YOU are allowed to play, because 
you're a girl. And if you complain about it, 
everyone's attitude is “well, duh, you're a 

irl. Why would you WANT to play?" Your 

rothers and all your boy buddies form the 
neighborhood play Little League and Pop 
Warner football. You get to hang arourid 
the field and eat Atomic Fireballs and 
cheer them on. When you get to high 
school, the girl's P.E. teacher (she's never 
called a coach’) has an after school gyn 
nastics team for the girls, but it's very low 
key. And everyone says the girls who par- 
ticipate are lesbians. And MAYBE there's a 
swim team or tennis team at your school. 













This may be hard to believe, for those of 
you who grew - playing soccer, softball, 
ennis, water polo or basketball? But, this 
is what it was like growing oe in the ‘60s 
and '70s in America, before Title IX (a law 
that ensured equality for women in so 
many areas) passed. | attended public 
schools in Southern California, Maryland, 
Virginia and Kansas, and | never ee 
any sports except in P.E. class. And | was 
quite the tomboy, riding my bike every- 
where, roughhousing with the boys in the 
neighborhood. If I'd been a really good 
athlete, | might have tried to find'a way to 
play more sports, but | found that the most 
comforting way to deal with my exclusion 
from sports was to say, "well, it's obvious- 
ly not worth doing." 













So | went through life with this smug atti- 
tude - "Sports, who needs them?" But that 
attitude was shattered in 1996, when | 
finally joined a team for the first time in my 
life. 'began a four-year stint paddling on a 
women's outrigger canoe team. It's a gru- 
eling sport that pushes you to the limits of 
your strength and endurance. But what | 
got out of it was life changing in a very 
Positive way. First, | learned that | was 
much set than | ever thought | was 
(although T finished races with snot 
streaming down my face and my stomach 
peng: | learned to take criticism, espe- 
cially when given in front of others, far less 
personally than | ever was able to do in the 

ast. | learned A LOT about losing grace- 
ully. | discovered how important it is to be 
a Cog and not the big wheel - not that | 
ever was much of a big wheel, especially 
in the athletic department. 















But most importantly, it taught me to love 
my a for what if can DO, not just for 
how it looks. When | walk around the 
beach before or after a race, | see women 
of all ages, shapes and sizes, walkin 

around prudly in their swimsuits, no 
ashamed if they don't fit society's definition 
of a perfect body - anorexic, frail. No, 
they're oe because they just paddled a 
canoe for 15 miles, and theyn feel strong 
and competent. And when you're strong, 
besides feeling good about your body, the 
increased strength fills you with confi- 
dence, because you are capable of doing 
physical things that you couldn't before - 
carrying 10 bags of groceries at once, lift- 
ing up your kids, digging a hole for a new 
ree. 














And | actually got brave enough to volun- 
tarily pit myself against another person 
and overtly compete. That doesn't sound 
So startling, except that back in the pre- 
sports days, girls didn't compete. It wasn't 
ladylike. You were modest about your 
accomplishments, and you let boys beat 
you at games, according to my mother, to 
avoid hurting their egos. So if you needed 
to compete for something, oe schemed, 
rather than going for it directly. 












The lessons | learned from sports would 
have helped me before in a lot of other 
areas of my life, especially in the .work- 
place. That | was denied sports doesn't 
make me bitter, but it does sometimes 
amaze me that | missed out on so much. 









Let me leave yoy with these thoughts. Be 
strong, love yourself and your body for all 
it can do, and don't be afraid to pursue 
what you want. Strong in body is a power- 
ful force for being strong in mind. And 
when the youthful appearance so valued 
by our culture changes with time, there's 
the beauty of what your body can DO, 
rather than simply how it looks to others. 
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Several years ago, Josh Rutledge wrote a col- 
umn in this very magazine saying that all-female 
bands have a tougher time in the music busi- 
ness. And many readers responded by calling 


him a faggot and telling him to stick a tampon up | 


his ass. Obviously, | am only going to get you all 
pissed off againwhen | tell you that he is right. 


I'm not talking about being sexually harassed by 
club owners, not getting signed, or even being 
mistaken for someone's girlfriend rather than a 
band member. What I'm talking about is more 
insidious - the double standard women musi- 
cians face. It's very straightforward and simple - 
first, women musicians have to disprove the 


assumption, even today, that they can't play as _ 


well as men. Second, they are constantly 
judged on their physical appearance and sexual 
desirability in a way thatmale performers are 
not. 


A perfect example of both of these charges can 
be found in the music criticism of OC WEEKLY's 
Buddy Siegal. Let me pause to point out an 
irony here; OC WEEKLY regularly attacks THE 
ORANGE COUNTY REGISTER and the LOS 
ANGELES TIMES for their conservative view- 
points and purports to be a more liberal publica- 
tion than either. Yet it is home to one of the most 
overtly sexist music writers | have ever read ina 
publication not specifically aimed atmale read- 
ers. Many of you may never have read Siegal's 
stuff, because he writes about "roots" music and 
focuses on older performers. In fact, when it 
comes to male musicians, Siegal prefers them 


+ *. old, especially if they play the blues or country. 


We're talking guys in their 70s and 80s here -- 
Bo Diddley, JamesBrown, Pinetop Perkins. 


But let me permit Siegal to speak for himself. 
First, on the subject of musicianship, he had this 
to say about Debbie Davies, a very accom- 
plished blues guitarist, who played for many 


-_ years with Albert "the Iceman" Collins: "Davies 


plays some mighty fine guitar - for a girl. There, 
| said it. Girls can't play guitar as well as guys 
can - deny it all you want, but you know it's true." 
(5/25-31, 2000) | cannot tell you how many 


times I've heard women in bands say they have ~ 


encountered this attitude, even from male 
friends, although it's generally expressed less 
directly, i.e., "wow, you guys reallyCAN play!”. 


‘ 


. The other 


ee 
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insidious discrimination that 
females in bands face involves the tremen- 
dous emphasis placed on their physical 
appearance. That's why when they appear on 
the cover of ROLLING STONE they usually 
are posed and dressed in very sexual ways 
(although there are people like Chrissie 
Hynde who refuse to do so). Siegal's writing 
about women performers epitomizes this 
point of view. For instance, of the Go-Gos he 
recently wrote: " . there is something 
EXQUISITELY pathetic about a group of 
saggy-faced, fortysomething women endeav- 
oring to perpetuate a career forged more than 


20 years ago on being perky, jiggling, fresh- | 
faced, new-wave cheerleader types. Nobody 


wants to bone you anymore, ladies." (5/4-10, 
2001) The only time | can recall Siegal dis- 
missing a male performer for age and appear- 
ance-related reasons involved blues per- 
former Johnny Lang, whom he despises 
largely because of his youth and fresh-faced, 
blonde looks (which should be irrelevant). He 
certainly NEVER dismisses a male performer 
for simply being old, and he himself is 
fortysomethingand still performing and 
recording. 


Most unfair and distasteful about his comment 


‘is the implication that the Go-Gos should . 


cease to play music because " . nobody 
wants to bone you anymore, ladies." The Go- 
Gos aren't out there playing music to get 
"boned"; they are working, professional musi- 
cians making a living in their career of choice. 
Interestingly, Siegal wrote a rave piece on 
Marshall Crenshaw (3/16-22, 2001), another 
‘80s act whose style of music is pop-oriented 
like the Go-Gos. Crenshaw's age, appear- 
ance and sexual desirability went unmen- 
tioned in the piece. Endof story. 


It's pretty obvious that Siegal doesn't like the 
Go-Gos, so maybe you're thinking he only 
applies the sexual desirability quotient in a 
negative way to bands he doesn't like - which 
doesn't make it any more acceptable, by the 


_way. WRONG! Again, this shows how com- 


mon and widely accepted this viewpoint is. 
Rock critics often praise a female performer's 
appearance and feel it's a positive thingto do. 


They're paying her a compliment. Sure, just ‘ 


. » 
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like when guys holler er in the 
street at women, they think they're making the 
women feel good. Siegal and his compadres 
completely miss the point that writing about 
how much you want to fuck a performer is irrel- 
evant and demeaning. 


’ Again, I'll let him speak for himself. Here's what 


he says about country performer Tanya Tucker, 
whose music he LIKES: "She's old enough to 
be my wife, but still hot 'n' loverly; I'd do her in 
a hummingbird's heartbeat (betcha she gives a 
sublime knobber, too - she's got that whole 
vibe about her)." Or how about this, on Koko 
Taylor, an older blues performer whose lyrics 
are, like those of many blues songs, sexually 
suggestive (to put it mildly): "Yeah, well, I'd 
sooner bathe in a tub of bongwater as get 
between the sheets with Koko's naked, with- 
ered old clam, but I'd still rather hear Taylor belt 
the blues than any of her more fetchingyoung- 


, blood sisters .. ." 


Can anyone be so obtuse as to think that either 
of these performers is flattered by this kind of 
talk? Do any of these comments increase the 
reader's appreciation of the performer's craft? 
Would a guy in a band want to be judged by his 
cock, ass or lip size, height or weight? 
Wouldn't anyone rather be judged for what 
he/she DOES, whether it's singing orplaying 
an instrument? 


Jf You might think, "well, okay, so Buddy Siegal is 


an asshole. But not everyone writes like he 


( "does." Yeah, that's true - he is an asshole. But, 
‘ unfortunately, many men writing about women 


in bandsDO write like that. Maybe not as much 
in SKRATCH as in other publications, but pick 
up any music mag, and you'll see it, over and 
over. Can we change Buddy Siegal and guys 
like him? Probably not. But YOU can give 
women in bands the same respect you give 
guys in bands, so do it! And write OC WEEKLY 
and tell them how much Buddy Siegal sucks. 
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For those that don't know or choose to not watch Monday night sitcoms or sit through Hollywood blockbusters, there is a bright star on the horizon that's working just as hard 
as you are to get their band started. 


Shawnee Smith is best known for her current role on the hit CBS show "Becker" Se next to Ted Danson. She has also had roles in such films as "Armageddon," "Leaving 
Las Vegas," "Breakfast of Champions" and a host of others. As any working actor, she has had her lucky breaks alongside a number of forgettable parts just to keep the 
ball rolling along with the paychecks. ; : 


In the meantime, outside of a hectic acting schedule, along with being a wife and a mother, Shawnee is the front-woman to the ee LA rock outfit Fydolla Ho, a name 
synonymous with what it takes to get your name continually out there. Many can't see a good-looking starlet huffing and puffing with the hardcore bi boys on the sweaty 
Stages of clubs and pubs abroad: but there she is! Bering just yee be a small tour of the Southwest with Fydolla Ho, Shawnee is back in Los Angeles, taping more 
episodes, while at the same time cavorting with studio heads and the like to straighten out issues one can only imagine would make the cover of People magazine 
soon. "Becker" is now in its 3rd season with 4 more to go (so she hopes) but Fydolla Ho is in its infancy ready to make that next big step to a record deal and head- 
lining shows outside of Southern California. 


She called up one Saturday afternoon and we discussed the ins and outs of stardom, the pitfalls and ecstasy of being in a cool band and the luck we all need to 
hopefully make it big in a hyper critical and overly stimulated world. All this while she was waiting for her daughter to come out of a Blue's Clues stage show and 
me nursing a hangover. 


SKRATCH: So, what's going on with your show, "Becker"? Sounds like there's a bit of trouble. ; 
SHAWNEE: It's a unique case. The studio and actors have never: really been in this position- having a show that has been filled into syndication. There's no 
real precedence of the problem that we're in. We're just having conversations about the unique situation that we're in. 


SKRATCH: You've done some interesting shows with other funnymen such as Tom Arnold and Arsenio Hall. 
SHAWNEE: Yeah. Well, not that they're any good, but, work is work you know. 


SKRATCH: Well, your first big break was in the 1982 musical-film “Annie.” 
SHAWNEE: Yeah, | was this dancing orphan (laughs). It was pretty cool. 


SKRATCH: Did you move from South Carolina to go and do that? 
SHAWNEE: No. | had been out here in LA since our dad moved when | was 1. My extended family was there, so | spent summers there. But, | 
Started doing commercials and musicals and Cabaret was | was 8. | was just singing and dancing.God, dancing auditions are horrible. You're like 
up at 8 and there till 5 doing 20 cuts for a show that needs 4 girls but there are 5 of you...so, they cut you. It's just brutal. Throw in those moms 
and...ugh. 


SKRATCH:; Is that when you decided to give acting a try? 
SHAWNEE: Yeah. | was really glad when the acting thing took off. | started singing and dancing because | loved it, even though | wasn't the 
best. My heart was always in it and | always give it sg best, but by that time’! was pulling hair out. The only reason | did any of this stuff 
was out of my love for it. Even the rock and roll band, | mean, we just toured from L.A. to New Orleans in a truck with a U-Haul ‘and had 
the time of our lives and we basically paid for our trip. 


SKRATCH: When you started Fydolla Ho you had a group of metal and punk ee there with you. 
SHAWNEE: | was in this other band for 6 years. Robert (Truillo of Suicidal Tendencies) used to come to the shows. Members would 
change, but he saw something in me while he was doing this project Mass Mental. He asked if | would come along with Benji and 
stay in a room for a weekend and write some songs and see what pepe. | said, "fuck yeah." We wrote like 6 songs in 2 days. 
Then we went into the studio with Roy Mayorga. He's a really talented drummer and a producer as well. Then Ozz Fest came and 
Robert went on tour with that, Roy went on tour and Benji went back to his family in England and his own band, so... | mean, we 
all might get back together at some point, but I'm in a band now that is totally separate. 


SKRATCH: So how did the current line up of Fydolla Ho come about? 
SHAWNEE: Robert just found me this band! He knew Johnny because he had auditioned for Suicidal. Robert just has this 
weird ) of playing, that if you don't know it, there's no way to follow. Robert showed Johnny his techniques. Even though 
he dug him, Johnny didn't get the gig. But, when it came time for a bass player, he thought of Johnny. Johnny had been 
working with this drummer who was in definitely in the drumming family of Keith Moon, | mean, this guy was out of his mind. 


SKRATCH: | heard you guys put on a pretty good show. 
SHAWNEE: In rock and roll shows, the whole band is really the audience and the performers. I'm not this gimmicky type 
of performer in rock and roll. | just kind of do what | feel like doing. The feeling | get from audiences that were just fuck- 
ing into it, not afraid to make asses of themselves and have a good time, just fuels all of our performances. There 
were shows on the tour that people in L.A. might not get into. 


SKRATCH: Just wait till you start playing stadiums! 
SHAWNEE: | was tripping out on this show | saw. It was a rock show but they had this big pit of separation 
between them and the audience. | was like “dude, that's the whole point." You know? 


SKRATCH: That's the Axl Rose approach to doing shows. 
SHAWNEE: | don't understand that. Just...play in your bedroom or something. | happen to get off on con- 
necting with people in the audience. 


SKRATCH: Do you think because of who you are, that people are there at the shows, much like 

Keanu Reeves playing bass in that rotten band Dogstar? 
SHAWNEE: Oh, of course. Especially being on tour, a lot of people would come from the local press 
mentioning my name. Sometimes older people would show up and be horrified by our sound. People 
initially came because of that, but by the end, if they had $10 to spend on either a T-shirt or CD, they 
bought a CD. That's the thing. If | could have total separation between my acting and m music, | 
would because it would give the music a chance to stand on its own merit. But, i you look at it, the 
music has to be more "core" than normal to have real fans because they have to get over the fact 
“ I'm an actress chick. | mean, it's not pop music. | don't need another day job. That's not why 

0 it. 


SKRATCH: So how would you describe the sound of Fydolla Ho? 
SHAWNEE: It's uh...rock. It's got some various influences. It really has a unique sound. Its def- 
initely rock, but it doesn't sound quite like anything else out there right now. As far as a vocal- 
ist, | come from a jazz background, If you’ask me who a favorite singer is, of all time, it 
would have to be PJ Harvey. Someone once asked me ‘Who would | pics to do a duet with, 
like anyone! and | said Shirley Horn. Actually, Billie Holiday would be up there. Even if | 
would sound like crap singing next to them, | would just like to be in their presence. The 
other guys have so many various influences that, when it comes down to writing, it 

comes together in a.different way. : 


mark whitaker 


SKRATCH: What's coming up for you? 
SHAWNEE: Well, we have management now. He just began to shop a brand new 
demo around, which is under a different name, so right now the music is just stand- 
ing on its own. When we get a record deal chances are, we will change the name. 


SKRATCH: Speaking of which, how did the name'Fydolla Ho come about? 
SHAWNEE: It started out as a joke. We were like brainstorming names and 
somebody goes "Fydolla Ho" and | went "oh my God, that's it!" ey said they 
were kidding and | was "No, that's it." That is the essence of the performer. 
Sell thyself It's calling a spade a spade and having a sense of humor in the 

life of a performer. 


SKRATCH: Now, what is the whole process with you: being an 

actress in a sit com and films and being in an up and coming band 
and Rene a wife and mother? How do you balance it all? 

SHAWNEE: It's a daily Process and refinement ae. | try and do 

one thing at a time, which now that Dy. daughter is 2 and just accept- 

ed into the Paramount pre-school which is brilliant, | have to focus 

on one thing at a time. If my mind wandered to all of the things at 

once, | te be exhausted. So far | have been able to do it well 

enough. 


‘Sees Ge 
Se ee 





CRU VARR Re ee MSC Gay eg 


saat: Me delape 


PLEA FOR PEACE TAKE ACTION TOUR 
August 23rd-September 30th, 2001 


HOT WATER MUSIC, ALKALINE TRIO, CAVE IN, THRICE 
SELBY TIGERS, THE EVELINERS, MIKE PARK, ZERO ZERO, STRIKE ANYWHERE 


go ro WWYLTAKEACTIONTOUR COM ros wre 


UU RCU Ta sgh eee eat GLO eae Lis 
THE NATIONAL HOPELINE NETWORK 1-800-SUICIDE (784-2433) 


bee RU RIIM tebe d of ah hy. be gd: bed oe meet 


FOR BEACE 
ACTION 


LOL ARICED CD 


NEW CD WITH LOTS OF RARE, 
LIVE AND UNRELEASED TRACKS 


Atbalise Tio Hot Water Music Cave tn Terice ACL Swingin” f: 
Utters Lawrence Arms The Eyulinnss Atom and his Packaye Zere f 
Znro Thursday At tha Grivn-la Shel Hulud Boy Sete Fire Oillisgor 
Escape Pias Grade Good Riddance Suicide Machines TSOL 
Bratmonita Seam The (ivlomational} Noise Conspiracy Sethy 
Tigers Strike Anywhere The Alavis Jersey Link &0 Mike Park 


a 1 WNW. SUBCITY NET con inea 


brought te yor by: 


AT) SEEP Teme PES > 








Pe ge ee ee 
Se eg a ee 


TUM Ta wre Ca 
po box 1902 lancaster, ca 93539-1902 


BACK ON THE Sen 


FEATUARWG: SLAM SAPPORO) DROPIOCK 
, TMs iS aetaons ons 4 P0or E488 Beet 


RUNNIN’ RIOT # BACK ON THE STREETS 


“Reclaim The Streets" JAPANESE/AMERICAN PUNK UNITY 


CD $10.00 PPD w/ DROPKICK MURPHYS, A) em 
TOM & BOOTBOYS, A POOR Pate he 


10" $7.00 PPD 


F ‘Vi; 15 SONG SMASHING DEBUT FROM 

Gn i THIS NEW ALL GIRL JAPANESE TRIO 

TOY DOLLS MEETS SHONEN KNIFE 

Co ee ee S eS CD $10.00 PPD 


PS : “ + International orders please add $1.00 per item 


ms Mar as ae eke 


ef Pat 2 
Ogee 
en ane 2 zea 


Gu ‘ FLAT RECORDS 4104 24TH ST. #103 SAN FRANCISCO, CA 94114 www.tkorecords.com 
co <4 Manufactured and Distributed by TKO RECORDS 5 sets 





mindlikewater 
the hourglass syndrome 


wear it 'til it stinks 





dirtbagclothing.com 





ae. gEP DEES Ga trek pine fe% BS) re G ORG a 
aos ior Ly Soe tate 4 BS As ppeer yf a ae 


e 8 cae 
hip Aourg = o a 





Linda Jemison is a musician’s work- 
horse. She has booked shows at the 
small cozy, house-like venue that we 
here in Orange County, California 
come to know for it’s intimate shows 
and cheap beers. It’s a place where 
thousands of bands have rocked hard 
in a tiny little room with an occupancy 
of only 49. After twelve years this kind 
woman will shut the doors of Linda’s 
Doli Hut--both her home, as well as 
home to many of us loyal visitors. 


So here’s a toast to Linda and a fond 
farewell to Linda’s Doll Hut. Cheers 
(clank). 


Skratch: For those that are reading this out- 
side of California or has never had the oppor- 
tunity to come to The Doll Hut, how would you 
describe it? It has the feel of a small house, a 


los infernos 
iby Mike M 





cozy hang out. The maximum occupancy is 69 
people or something like that, right? 

Linda: 49. It was an old house built around 1909 
and it looks like it should be sitting on the edge of 
the Mississippi River. It really is a true juke joint or 
like a road house. | think that the best way to 
describe it. 


Skratch: And it's been unchanged? 
Linda: Yeah, pretty much. Except for all the stick- 
ers on the walls. But not much else has occurred. 


Skratch: Tell me how Linda's Doll Hut started. 
Linda: An ex partner and | decided that musicians 
needed a place to go. There used to be a place 
called the Commonwealth Pub and we would all 
meet every Monday night for 25 cent beers, that 
would be our place to gather. That went away, we 
were looking around and we found out that the 
Doll House was up for sale. We knew that The 
Pontiac Brothers had named a record after it and 
written a song about it. Even though it was just a 


blue collar pool and darts bar, it did- 
n't really have anything to do with 
music, it had this history. So we 
bought the Doll Hut with all the 
intentions of trying to make it a 
musicians hang out, slowly bring 
bands in and not make too much 
noise at first with the city, just try and 
do it really quietly. 


Skratch: This was in 1989? 

Linda: Yeah, it was in August of 
1989. We took over and it was suc- 
cessful very quickly. It took off 
because it was a supply and 
demand issue. My partner and | 
parted about 2 years later and | took 
over, that's when it became Linda's 
Doll Hut. 


Skratch: OK, your partnership 
with...? 


Linda: An ex partner who shall remain nameless. 


Skratch: (chuckles) OK. 

Linda: All of my friends and associates at that 
point told me that | should put my name on it so 
everyone knows you have it and not him and peo- 
ple will come in and feel secure knowing that you 
are going to take care of them. So that's why out 
my name on it. So in the end of '91 is when | put 
my name on it. We went from there and | ran it on 
my own with just my friends and family helping 
me. 


Skratch: In the beginning, what do you think have 
been some of the obstacles in getting the club off 
the ground? é 

Linda: Competition of other clubs and other pro- 
moters. There's one thing that | think is frustrating, 
that there's not much | can do about and that's loy- 
alty. | felt like | had given everything | could to this 
place and then there would be an occasion where 








a band that | had done everything that | could 
for would start playing somewhere else 
because it was a hard liquor club and would 
guarantee them more money, so they would 
play for me less. | would know in the back of 
my head that the other club would not 
last as long. | mean so many clubs 
have come and gone! | guess that's the 
secret frustration | never really lashed 
out at anybody with. That was one of 
the hardest things for me to swallow, | 
kind of felt left in the dust as far as that 
kind of stuff happening. Maybe that 
place had a stage, hard liquor, and a 
bigger P.A. system, and it is to the 
bands advantage to play there, but 
when that place closed, of course they 
always came back. | probably took it a 
little more personally than | should 
have. | never really said anything to 
anybody about it, but inside it hurt. In 
the end though | knew it was business 
and kind of took in stride and just dealt 
with it. 


Skratch: It kind of sounds like some- 
times the way you were running The 
Doll Hut it probably was hard to sep- 
arate personal from _ business 
because you were building friend- 
ships with these bands. 

Linda: Yeah. At the same time, if some- 
body from another club called and said 
they needed a band for a show I'd be 
the first one to tell them which band 
would be great for them to use. | would 
try and extend their crowd to other groups as 
well even though | knew sometimes it would 
probably have an effect on me. But you know, 
| believe in karma and the more good you can 
do. in general, the more good will come back 
to you. | am living proof of that. | have so 
many good people around me and | have 
made a decent reputation for myself because 
| didn't take the short cut of greed and try and 
make the quick dollar. | went for the longevity 
of friendships and trying to help people. 


Skratch: It seems like most of the people 
that you brought into The Doll Hut as far as 
hired for booking or is working there is 
either in a band or in the music industry 
some way shape or form. 

Linda: | did that on purpose because | think 
that the ones that are musicians know how 
they want to be treated so they have an 
immense amount respect for the musicians 
that comes here. When | was younger and | 
piayed in bands, the promoters were just evil! 
They were just all about the dollar sign, they 
didn't care whether the bands wanted to play 
or not or got paid or got their drink tickets and 
that's very true in a lot of places still. | wanted 
to raise the standard of promoters so that it 
was expected for the promoter to be nice and 
pay them, give them drink tickets and if you 
can afford it, buy them dinner. I'm hoping that 
has come across to some other promoters 
iocally. That's why | brought musicians into 
work Cause | knew that they would know how 
they want to oe treated so that's how they 
Nvouid treat the musicians 


Skratch: Exactly, | know that you have a lot 
of respect from the bands. | know of a lot 


the business | am in. 


of bands that have been really happy and 
treated really well by you and that's what's 
important cause it keeps the bands happy 
and that helps out the scene in itself. 

Linda: | agree. It gives them a place to call 


Skratch: How do you feel you took on that 
kind of motherly perspective? 
Linda: | think that started when | was a kid. | 


home. That was the idea, a place where they 
can feel safe and they don't have worry about 


being ripped off, taken advantage of or that 


the show is going to 
be canceled at the 
last minute. There's 
been some _ mis- 
takes here. We've 
done some over# 
booking but those- 
are usually just cler-i 
ical errors, not any- 
thing intentional. 


Skratch: Being a 
female club owner, 
do you ever feel 
that you had to 
prove anything or} 
any received dis 
respect because 
of it? ‘ 
Linda: | think it was 
more at to my 
advantage than my® 
disadvantage. j 





Skratch: How has it worked to your advan- 
tage? 

Linda: | think because | came across more like 
a mom and people are normally very respect- 
ful to their mothers. So | kind of got that vibe 
across to people that | was kind of doing the 
motherly, take care of you type of thing, so 
they found it hard to be disrespectful. Plus 
they knew that | had all the best interest for 
them. | mean, there's always an idiot out there 
somewhere and | have had a few confronta- 
tions, but a very minimal amount considering 








think that's just a personality quirk | was born 
with. I'm the youngest of four. | used to look 
after my brothers and sisters, not like baby-sit 
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them, but like ask if they needed anything? 
Are you OK? | would always try to buy them 
presents. | was a social worker also when | 
was in my early 20's, so | did a lot of work in 
counseling. | don't know, it's just something | 
have always wanted to do. . 


Skratch: Wow. That probably has been a 
real strong point in your success. 
Linda: Definitely. 


Skratch: There's not a lot of female club 




























owners, at least in 
Orange County. How do 
you think coming into 
your club was different 
than coming into a club 
run by a male? 
Linda: | don't know if being 
a female made a differ- 
ence in that. | think it's the work 
ethic that | put across to people 
that help me. It's all just a matter 
of making people feel like they 
are in someone's house rather 
than being rude at the door. 
Rather than throwing a drink at 
somebody, people are nice. it's 
just a matter of attitude and 
l hut respect for your clientele 
and your performers. It's 
more like a club house 
than a night club, and that has 
probably helped make a differ- 
ence. We 're not as professional, 
ut | think that's good. 
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kratch: Yeah, | think that's 
-good, more easy going and 
relaxed. 

Linda: No one was ever trained, | 
never hired a real bartender here. 
They were all just people that | 
knew who needed a job, that | 
knew would be good for this 
place. 


Skratch: Yeah, that's important. 
How do you feel about women 
in rock or women in bands, do 
you think there is a lot more 
openness to that? What do you 
see in the future as far 
as that goes? 

Linda: | myself, don't see 
a line drawn anymore. | 
think there's no limit to 
what women can do in 
any industry now. | really 
think that in music, it 
being the eclectic busi- 
ness that it is now, | think 
women are very welcome 
and it was just a matter of 
us stepping up and start- 
ing to do it. You know tak- 
ing control over their own 
lives, starting bands, 
starting labels and start- 
ing booking agencies. It's 
definitely on the rise and 
there is no reason why 
shouldn't be. Women are 
very good business peo- 
ple. Not that they are better or 
anything, but | think they can do 
business differently and get 
things accomplished just as 
quickly as men. 





Skratch: What in your opinion 
makes or breaks a local music 
scene? 

Linda: The attendance of shows, 
support of bands, support of the 
scene, a scene that knows many 
kinds of music. Through the 





twelve years that | have had The 
Doll Hut, there is kind of a lull right 
now in the rockabilly scene, 
where at one point there was a 
line out the door four nights a 
week here to see it, now about 
one night a week is about alll can 
afford to do because there aren't 
as many people coming out to 
support it. But | think the live 
music audience in general is low 
right now and | don't know the 
reason. | think that the’ smoking 
laws and the drinking and driving 
laws have a lot to do with it, home 
entertainment is defiantly on a 
rise. You can rent practically any- 
thing on video and DVD these 
days, which | think is keeping 
people at home more. 


Skratch: So in your personal 
experience, the last couple of 
years has the attendance at the 
Doll Hut been declining? 

Linda: Yeah, it just depended on 
the shows. But | think the live 
music attendance in general has 
declined. | mean, if you look at the 
closure of clubs like 369, and 
other clubs locally, if attendance 
was higher he probably wouldn't 
have closed. Luckily I'm not much 
bigger or | would have had a lot 
more overhead and had to close 
a lot earlier. 


Skratch: Have you talked to 
other promoters about it? | 
mean even big promoters like 
Goldenvoice are they feeling 
the same kind of problems? 
Linda: | haven't really discussed 
that with Paul. | don't think so. | 
know that Hootenanny was the 
best one we've ever had this year, 
so | think bigger events are differ- 
ent. They are more like a big 
social outing that people actually 
look forward to. Going to a night 
club is different than going to a 
concert. Clubs are more like 
hanging out, a singles scene and 
concert events are more like a 
date or a group thing. 


Skratch: Over the twelve years 
that the Doll Hut has been open 
just about every band imagin- 
able has played there, plus 
many more. 

Linda: You figure we were open at 
least 340 days a year and had at 
least 4 bands a night over 12 
years, that's a lot of bands. 


Skratch: That's a ton. 

Linda: Plus a lot of bands repeat- 
ed so you can take 4 years off, 
but that's still a lot of bands. 
(side note...Scott's quick math, 
that adds up to about 16, 300 
bands) 


Skratch: What are some bands 


that you really admire that have 
come along and played at The 
Doll Hut? 

Linda: Wow. How long do you 
have? (laughter from both) | hate 
to exclude anybody! When this 
question comes up | always think 
an hour later, "Gosh | should have 
said so and so!" Well successful 
and unsuccessful, there's so 
many that | loved and still love 
very much. Some of the more 
famous bands’ were like 
Everclear, Save Ferris, Social 
Distortion but they were already 
famous before they played here 
so | can't really say that they are 
a claim to fame. Offspring obvi- 
ously, I'm so proud of those guys 
and | think they are so cool and 
so sweet and they have been so 
supportive of my benefits that | 
have done in the past. Lit and 
Zebrahead and all those great 
O.C. boys. There's so many, | 
don't know, it's hard to name them 
all. Then there are the local ones 
that haven't been signed yet but 
they are still my _ favorite. 
Obviously, Wonderlove, the band 
I'm managing. Square, | love the 
band Square, they are just so 
destined for greatness. Jay 
Bucanan, another brilliant singer 
song writer that | think is going to 
go far. Adult Video is awesome, | 
have sat in on some of their 
rehearsals. They just got signed 
to Road Runner and | am very 
excited for them. If | left anybody 
out, I'm sorry. 


Skratch: Many other big bands 
have played the Doll Hut too 
right? 

Linda: Weezer, Everclear, Lit, 
Dandy Warhols, along with lots of 
minor and tiny bands that are 
creeping up. We did a lot of favors 
for William Morris and Monterey 
Peninsula. A lot of the bigger 
agents would call me when they 
had a new band and didn't have 
anywhere to put them, but they 
weren't famous yet and: they 
would stick them in here and then 
two weeks later | would see them 
on M.T.V._ | was like woah! You 
just played to nobody in my club, 
but they didn't have any gigs and 
they needed to keep the band 
busy. So we get a lot of bands 
that way. 


Skratch: Are there any memo- 
rable performances or favorite 
memories at The Doll Hut? 

Linda: Brian Setzer played here 
and did a solo show as a fund- 
raiser for a kid that got into a car 
accident. | stood in front just 
beaming because | was a huge 
Stray Cats fan as a kid and at the 
end of the show when he got up 
on the mic he said the he would 





like to thank Linda Jemmison for this day! | could 
not believe he knew my last name! | was dumb 
founded! | could not believe that he knew my whole 
name and he said it on the microphone! That was 
like unbelievable to me! 


Skratch: It was almost like you were a little kid 
again in awe. 

Linda: Yeah. He's not like my ultimate idol. It was 
just that he was in my room, on my mic! It wasn't 
that long ago, about 5 years ago, so he was pretty 
much peaking in his swing band thing at the time. 
It was a great day! He was outside flipping ham- 
burgers having a great time with everybody! 
Another time was when Mike Ness did his solo 
stuff here and when S.D. [Social Distortion]played. 
It was just incredible with roof almost caving in, it 
was so much fun! The Cadillac Tramps is always a 
great show for us. Oh, Exene with L7. That was 
unbelievable when she jumped up and sang with 
them! | missed Bad Religion and | would just like to 
hang myself. | had purchased tickets to go to 
England like 4-5 months in advance because | got 
a good deal on them and | was really upset that | 
missed that! Everybody said it was such a great 
show! | got to meet my ultimate idol Jerry lee 
Lewis. That was one of my life goals, to sit down 
and have a chat with Jerry Lee Lewis which | did 
do thanks to The Doll Hut. | think over the years I'm 
going to be running around in life and think, "Oh 
yeah! | forgot that happened!" You know? There's 
just so much to remember! 


Skratch: How do you feel The Doll Hut has 
changed your life? 

Linda: | think that! have definitely developed as 
a much better business person and also | feel like 

| have already had, about 6 lives just by having 
this bar. You go through periods of your life where 
life changes and different things occur. | really feel 
like over the last 12 years | have been so fortu- 
nate to go through so many different avenues of 
life. I'm just fortunate to have know as many peo- 
ple as | know. | feel like | can do anything now. After 
doing this | am limitless now...That's what this 
places has done for me. 


Skratch: Are you pretty proud of your accom- 
plishments? 

Linda: | try not to be prideful, | think that's not 
healthy. | am very happy that | have gotten to help 
a lot of people. | am very grateful, that's a better 
phrase, that | could help as many bands as | could, 
and meet as many people in the industry. Now | 
can go on and do what | have always wanted to do, 
which is take a band all the way through the evil 
machine to the top. That has been my dream since 
| was a teenager. 


Skratch: That's tremendous. 
Linda: Thank you. But no pride, pride is bad, 
remember that. 


Skratch: It's all about the modesty, right? 
Linda: Yes, yeah. 


Skratch: What's your goal in for the next 5-10 
years? | know you are going to be managing 
Wonderlove. 

Linda: Yes. | started managing them in February 
and we're already really far into it. Things are 
already looking really good. We're already show- 
casing for labels and things are just looking really 
good. So they should be signed by the end of the 
year. They will be my main priority for now and I'm 


also doing music supervision for film and televi- 
sion. 


Skratch: Music supervision? 

Linda: Uh huh. So that will be another way | can 
bring independent and unsigned bands into the 
field and break them to get them more exposure 
and get them paid for doing what they love to do so 
much. 


Skratch: What would be the layman's term of 
that? 

Linda: Music Supervisor means that you read on 
any screen at the end of any movie or TV. show. 
Basically that's the person that picks the music for 
the project. They also hire the people that score all 
of the original music for a film or television show. A 
lot of time they produce what goes on the in the 
studio, they also help in placement editing and they 
do all the budgeting for it. So it's quite a big job. 


Skratch: So you could theoretically bring in 
small bands? 

Linda: Oh, | do it already. | have done independent 
films where | have brought unsigned bands in to 
get them exposure. 


Skratch: Great. What independent films? 

Linda: The first one | called "Smack" and it is right 
now at film festivals. All The Mad Men are in that, 
Jay Bucanan is in that. Bus Stop Hurricanes and 


“| try not to be prideful, | think 
that's not healthy. | am very happy 
that I have gotten to help a lot of 
people. | am very grateful....” 


The Bleeders and another band called Tracker are 
on that soundtrack. They are looking at distribution 
for the film right now. 


Skratch: So with all that in hand you will still be 
tied into the local scene in one way or another 
it sounds like. 

Linda: Definitely. I'm not abandoning everyone. I'm 
just trying to go up to the next level to get people a 
little bit further on the road to success. 


Skratch: Is it kind of weird looking back at what 
you've done and thinking, "Oh my God this all 
happened so quickly!" | mean, did you ever 
expect this? 

Linda: Actually, | don't know if | expected it, but it's 
what | wanted. | knew the day when | walked in 
here, | didn't know what | was doing, but | knew it's 
what | wanted to do. | wanted it [The Doll Hut] to be 
the closest thing the The Golden Bear that we 
could. | don't know if we did that, but | think we got 
close. | just thought The Golden Bear was such a 
great club and so many great bands played there. 
People still talk about it to this day and it closed 
how many years ago? That's what | would like, to 
have people go, "Oh, remember The Doll Hut, that 
place was so cool!" Make sure the people have 
happy memories of it. 


Skratch: Yeah, definitely. | know that you are 
attempting to sell the club right now. | thought 
that somebody like Mike Ness would buy it. 

Linda: Somebody said Gwen Steffani was interest- 
ed but | never heard from her. That was pretty 


good. Somebody said Stone Temple Pilots were 
interested, that's totally false. Actually there's a 
couple looking at it right now, but we aren't in 
escrow yet so | don't want to jinx it. There's a few 
people interested, we'll see. | hope it sells. 


Skratch: Are they tied into the music scene? 
Linda: Yes. It'll still have some of The Doll Hut mys- 
tique that it has now. It will have a woman running 
it which will be great, she's a cool woman, and | 
really like her a lot. | hope they're the ones. 


Skratch: So you are probably pretty particular 
on who you would sell it to? 

Linda: I'm really honest. So when people ask me 
about it | just tell them exactly how it should be run 
if they expect it to make money. If people didn't 
love this place, there's‘no way they would do it. It 
cuts out the people that think they are going to 
make a bunch of money, they're not. It's a living 
and it's fun and you get to meet a lot of cool peo- 
ple while doing something for the community at the 
same time. You kind of have to have that attitude 
going in. | don't think there's any weasels that 
would buy a place like that. 


Skratch: Yeah, that's true. It's not out in a traf- 
fic area. It's kind of hidden. 
Linda: It is off the beaten trail. 


Skratch: Well that's what made it kind of neat 





and have it's own little vibe. 
Linda: Orange County's little secret. 


Skratch: Well what do you want to see happen 
in the local scene now? | mean, in my opinion, 
it's kinda slowed down as far as bands coming 
up in the past few years. 

Linda: | think it will pick back up again. | think it 
comes in cycles. Places just have to close and 
open back up again and a bunch of kids are going 
to turn 21 and boom, the night club scene will start 
back up again. The all ages scene is going great. 
Chain Reaction (Anaheim, CA) is packed all the 
time, even the all ages shows at House of Blues in 
Anaheim, same with The Glasshouse (Pomona, 
CA). All those kids and are going to turn 21 and the 
night club scene is going to pick up again. 


Skratch: I've talked to some people that started 
going to shows when they were like 16 or 17 
and by they time they get to be 21 or so, they 
are burnt out and don't wanna go to shows any- 
more. Do you think there's a good crowd with 
that kind of perspective as well? 

Linda: | don't know because | was using a fake ID. 
when | was 15. You couldn't get me out of the 
clubs. | don't know, maybe I'm an exception. | think 
it just depends on people's passion for music. | 
would hate to see it die out completely, but | don't 
think it ever could. 


Skratch: Yeah, | don't think so either. 
Linda: | think as far as owning the club. It just 
depends on what you are willing to do. Like to keep 


this place open I did other side jobs. | 
worked at Time Bomb Recordings for 
4 years. Did a lot of other side pro- 
jects and shelled out a lot of money to 
keep this place going. (like a mother 
leaving her child she sighs, it's evi- 
dent she is still trying to convince her- 
self this is the right move) | have to 
stop now. I'm running a night club, | 
can't live here like it needs someone 
to. | need to go do my other stuff. 
That's why it's time for me to do. Cuz 
it can't run itself. 


Skratch: Well it's sounds like, fora 
iack of better-words, that it is good 
timing that you are pulling the plug 
on The Doll Hut right now. 

Linda: | think it is. | think it has kind of 
been my rock-n-roll college, and | am 
now going to go into the real world. | 
want to have an impact on the world 
basically. 


Skratch: So you kind of feel like 
you earned your degree? 
Linda: Yeah. | think | have a doctorate 


for The Doll Hut University. (chuckles) 


Skratch: Is there anything else you 
want to ad as far as your good-bye's 
from The Doll Hut or any web sites 
you would like to plug? 

Linda: Well if there's any women that 
need any kind of encouragement or 
advice on the industry? it would be my 
pleasure to help anybody that is inter- 
ested. Please e-mail me at lindadoll- 
hut@hotmail.com. As far as web 
sites, DollHut.com, BarFlies.net, 
that's a great site, Jen Hanen has 
been a blessing to The Doll Hut mak- 
ing sure that people know about our 
shows and being very supportive of 
the scene. Loud Energy, which has 
helped us book our final shows with 
U.S. Bombs, Flogging Molly , and 
Youth Brigade.’ Then there's won- 
derlove.net, squaresounds.com, 


Linda: Thanks so much. 
Skratch: Thank you. 
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| first found out about F-MINUS when | ran into Jen 
Johnson, formerly of 4GAZM, and asked her what 
she was doing now that the latter band had broken 
up. She told me that she was playing bass in F- 
MINUS. | had an opportunity to see the band per- 
.form about six months ago, and finally caught up 
with Jen and vocalist Brad Logan at Chain Reaction, 
where we talked about the band before they played 
a set. 


SKRATCH: So who are the other two band mem- 
bers? 

JEN: Adam Zuckert, our drummer, and Erica Da 
King, who plays guitar. 


SKRATCH: How long has F-MINUS been around? 
| know that you were playing with 4GAZM for 
quite awhile. 

JEN: We first got together in '96/'97, but we really 
didn't start playing shows until 1998. For a long time, 
we just jammed and wrote songs while we waited to 
figure out who would be in the band. A lot of the peo- 
ple who were playing with us traveled. 

BRAD: We had people in the band who lived out of 
State, So it was really hard to practice. So we waited 
until we had the right mix. 

JEN: This isn't the first line-up for the band. Me and 
Brad have been friends for a long time. And | knew 


MARCIA TAYLOR 


Adam, too. 
BRAD: We basically’ played with the people we 
thought were cool. 


SKRATCH: How did Erica become part of the 
band? 

BRAD: | met Erica years ago when | was passing 
through New York City. She was always hanging out 
in front of CBGB's everytime | went through. Finally 
| decided to talk to her. Before Erica, we'd had 
another guitarist, Sara Lee. 


SKRATCH: | remember Sara Lee; she played in 
4GAZM for awhile. 

JEN: Yeah. Sara Lee is the one who thought up the 
name F-MINUS. 

BRAD: When we were practicing at Milano Music, 
Sara Lee was working there, and we'd see her. We 
needed a guitar player, and we thought that she had 
the looks plus a bad attitude. | mean bad in a good 
way. We asked her to play, and she was really good. 
Anyway, after she left, we asked Erica to play, and 
then we made her move here from New York to be 
in the band. 


SKRATCH: How many records has F-MINUS put 
out? 
JEN: The second record just came out. 
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BRAD: We have a couple of seven-inches and some 
songs on different compilations. The other record 
came out in 1999, We'd love to do as many as we 
can. 

JEN: Yeah, there's no shortage of ideas in the band, 
We love making records. 


SKRATCH: So how does the music get made? 
JEN: We all contribute. We all can sing and we all 
can write. So we make suggestions as to who 
should sing the songs. But Bradley is the main 
singer. 

BRAD: We get bored very easily. So for awhile | 
sang everything. Then | got bored, so me and Jen 
sang for awhile, then me, Jen and Erica sang. 
Maybe we'll get another singer. 


SKRATCH: Jen, is it very different being in a 
band that has guys and girls in it, compared to 
being in an all-girl band like 4GAZM? 

JEN: No. | don't think it makes a difference. 


SKRATCH: What kind of audience do you have at 
your shows? 

JEN: It's mixed, but all ages, mostly. We don't have 
a single group following - not hardcore, or punk or 
sXe. And we play all kinds of shows with all kinds of 
different bands. 
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BRAD: | like that we don't have a single group type 
of following; | think it's a good thing. I'm glad we 
don't fit into a mold. 

JEN: I've seen emo, ska and punk kids at our 
shows. It's nice to see that the kids don't care and 
just like the music. 


SKRATCH: You are both from Huntington Beach, 
right? Is it that crazy idiot mayor of yours that 
got you going? 
JEN: It's the build-up of the city. It's what it's become 
- lots of stucco tract houses. 
BRAD: It's growing up in the suburbs. I've never 
lived anywhere else. | know it's not bad, like some 
places. But growing up here where everyone looks 
the same, works at the same places, does the 
shame shit. It beats you down. You have to drive the 
right car, have the right kind of job making a lot of 
_ money. This environment has killed people. And it 
was driving me insane. | didn't want that, and if you 
don't want that stuff; you get pushed to the side so 
no one sees you. And then it bled over into the 
music scene -- the bands all sounded alike and 
looked alike. We wanted to start a band that wasn't 
like that. We wanted to play and look different. And 
as shitty as we were at first, at least we sounded dif- 
ferent. 
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SKRATCH: Could you be more specific about the 
bands you didn't like? Not their names, but what 
they did that you didn't like. 
JEN: There was no seriousness; they were just play- 
ing music to be in a band. 
BRAD: They were playing music, just wanting to be 
liked. The scene was boring, not exciting or stimu- 
lating. Love songs or just silly shit. 


SKRATCH: So it was partially a conformity issue, 
that the bands just played whatever sound they 
thought would sell and make them successful. 
JEN: Yes. And we weren't accepted. We have 
always played anywhere we could. Even now, witha 
second record out, no one knows who we are. 


SKRATCH: So how do you keep going, keep it 
interesting? 
BRAD: When it gets boring, we change it. 


SKRATCH: Do you get to tour much? 

JEN: We've toured in little bits and pieces, when we 
can all get away. We went to Europe twice. and 
toured twice in the States here and there last sum- 
mer. And we're going around the country again this 
summer. 


SKRATCH: Jen, | know you and Erica have a 
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clothing line, EC Star, that you do when you're 
not playing. What do you do, Brad? 

JEN: Tell her about the label, Brad. 

BRAD: Erica and | have a label called Black Noise. 
So far, we've released some records for a New York 
area band called Nausea that played in the '80s and 
early ‘90s. It's a band that we looked up to. We'd like 
to do some local bands, too, underground bands. 


SKRATCH: What local bands do you like playing 
with? 

BRAD & JEN: Life's Halt, Carry On, Fields of Fire, 4 
Panel Kid, the Killingtons, Phobia, Leftover. Crack. 
And we love seeing bands we wouldn't ordinarily 
see, which is what happens when we tour. 


SKRATCH: Is there anything else you'd like to 
add before you have to go play your set? 
BRAD: Orange County kills kids! 

JEN: You can put that | say that, too. 


F-MINUS's new record is called and is on Hellcat 
Records. You can check out what's going on with the 
band by linking to it through 
suburbanblight @ yahoo.com or 
www.nauseapunk.com. F-MINUS will be playing at 
the Troubadour with the U.S. Bombs on Thursday, 
August 23, 2001. 
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quiet by comparison, Tsunami Bomb has taken the 
punk scene by storm with it’s first label-supported 
release; the well crafted, statement of aggression 
called, “The Invasion From Within!”. The centerpiece 
of the album is the chilling sting of lead singer, 
Agent M's, vocals. They are unre- 
lenting, as they crush the lis- 
tener with a variety of 
highs and lows,. ballads 
and harmonies. 
Tsunami Bomb isn't 

pop punk, by any SYSTEM 
means. They intend 

to make Halloween 
seem like just another 
day in October, com- 
pared to their attitudes. 
But don’t mistake this 
group for some hardcore, 
Neanderthal punk band that 
puts guitars over vocals, and crams 

thirty different. two-minute songs, on four new 
records every year: Nope. The five members of 
Tsunami Bomb ONeeaia M, vocals; Obliette Sparks, 
keyboard; Gabriel 37, drums; Domonic Davi, bass; 
WUT) Griffen, guitar) put a little more effort into their 
UR URL Mccall MIR rt 
of sound and fury, for the starving punk soul. 
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Skratch: Let’s start with the very start 
of the band. How did everyone in 
Tsunami Bomb meet? 
Agent M: It was really all a big coincidence...it was 
all about timing. Basically each of us were friends 
and lived in the same area while playing in different 
bands. We were all unhappy with our current situa- 
tions and we got together and formed Tsunami 
Bomb as a side project. It ended up turning out 
to be the best thing for all of us. We real- 
ized that each of us had the same val- 


deh eel Aa) uh aol] 
What values do 
you have as a band? 
Agent M: We all feel that the 
individual members of the band 
are more important than what 
the band does as a whole. That's 
the main one, because we feel that 
everyone in the band should be happy. 
No one should have to do something that 
they don’t want to do. And another is that 
everyone in the band shares responsibilities. We're 
all the leaders of this band, and that system works 
Out very well. It sounds kind of cheesy, but we work 
together very well. We respect each other a lot, and 
we make sure that we're always having fun togeth- 
er in what we're doing. We agree on the songs we 
create, play and also any contracts that we might 
sign. 


Skratch: It seems that you guys are a 
lot. Are the musical influences, that 
ET hee CL Meta Rate mT Ma Mee tte) 

Agent M: No, not at all. But I think the reason that 
our sound so different, is because we come from dif- 
ferent types of musical backgrounds. VAAL Te Tales toe 
growing up, were Green Day, AFI, Operation Ivy and 
Rancid. |! grew up in a town, out in the country, 
where all we were able to see was MTV. Sol sawa 
lot of Green Day growing up. But! also grew up ina 
very musically oriented family. One that, while they 
eT Te LA a Sahu aE NV AL A Le AT TEC LCMV 
bands, and that influenced me a great deal. | know 
that Domonic would say his influence is Oingo 
Boingo and Obliette might say that rockabilly and 
psychobilly are more her influences. And our drum- 
mer has a completely different style, that’s a com- 
bination of all sorts of different things. 


Skratch: You guys have been together 
for the last three years. Yet, until eel hg 
recent cd, “The Invasion From Within!”, 
you only released your music on vinyl? 
Agent M: That's right! We have two 7” releases. 
The first was a release we put out ourselves, which 
was a split with my old band. The second one was 
“Mayhem on the High Seas”. 


Skratch: But releasing music strictly on 
vinyl is unusual in these days of com- 


puters, cd burners and the Internet. 
Why did you release only on vinyl? 
Agent M: We were just staring out, so we wanted to 





take it slow. Plus, the vinyl was easy to put... for our first release. The second 
time out, our label at the time wanted us‘to only do vinyl, and we were cool with 
that, since we had done it before. It turned out great, and we were able to get 
Alan Forbes to do the artwork on the album. We always want to do 7” releases, 
and also put our full-length releases on 12” records. 


Skratch: Tomato Head Records is the first label that Tsunami 
Bomb has been on. How long have you been with them, and 
how have they treated you so far? 

Agent M: We just recently hooked up with them, and they've been good to us. 
It's been a great label to have our first cd come out on. They put together 
promo shots and posters...just everything to get us started. 


Skratch: Let me ask you a couple of “insider” questions that 
your fans might want answered. First, what’s the coolest 
thing about being in a band, being the road, and performing 
live for different crowds in different towns? 

Agent M: It’s definitely meeting all of the different kids that come to our shows. 
And also meeting the different band an the road is a great experience. 


Skratch: In your opinion, what’s the coolest place Tsunami 
Bomb has performed so far? 

Agent M: Well, the Phoenix in Petaluma, 
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and the kids really know us and love 
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Agent M: There haven't been to many bad places, but on this last tour, we 
played this place called Nashua, New ‘Hampshire, where there were only three 
kids at the show, That wasn’t too good. We headlined the show, and about 15 
people showed up: But, by the time we got on stage, there were only three peo- 
ple left in the place. And two-thirds of the way through our set, two of them 
had to leave, because:their moms showed up! (Laughs). We had to ask their 
moms if we could play the kids another song before they left. (Laughs) 


Skratch: How close is each of the band members to one anoth- 
er? | would assume that with all of time you spend together 
while on the road playing shows, you would be pretty close 
and know each other very well. Or is it more that you get on 
each other's nerves? ‘ 

Agent M: Sure, we go through in and out of loving each and getting on each 
other’s nerves. Butit’s just like a family. You know, we're like brothers and sis- 
ters in this band. And J think that’s one of the reasons that the band’s so 
strong. 


Skratch: You are still a fairly new band on the scene. Do you 
guys have a plan on where you want to go, or are you just tak- 
ing any and all success as it comes to you? 

Agent M: We're just taking it as it comes, but each of us does have the plan that 
we want to have this band continue on for as long as possible. ‘Hopefully it will 
live a long time. 
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ky si situatio’ 
lg gay along with a bunch 


found Out h 
he was having a baby 


other: shit, ike 
uess, Well, | got maried: vee twas 1 
got divorced § when | was 1 


Ma in? , 


ocearce Me neither! 


UZ: Yeah, | don't hate kids | OF anyt ing, 


don’ t really wert an 


AT 
our band s 


fa 

pang for. just out and ha’ ag fu Ue 
sigs demons! me thaty you dont have to- 

#8 a tough questio: i dort enews it “sland ¢ ; 


mee everyone started fh having 
= thin 


fee another thin 

another, but we reall vist 

fet ‘out and Bey wale ever We. eae 10 oa at 
e ine and ed fi 





er com 
Abe music: Y induste 


« LIZ; Sometimes. jt Wes kinda hard beng a a git - 


es in an a boy band, especial So because 
i and is a pretty rowdy band. mourice 
a behets pe ust like: shut up: : 
_singer® but ye as Be 
ecause my band was pretty tes 
uld tell you a story but it would 


SKRATCH: Go for it, Im always up for sto- 


te Well, my band, we used to tour a. fot with 
ose little eae vans, and I'm really small 
@ short and litfle, and the rest of the band 
ould have: all this  equipmen men shoved Into a iit- 

le van and there'd only be 

land in. They'd all yell at me and be Tike * 
the holel” 


“thing oad all | coud do was look up ai the fa 

: Io: Texas an: aces KE a 
‘ ana all | as was stand there with like rai 
wey my: face; and: it ‘yas pretty bad 


ould tell them you know like "hey, | have to go 


to the: bathroom": and they woul {ust tell oe 


“Shut up and hold #, we te almost there!" S 
‘then one time | was in the back, and | had lust 
Started Ys pe and | was’ telling, them ¢ 

REALLY have to Ae to bathroom!” but th ava 
just say "No, ve So | told Ivan, “Hey ivan, 
“give me some Kleenex!" So soon, the whole 


place wee ie covered with blood, | woke up 


: dru Le was reall grunk and { told 
him "HEY. a ore NEED TO GO TO THE 
BATHROOM!" and then he wore up rd told 
éveryone else “Oh my god, pull over! Pull 


and we pulled into > this gas station, | felt like 
Carre, you know, everyone was like grabbing 


_ SKRAT 
_ trying to: 


ci ee are there a lot of groupies 


while. 


oH eee | i 
take | a while, 3 


alittle holeformeto SKRATCH: What fen 
t  {fartists, musicians, etc.) 
0 t'd Kave to be stuck in like this ie 


little space with no room to turn around or any: a 


avere So then everyone was teally freaked out 


ike if, it's k ke te bune 
brothers, like te won't |e opis: 


just like javing a bunch of protectors. 


date you? at about a 

You know, f think ie worse fot 
eae At least in: my. band 

tons of girls that follow: the: 18 guys around 

ans j just sit in the car. it was kinda bad for a 


(any) ni ie have a boyfriend 
nd we havent 
pisy yed a show for most a a yor but t don’t 
hink there's been a problem. 

ye inentee you 


: Ummm, Blork and PJ Harvey! | don't 
know, | like a Jot of not punk girls. Eve, | guess. 


{like Exene, but | mew é, lot people hate her. |< 


like ‘Texas Terry. ¥ iow there's a whole 


» bunch of them, but 4 “ean t think of them right 


now, 


a That's okay, If you think of an ary 
Ou oll jo ahea shout them ou 
Okay, you'll have to make a list'or some: 
thing. Bi ‘yeah, right now fd have to sa 
ae favorites are like Texas Terry and igca 
utthole. 


SKRATCH: Hmmmm, |! don't: know now, 
Would you be up for playing a little game of 


word associat 
Liz: Canora, ‘a 


SKRATCH: Okay, here goes: Equal? 
LIZ: Sugar. : : 


0 all over : 
me: They're kinda over that now, but guessit's 


What soph ee with axe a 


uysthan | 
always SKRAT 


“There've been a few incidences, but for. 
nd the most part... : 
‘SKRATCH: Do you have a hoviriend § now, 
and if. Wee how does he tee! about groupies: 


but Ive had a 
boyfriend Corey ahs for almost ou whole 
lite oe a a mont 


i: Feminism? 
0 aI think of lominien? 


SKRATCH: You seem te 


following in the LA. fee 
mainly 


attribute that to eth r great sound, | 
stunning good looks, or : 
LIZ: Neither. | think it's just ‘cause we're from es 


here... “and we throw good parties! 


SKRATCH: Final! id fike to say that Scott 
SKRATCH was go eS interview se him> 
self, but was intimidated by your pea 
Would you ever even ‘cons: ddr ‘going out 


hehim: 
ne Soot USKRATCH, oe Sure, Id ge have a. 


drink with him. 
“SKRATCH: ‘Okay, he'll probably be calling : 


ou later then. 
iz: Okay (laughs, probably at Scott). 


| would just fike to say that it was great fun get 
ting to Interview Liz McGrath. ‘For anyone: 
who's interested, oes been doing some. art- 
work lately, which can be viewed at lzmc- 
rath.com, | highly recommend checking it out, 
catt; you be ier jump on that chance to go 
have a drink!!! 
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There's a lot to be said for chicks that can rock, and 
though the list is limited (let's face it, the guys out 
number the gals on this one kids...no offense), the 
list is comprised of some choice acts. Add to this 
growing list of femme fatales with a penchant for the 
loud and charged, The Eyeliners. Technically 
formed in 1995 under the name Psychodrama, they 
ditched the name but kept the line-up the same, and 
in 1996 changed to The Eyeliners. This trio of twen- 
ty-nothing sisters (yes, sisters...no BS!) hold there 
own alongside the boys and ready to prove what 
they got on the Warped Tour stage...look out guys, 
cause here they come! | recently caught up with the 
girls while on the road to see just what The Eyeliners 
are all about and what they have up their sleeves! 


The Eyeliners are Laura: Drums, lead vocals, Gel: 
Guitar, backing vocals, and Lisa: Bass, backing 
vocais. 


SKRATCH: What have you guys been up to? 
EYELINERS: We've been touring a lot this past 
year. Last fall we were on the Lookout Freakout 
tour, with the Mr. T Experience and American Steel, 
and we played a couple of shows with Screeching 
Weasel at the House of Blues in Chicago. Since 
then, we've been playing lots of short tours while 
writing songs for our new record 


SKRATCH: i understand you guys have a new 
album coming out, can you tell us about it? 

EYELINERS: We have a new album coming out 
Fall 2001 that we just recorded with Ryan Green at 
Motor Studios. It's gonna be called Sealed With A 





and wk 


Kiss and it's going to come out on Lookout! /Panic 
Button Records in September 2001. We're really 
excited about it because we feel it’s our best yet! 


SKRATCH: Any new projects you are working 
on? 

EYELINERS: We are collaborating with some comic 
book artists on an Eyeliners comic book. If every- 
thing works out well with that, it will come out in the 
fall, to coincide with the release of our new record. 
Other than that, none of us have any side projects 
that we are playing in. 


SKRATCH: What do you hope to gain from 
being on this year's Warped Tour? 

EYELINERS: For us, we're looking forward to the 
Warped Tour for mainly the experience as a whole. 
We love music and we love to tour, so to get to play 
live and see a lot of our favorite bands at the same 
time is really cool for us! Also, it's a great opportu- 
nity to play for people that may not have ever have 
had the chance to see us before. 


SKRATCH: 
Tour? 
EYELINERS: No, we played one day in El Paso, TX 
last year, 


Is this your first time on Warped 


SKRATCH: Is there anyone you are looking for- 
ward to seeing, meeting or maybe even play 
with, on the tour? 

EYELINERS: There are so many bands we are 
looking forward to seeing...but to name a few: Less 
Than Jake, Rancid, Me First and the Gimme 


To 1 
of 





SQ to_get 
ouR ff avorlte 
Lor 
Gimmes, The Distillers, Ataris... 


SKRATCH: What music out right now is in your 
CD player? 

EYELINERS: Screeching Weasel "Teen Punks in 
Heat", Me First and the Gimme Gimmes "Blow in the 
Wind", Frustrators, "Bored in the USA", Teen Idols 
"Full Leather Jacket" 


SKRATCH: What music sparks a creative flow in 
you? 

EYELINERS: It's hard to pinpoint just one type of 
music because we have a wide range of influences. 


SKRATCH: How do you feel about services like 
Napster and the on line trading of music? 
EYELINERS: We think it's great if people use it to 
sample a band's music. Then if they like it, buy the 
record and support the band. 


SKRATCH: What do you guys like to do in your 
spare time? Any hobbies? 

EYELINERS: We all have different interests outside 
of the bands. Things we all like to do are: go to 
shows, read, go to the movies, and hang out with 
friends. 


SKRATCH: Any good-band stories from your 
time coming up together? 
EYELINERS: So many stories, so little time.... 


To get more info on The Eyeliners, check ‘em out at 
http://www. TheEyeliners.com! 
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hear their song "Institution" on Skratch's 
"What'd You Expect For Free?" Vol.12 
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Betty Blowtorch is a four-piece from 
LA and has just released its first 
disc, ARE YOU MAN ENOUGH?, on 
Foodchain Records. Three of the men- 
bers bassist and vocalist Bianca 
Butthole, guitarist Sharon Needles and 
lead guitarist Blare WN. Bitch == had 
Played together before in Butt 
Trumpet, best known for its hit, “I’m 
Ugly and I Don’t Know Why”. Judy 
Molish joins them on drums. Betty 
Blowtorch’s sound owes more to hard 
rock than to punk, and the themes do 
as well, since the lyrics focus. on 
sex, sex and more sex, but generally 
in a humorous way. The group has got-= 
ten lots of notice for one of its 
songs, “Size Queen”, for which they 
recruited Vanilla Ice to rap about his 
enormous package. The thrust of that 
song, as it were, is the importance of 
penis size to a woman's pleasure. 
Bianca B. and I talked about the new 
CD, when we weren't talking (off the 
record, of course) about penis size. 


. 


INTERVIEW BY: 
‘: 





SKRATCH: So, I take it you are very 
busy touring to promote the new disc? 
BIANCA: Yeah. We're doing a national 
tour, and we have a bunch of Warped 
Tour dates. 


SKRATCH: Where are you playing on the 
Warped Tour? Out here? 

BIANCA: No, in the Midwest. It’s nice 
to play bigger places out of town. 
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SKRATCH: How is 
playing out here? 
BIANCA: We have a lot of appreciation 
here, a big fan base, but it’s nice tof. 
expand it and get another audience. 


it different from 










SRATCH: When you play, do you still 
have Butt Trumpet fans who come to 
your shows? 

BIANCA: It’s a mix of both. When 
tour, we have a lot of Butt Trumpet 
fans that come out of the woodwork. 
It’s been really good so far. 
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SKRATOH:s 
Does one 
lyrics? 
BIANCA: It’s real collaborative. We 
like to tell little stories, personal 
stories with a funny little twist. 


How do you do your mesic? 
person write those ocrasy 





SKRATOH: I saw in your press packet 
that you got to perform in a movie: 
that hasn’t been released yet. What Me: 
was that like? : 
BIANCA: We were treated like princess-= ae 
We each had own trailer, withim. “s 
couches, TVs, VCRs. We'd get lonely, mms 
so we'd call each other and say, “Come 
over to my trailer!” When we'd get 
there, they would put our hair up in 
curlers, and we'd be hanging out like 
that, in lingerie and robes. We were 
really surprised when we had to do the 
dress rehearsal like that, with the’ 
curlers in and no make-up. 


es! 





SKRATCH: How has it been for you being 
an all-female band? Any experiences 
that you'd like to share, good or bad? 
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BIANCA: We've had mostly positive 
experiences. Girl bands are still 
looked at as a novelty because there 
just aren’t enough of them. I don’t 
understand that, because guys love it, 
and it inspires other girls to start 
bands. One thing that bugs me is the 
corporate side thinks gir] bands don’t 
work. Someday, my dream is to see 
enough girl bands so it’s not a big 
thing. The way I was brought up, I 
wanted to play the guitar, but an 
electric guitar, like Ted Nugent and 
Kiss. My mom wanted me to play 
acoustic, not electric. I grew up in 
the time that people believed that a 
girl should be an ornament on a rock 
star’s arm. I find that guy bands are 
a little intimidated by girl bands. 
And other girl bands are afraid that 
the spotlight will be taken from then. 


“MESKRATOH: I guess there isn’t moh 
spotlight to go around, unfortunate= 
lye 
MHBIANCA: No. The label’s attitude is 
that, “we already have one girl band 
on our roster.” Of course, they have 
25 guy bands on the roster. Why not 
one more girl band? My drummer and 
« guitar player play a lot better than 
most men I see in bands. Also, there 
are a lot of guy bands out there that 
just aren’t very good. 


SKRATCH: Do you get booked at shows 
with other all-female bands? 
BIANCA: People here don’t even look at 
qus as a girl band any more. 








































WSKRATOH: It seems to me that, although 
three of you were in a punk band 
before, your roots are more rock than 
punk. Is that true? 

wm @BIANCA: Yes. I grew up on rock. As I 
got older, I got into punk. But when 
I was growing up, wanking on an air 
guitar, it was to Led Zeppelin, Ted 
Nugent, Aerosmith, AC/DC, then later 
Black: Flage I played punk, but now 
it’s fun to get to noodle on the gui- 
tar. It’s more dynamic, just more fun 
to play rock. I mean, when you grow as 
a musician, you want to play more than 
just bar chords. 


SKRATOH: When and how did you first 
get into music? 

BIANCA: I played piano for four years. 
Then my mom got me an electric guitar. 
I realized that it was a lot harder 
than it looked. I took some lessons, 
and it still was hard, so I decided, 
“this is fucked”. About that time, I 
got into drugs and lost interest in 
playing. When I cleaned up, I decided 
I wanted to play the bass. Actually, 
it was Wag, from Mary’s Danish, who 
encouraged me to pick it up. 


SKRATCHs Most of your lyrics are about 
sex, and a lot are pretty sexually 
aggressive, for example, “Shut Up and 


Puck”. Do you feel that you have to 
take your lyrics a step further 
because you're a girl band = you know, 
be raunchier than the guys = or is it 
just the kind of humor you all have? 
BIANCA: It’s just our sense of humor. 
We can’t seem to write a serious song- 
“Love/Hate” is the closest, but then 
we had to throw in that chorus of 
“you're evil”. 


SKRATOH: I know that you're really 
busy with touring, but have you had 
any time to work on new stuff for 
another OD? 

BIANCA: We're trying to write new 
songs so we don’t get slammed a year 
from now when we're supposed to 
release another. They put so many 
songs on this record. They couldn't 
decide which to keep off. I hope we 
don’t have to write fifteen songs 
again! It took three years to write 
and weed out the songs on this record. 





SKRATOH: So overall you've gotten a 
positive reaction to the new diso? 
BIANCA: Yes. We have more girl 
groupies than guy groupies, though. I 
think guys think we might bite their 
heads off. I can’t get a date in L.A., 
because they all think, “my package 
isn’t big enough for that girl!” I 
don’t even want to play that song 
live! One time in Arizona, we had ten 
guys up front rocking, and we played 
that song, and they all got kinda 
quiet and scared. 


SKRATOH: I wonder why guys are 580 
freaked out about it? Although I mast 
say I read an article in JAWE magasine 
recently in which guys in a chat room 
told this female reporter (who was 
pretending to be a guy), some 
absolutely insane things about what 
women want and do sexually. 

BIANCA: Well, for so long we were pas= 
sively stroking their egos, always 
saying, “size doesn’t matter — hey, it 
does!” Although I’m talking just aver- i 
age here, a guy who knows what to do 
with his tool. 


SKRATOH: You guys have a song about 
Lita Ford on the record, so I assume 
you really like her. What other influ- 
ences do you have? 

BIANCA: Actually, we love Joan Jett. 
She is more of a big hero to us than 
Lita Ford; it’s just that we saw a VHl 
documentary on Lita Ford. We all have 
the same type of influences = the 
Runaways, Girl’s School, Fleetwood 
Mac. I love Stevie Nicks. Her story- 
telling in her songwriting is her 
biggest influence for me. We also love 
the Pretenders, Blondie, Pat Benatar. 


SKRATOH: Well, I sure hope to come see 
you guys soon! Good luck on your tour. 
BIANCA: Come check us out. We'll be 
back in eight weeks. 
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In the driver's seat with 


Molly of Bratmobile 


Intro by Jaymes Mayhem 


For years, punk rock has been considered a man's 
world. The chaos, the confusion, the power and the 
testerone latent fuel burning wildly on both onstage 
and in the pit hasn't always been a welcome play- 
ground for females. This stereotype came to a 
screeching hault with the Riot-grrrl revolution of the 
CELA Ae OTL Me CLOUD Oe TORS LLL) 
to insight a surge in the feminist movement within 
ui nh world and prove to everyone that the girls 
could rock just as hard as the guys. Through bands 
like Bikini Kill, L7, Seven Year Bitch and Babes in 
Toyland the message was sent out loud and clear for 
the world to hear and listen they did. 


Enter drummer Molly Neuman and the rest of her all 
girl punk rock brigade known as Bratmobile. Formed 
in 1991 and disbanded in 1994, this fearsome three- 
some took their place alongside the pack to help 
blaze a trail for other females to test the limits and 
push the boundaries within the punk rock communi- 
Lame just to be known asa kick ass all girl band, 
but a flat out kick ass band! Armed with the inspira- 
tion of her comrades at arms and the strong female 
role models that she grew up with within the politi- 
cal circles her father worked in gave her the drive to 
accomplish iat what she wanted. Reforming in 
1999 to open up for Sleater-Kinney, the Bratmobile 
VET eink fans with a new collection of tunes 
titled LADIES, WOMEN AND GIRLS, released in 2000 
on Lookout! Records and continue to tour as well. 


Enveloped with her duties as Lookout! Records co- 
Ora act of The Donnas*and drummer of 
Yeon oy At cPam Ve) y found the time to speak with us 
about the band, her personal accomplishments and 
what it is to be a punk rock girl in the new age. 


SKRATCH: So, you work at Lookout, right? 
MOLLY: Yeah, I'm one of the owners here. 


SI OLE 


Aaa Oh really. Does that ever conflict with the 
eT 
MOLLY: No, not really. It sort of compliments it. 


SKRATCH: Is there a little more emphasis on your 
ETM TTT MeCN O em OETA enon Lea eg 

0] Gan Orme ace 
SKRATCH: You guys keep it unbiased? 
MOLLY: Yeah, it's sort of balanced. | do this, and | 
work at Lookout as the general manager, | do the 
band and | also co-manage The Donna's. 


SKRATCH: Oh ok. 

MOLLY: | sort of have three different things that I'm 
working on pretty actively, at any given time. It gets 
pretty overwhelming. 


SKRATCH: Yeah, sounds like it. God, it's gotta be 


Prout OLE 
OLLY: It's not rough. It's just sometimes a little 
cre 


(chuckles) .Like,, what do you mean 
freaky? 
MOLLY: It's like you've gotta balance so many 
things, it's overwhelming. 


SKRATCH: Well, you love what you do right? 
MOLLY: Yeah 


SKRATCH: Were you part of the decision making on 
HEA IRE ace 
MOLLY: Yeah. 


SKRATCH: Ok. So, are you pretty happy with The 
POE SKA 

MOLLY: Yeah, they're awesome. We started working 
with them in '97 when we first decided to do the 
record. Then | started working with them more 
closely around September of ‘98. 


SKRATCH: They've been in Rolling Stone and what- 
ies Bac 
MOLLY: Yeah, they've been everywhere. 





SKRATCH: Yeah, this has always interested me as far 
as. your band, Bratmobile, being an all girl band and 


The Donna's being an all girl band. Does that help 
TR UE ee OC ELEN ome mL ON) 
Wea 

MOLLY: | think it does. 


STAM eas Ba RU LOT ha 

MOLLY: Yeah. It's more unique. Especially for the 
type of music that they play. Ya know, to be so 
straightforward rock -n- roll. Also they're all incred- 
ible musicians. But, like the guitar player has this 
really wild style, most girl guitar players don't real- 
ly approach their instrument that Wat es TSS 
makes their music like, oh my god, cuz | knew their 
music was totally unique anyway. | think their pre- 
sentation totally helps too. When we started our 
band, Bratmobile in 1991, there really weren't that 
many bands with girls in them. Which | don't think 
that there are that many still. So, at that point we 
decided that we should Start our own. We didn't have 
a. plan. We. didn't practice in our garage. We just 
sort of did it and started playing shows and we kinda 
like learned in front of everybody. (laughs) 


SKRATCH: Wow! That's kind of scary. 
MOLLY: Yeah, well... 


SKRATCH: It works though? _ 
MOLLY: Yeah, have no fear. (chuckles) 


SKRATCH: What kind of female role models have you 
LOMA ON om ag 
MOLLY: Musically? 


SKRATCH: Either one, actually. 

MOLLY: Ya know, | grew up around a lot of really 
strong women who worked for my dad or worked 
with my dad, when | was kid. People who worked 
really hard and didn't make a big deal about the fact 
LUD On MITA OTAGO cre N AM ERO Mere OA} ON Aan ao 
ing to accomplish a lot and they ended up being 
like, chief of staff for Hillary Clinton or something. 
Anyway, |'m from Washington, D.C. and | grew up 
around women who were doing political work, so 
there were all these role models around me that were 
strong and had a personal vision and were making it 
happen. So, that sort of through osmosis permeated 
into me to where | said, | can do anything | want. 





When | got-into punk rock, this sort of 
mentality wasn't-.as common... |. was 
going to college and-| was studying 
women's studies and | was all of a 
sudden the singer of our band and we 
were really into punk rock and we were 
really into being feminists. So, it just 
made more sense to just merge the 
two and some of our peers that were in 
Bikini Kill, they were. starting. their 
EOE LAMCOM UICC cmc red kere nV 
CTO AACh Ae LILO Me BRCLT UL Rime aL an ENYA 
all inspired by each other. | think 
there was a need for us to talk about 
the fact that we were women and we 
were doing music and that we could 
have fun and we were cool, but we 
also had something to say. And we 
also had a critique in away about what 
was happening. That was really alien- 
ating, at the time, a lot of bands and 
even other.women who weren't sort of 
taking this tone. We're just doing our 
thing. We're just a band. Which is 
cool but ya know, we just had a dif- 
ferent way of doing stuff. 


SKRATCH: ‘So, what's your message 
behind the band? 

MOLLY: The main message is that this 
is what we do and we're just trying to 
do it. And Hs know, we're girls and we 
have something to say and it's com- 
pletely legitimate and it's personal so 
that in and of itself, makes that signif: 
TC OCLC ML oO ee 


SKRATCH: So, who you are kind of 
speaks for itself? 

OLLY: Yeah, with our band, we're 
hes basically trying to have fun and 
OT TN AMET een OU mm aS CORES EI at 
playing music and have other people 
appreciate it. Ultimately it's gonna 
keep our world, meaning, punk rock, 
going, ya know? 


SKRATCH: Right. So, being around the 
Pek that you were around, women 
eing very powerful. role models, 
that's kind of influenced you to go 
ahead and say hey! |'m bi start a 
band, I'm gonna get involved with this 
record label. 

MOLLY: Yeah. And. also being 
involved with DIY punk. And it's like 
TELCO Mm tr Paar tm COL) LMT 
people like that, that are just making 
things happen without all- these 
resources, that a lot of people have. 


It's sort of just like melding the two 
Teas) 


SKRATCH: Right. So, if you weren't in 
that environment, do you think you be 
Hb te El ened 

MOLLY: No. 


SKRATCH: So, explain to me or our 
readers, like, as faf as me being a 
male, what goes on with that? What 
SL from saying | wanna form a 


Eu 
LOM ean ND eat tite Oder 
encouraged to play rockin ‘musi¢ as 


OLN ants) 


NUL ee LALLA RSMO TUN MOT a 
in school and stuff, there was. this 
band and the dudes would always play 
CRED ecm ORM On aU Lina NO ReSt AR LAT) 
we would sing. It was a weird thing. If 
we had wanted to and pursued it, we 
probably could have made it happen. | 
think it happened to me when | was 18 
or 19, when-|.was trying to start a 
band and trying to start learning how 
to play guitar and drums and stuff. | 


BUEN CMON Om IC RAL Ce) Ui ame LK) Wy Shab 


gave my. three-year-old half brother 
toy drums set for a Christmas present. 
| was like; | never got shit like that 
TTL Siac LA a AON PO Od 
ECO Ole me EN EOS 
clarinet, like regular instruments, ya 
know? 


NIM AECL Pate 

MOLLY: | never got CO MSL 
or anything like that. When | graduat- 
ti} ud school, | wanted a HO EY 
| really just wanted to kiss the guitar. 
| fg wasn't that punk yet'and | did 
n't get it. | got luggage. | was really 
bummed. My little brother, who's ten 
now, | got him an electric guitar one- 
year and he's already had lessons and 
SCAU ACen Ie eee LAU oases LO 
al lack of Support or encouragement in 
this one way. |-think its different now, 
cuz there's so much more tehsion, | 
don't think it's as common still: It's 
not like 50/50 for girls that play 
instruments and starting bands, but 
it's a lot less freaky since through the 
nineties there's been so many bands 
with girls in them. Like the really pop- 
ular ones, like Hole and stuff. That 
sort of made it more an accessible of 
an idea, | think. 


SKRATCH: Bands ‘ike you and the 
Donna's, as far as in the punk rock 
world, you probably influence a lot of 


OLLY: Like Bikini Kill, L7, alot of 
different bands over .the years but 
em NL LAT EO 
what |.mean. 


SKRATCH: Yeah. 
MOLLY: You still can name them and 
there's probably twenty of us ya know? 


SKRATCH: Yeah. What do think needs 
to change or how do you think that 
VTE LN Ka 


"MOLLY: | think it happens naturally. | 


think there's more scrutiny for girl 
bands. It'sO harder. You almost have 
to be better of more interesting or 
more different to play the same game, 
or whatever. There are a lot of bad guy 
bands but there's not. a classification. 
They're just: bad. bands. When it's a 
bad girl band, they're like, oh my god, 
that's the worst girl band I've ever 
seen, or whatever, There's just more 
scrutiny. when: you kinda enter this 
club or whatever. SO, | think it's a lit: 
tle bit. harder and. a little bit more 
EUCTE Lue 


SKRATCH:. So, you feel a little pres- 
TCT peed 

MOLLY: Plus, guys can be really 
mean. Especially when there are 
teenagers or whatever. (laughs) 


Tate You have to rise above all 
that. 

MOLLY: Yeah, and it’s hard. For us, 
we've had lots of support and lots of 
wonderful amazing things happen. to 
us, but sometimes if one critic thinks 
that you're a loser, it really resonates 
and really has an impact. You're like, 
just. don't worry about it! They're 
dumb and what do they know? They're 
not doing what we're doing. We can 
always be so proud of the fact that 
what we're doing, nobody else can do. 
With any band that's true. When we 
practice, it's us practicing and nobody 
else can do that. And like a rock crit- 
ic can be just like sitting in his room, 
and what's he doing? 


SKRATCH; Do you think it's been a 
tough road for you guys? 
Maa Tl nant we've been 
extremely lucky. (laughs) | mean it's 
been hard. It hasn't been easy, but we 
have incredible friends. Allison, the 
singer, and | both went to college in 
Washington and they're just really 
CATT ODMR cM Lec LLLO MN TMV OLeL SALE 
ly lucky to have a lot of information 
and resources at our disposal: a lot of 
support. from our friends that can 
actually help us do stuff, that can help 
us to put out records and help us do 
shows & stuff. Like, when we were 
first starting out, things happened 
with us a bit quickly which probably 
was a little bit too quick, ya know, cuz 
we were girls. We played our first 
show in New York and someone came 
up to us and offered us a record deal 
and we were like, what are you talking 
about? (cracks up) We don't even have 
our first single out. We've never even 
recorded. But it sort of became a nov- 
elty. We had to more careful, especial 
ly Cuz we were broke up for five years. 

ow that we're back together and now 
that I've worked at Lookout for seven 
years, | know a lot more of how things 
should be and have a little more 
Vision, 


SKRATCH: | want to ask you about 
that, as far as The Donna's and, | 
would say, your band too, if you're 
doing it purposely or not. You both 
sort of have the cute girl type image. 
Ya know, with Bratmobile, you're cute 
and with the Donna's, | think they're 
trying to go for the sexy thing. | 
dunno, that's kind of the impression | 
et from photos and stuff like that. 

OLLY: Well, | think we all wanna 
look nice and be proud of ourselves. 
That's about as far as it goes. We're 
not trying to dress up like Harlow, or 


Bands on the Run or anything 


SKRATCH: Well, there are guy bands 
Ur eee 
MOLLY: (cuts in) Cool? 


SIGSy MOUs mn ach LPR (el) ei eee TO 
oriented. ‘Do you think it may hinder 
or help your band or The Donna's, as 
far as appearance? 

MOLLY: Well, I'm sure, ultimately, 
fortunately, it does help. Well, unfor- 
tunately it's definitely true that people 
do care about what you look like. Ya 
know, like someone will say oh my 
pod, eT chan Cane CcMme HTN ATM Or: TA OT 
think that's normal, natural world. As 
far as us trying to cates to that, we 
don't really do that. We're just trying 
Cones 


SKRATCH: Be yourselves? 

MOLLY: Yeah, we're into make up and 
clothes and stuff, like most people. Ya 
know, if we have a picture taken of us, 
we wanna look cool. | think most often 
people will go, eww that girl's the ugly 
one where as, that’s not as common 
for a guy band. 


SKRATCH: Yeah. 

MOLLY: Ya know, if ee looking at 
a band photo, you'll go, that guy's 
cute or that band's cute but you won't 
Cal | rahe gross! | know it 
happens to bands like ours, they think 
that one of us is cuter or uglier than 
the other. 


SKRATCH: Right, and that shouldn't 
matter at all, it’s just the music. 
MOLLY: Right. 


SKRATCH: Do you feel there are some 
people that come and watch you and 
are checking you guys out or The 
ONCE aN CLES 
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SKRATCH: Right 

MOLLY: | think when we toured with 
The Donna's, it probably happened a 
lot more cuz we had different people at 
our. shows. But for them, because 
they're more from like, Rock-n-Roll 
world, those guys might not be as 
sophisticated necessarily. They're just 
a litthke more main stream. They're 
more popular. 


STA WRCLaP ICR 
MOLLY: When. you have more fans, 
ie OLD ME NCSI ieee OL 
ike you and so | think they've had to 
suffer through that a little more than 
TaN : 


SKRATCH: Right. That-could be kind 
of a pain knowing that. Wondering if 
some of your fans are either listening 
to the music or just checking us out. 
MOLLY: | don't think that they worry 
about it cuz those types of He Ela 
the things that drag you down. They're 








just trying to do the best, | think all of us, are just 
trying to make the music that our friends and peers 
are into and supportive of people other than that, like 
fans & kids that are coming to the shows are into it 
[ Se a us. | think we're all really excited about 
ONTOS NLL a for us since we started 
again in ‘99. We've had incredible support from our 
friends and the kids that missed us, when we first 
started and there have been a lot of young ae that 
have been sayin’, | never thought I'd be able to see 
you and you meant so much to me and now | play 
drums, etc..THAT is really incredible. 


SKRATCH: Yes, definitely. Would that be one of the 
re est highs of being in this band? 

1 aie Totally! | know that there's so much, and 
being involved in the business end, | know there's so 
many different kinds of music out there. Ya know, 
like in punk, it's just harder to be a band now than it 
used to be. There's just so much competition. Ya 
know, our bands aren't the kinds that are gonna be... 


SKRATCH: Like on KROQ.. 


MOLLY: Ya know, ioe ULC Ren aoe CLARA RS) 
out there sort of like staid along and having fun 
makes me go like, oh my god, this is incredible! 


SKRATCH: Yeah, a great position to be in... 

MOLLY: (cuts in excitedly) I'm sorry to interrupt. I'm 
really excited about a lot of the bands that are hap- 
pening now too and | think there's a lot of good 
exciting stuff in punk that's sort of new and different 
and not just the same ol' formula. 


SKRATCH: The NOFX bands are starting to decrease. 
MOLLY: | mean, that music is still popular and that's 
cool. But especially in California, there seems like 
there's a lot of, an tere too, a lot of new stuff hap- 
pening. I'm just stoked. 


SKRATCH: Yeah, it's always cool when there's a lot 
of new bands that are combining different styles, 
which is always great. 

MOLLY: Yeah, totally. There's a new band from there 
eth NAOT ae aS Lt VON YT) 
Ue 


NG Wels Fam ce OL 

MOLLY: We're playing with them next month. I've 
heard their CD but | haven't seen them yet.so I'm 
SLM LOO ames 


SUG W ROL Pam] cee a OLIE TIN Cr learn are in ag 
MOLLY: Yeah. 


SKRATCH: You've written quite a few songs, what 
would be one of your most personal ‘songs. Songs 
that mean the most to you? 

MOLLY: Well, | don't really write the lyrics cuz | play 
the drums. But we all write the music. 


SKRATCH: So you all write the music... 

MOLLY: We all write the music together and we all 
come up with parts and melodies and stuff like that. 
Allison writes all the lyrics. So maybe we'll write and 
write some lyrics on the next album. Her mother 
pope: away last year so she wrote some songs that 
‘m sure were affected by that and ler personal hurt. 


Na Ol Maar : 

MOLLY: It was really, really hard. | think that one of 
the things about being in our band, the reason why 
we do this, the message behind-it, we sort of CAN do 
CUCM om CL CORELLON OLSEN SMO MR eT DV] 
no to pretty much anything. One of us might have a 
stronger opinion about it. One of us might think we 


should do this or | wanna do this. Ultimately if any 
of us wants to do something, we CAN do it, but we 
don't HAVE to. And that's the sort of awesome thing 
about being that way...we make all of our own rules, 
ya know? 


SKRATCH: Maybe you can call your next record, As 
Indie as they wanna be. 
MOLLY: (laughs hard) Yeah. 


SKRATCH: Tell me about your zine. You did that in 
Olympia right? 

MOLLY: Yeah, Allison and | actually met at the dorms 
in the University of Oregon, but the we moved to 
Olympia to finish school and we used to have this 
zine called Girl Germs. It was basically anything to 
do with girls. We would have interviews with bands 
with girls in them. Women that were hip-hop artists 
or movies that were directed by girls. Basically, that 
was the focus of it. 


SKRATCH: How many readers? Was it a small press- 


ing? 

MOLLY: It was really 
: small. At that time, Sassy 
was a really popular maga- 
zine and they printed a 
review of it and we unfor- 
unately printed it (Girl 
Germs) for free and we got 
orders for YEARS ya know. 
Cuz those sorts of maga- 
zines, people keep around 
or a long time. Ya know, 
CRN a GO Oe Pal 
We'd get reviewed and 
eople would reorder it. 
robably like 1,000 at any 
given time. | think after 
that, we gave it some to 
keep in print, cuz there was 
thing called Riot Girl 
Press and | think that they 
kept it in print for a while 
but I'm sort of not in touch 

Td 


SKRATCH: Oh? 

MOLLY: It was more random then. There wasn't the 
internet and people didn't really have their shit 
together. 


SKRATCH: So, it was fun.. Now, were most of the 
people subscribing, or were you giving the zines to 
redominately females? 

OLLY: Yeah, they were mostly girls. 


SKRATCH: A very high percentage? 

MOLLY: Yeah, and we'd sell them out at shows too or 
we'd just pass them out, cuz we're just really into 
what we had to say. There were definitely guys that 
were into it. We weren't anti-boy, but we wanted to 
connect with girls and we wanted to encourage girls. 
Unfortunately, our trying to encourage girls, alienat 
ed a lot of boys. They'd be like, you're not speaking 
to me or you're taking away from me. It was boring 
and tiresome to deal with that a lot. It makes you be, 
sort of like, fuck you. Get out of my face. Even 


‘though that's not how we felt, having to deal with that 


negativity or negative energy was really draining and 
made it really be a drag. 


SKRATCH: How do you. make something like that, 
when you're like, this is a girl thing, and you don't 
understand? How can i put something out like 
that, I'm not saying it alienates, but how can you do 
something like that where it doesn't (alienate)? 
MOLLY: That really wasn't part of the problem for us. 
We didn’t really care about not alienating people. We 
were just wanting to be supportive. All of our energy 
was about encouraging. Doing stuff and giving out 
information so that girls could do whatever they 
wanted to do. And it really was not about trying to be 
subjective or fair to men and women because It was- 
n't the purpose. 


SKRATCH: Right. As far as like within the next ten 
years, what would you like to see within the female 
race? What would you like to see change? 

MOLLY: | would like to see more women in positions 
of power. Not necessarily in the music industry but 
like in general. There's no way that that doesn't effect 
everything like the women in this business still come 
up against, not overt sexism, but just like weird tra- 
ditions that I'm sort of challenging by doing what | 
do. I’m not trying to be like, "Hey, I'm a woman run- 
ning a company.” I'm just, Hee I'm doing this thing. 
Some people are weirded out by that. It’s still a boy 
SH GN OCMC Crime Ca Ve 
It's really bad. | just hope there's more of us doing 


stuff on the business side and setting an example, 
like women who pursue, running labels, being in a 
band, running fan zines, ya know, doing all of these 
things. That will just have its positive effects 


SKRATCH: Females in sports are becoming more 
UE Pace 

MOLLY: Yeah, now there's more pro teams and stuff 
like that. It's cool. 


SKRATCH: There's probably a lot more female partic 
ipation in sports than in music. 

MOLLY: There might be. It is more normal, like soc- 
cer and stuff like that. More accessible sports for 
ONC Lee LTO LOTT 


SKRATCH: What about women's football? 
ou think about that? 

aN | dunno man. I'm not really into sports per- 
sonally, cuz I'm a punk rocker. (laughs) 


What do 


SKRATCH: What do you think about, kinda the myth, 
some people tend to think, that if a woman's a femi- 
nist, then she's gotta be a "dyke" or lesbian or what 
ever, What's your take on that? 

MOLLY: It's-really dumb. It's really sad cuz | know 
there's a lot of dumb people and | don't think that 
they have to be that dumb. There's alot of ways for 
people to educate themselves and not be totally 
embarrassing. There are a lot of people that refuse to 
CLC Urals 


SKRATCH: What do you think about as far as your 
band. | guess you're considered sort of a feminist 
band, but how is your band feminist? 

Vie] Gan UL en ome ee amen tel NSS CTE 
inists in the way that we really support women's cul- 
ture and we really support women pursuing things 
Cra CLEC ie: lef e Leaen | Comm OTN CUED 
believe that we don't exist in an equal society and 
we're trying to challenge that and hopefully help 
change that. 


SKRATCH: Now, do you bring this message through 
in your live shows? 

MOLLY: We're not really that obvious about it in our 
lyrics. I'd say its more like our personal spin. That 
demonstrates that we're into girl power and women's 
activism and stuff like that. When it comes to specif- 
ic activist’s issues, we all have different things that 
we're passionate about. 


SKRATCH: Are you involved with any groups? 
MOLLY: | unfortunately don't have a lot of energy, or 
time, to do much more than I'm doing right now. 
Allison is ‘involved a lot with community events, 
where she lives. | think we're all sort of down for 
what's right. Actually, the Hak word is righteous. 
When we have the anergy or the opportunity we'll al 
try to do what we can for the things that we believe 
in and ultimately, by doing what we do, it's sort of 
an activist position, in and of itself. 


SKRATCH: Playing music? 
MOLLY: Yeah, being involved in a world where it's 
not the easiest thing 


SKRATCH: Yeah. Going back to the band, what hap- 
pened with Joan Jett? You guys broke up when Joan 
AI JUMn Cer L en el eS Ol Ome TLIC 

MOLLY: (laughs) She just happened to be there. We 
didn't break up because of her. We were playing a 
SCC Lancer MUM aCe CeO SME TOR ES TT 
here and they were living in DC and | flew there to 
play one show and we hadn't practiced in nine 
months and we get up on stage and it was really 
chaotic and there were people jumping on stage. We 
weren't in the right place at that time. We were just 
like fuck it! We were younger and just fed up, we had 
a lot of pressures early on. We were just sort of 
doing something new. We were talking about these 
issues and people were really freaked out and they 
were writing about us in Newsweek, New York Times 
and USA Today. We were just like, "What, this is too 
hard." We didn't have a publicist. We didn't really 
have a label at all at that point. It was just too much 
for us and we freaked out and broke up and Joan Jett 
happened to be at the show. 


Ay Oda bis Kim Gordon, from Sonic Youth is 
i} 


a fan too right? 
MOLLY: Yeah,.well all those people are really really 
Teach 


iti alba Is Sonic Youth any sort of influence to 
ou? 
OLLY: It's a real influence to Erin. 


SKRATCH: Who is John Niki? 
MOLLY: He is in this band called The Premadonna's, 





which is one of our favorite bands. A 
very unknown band from. Austin. 
They've had a few singles and nothing 
else. He helped us record. 

SKRATCH: And he's: done some back 
up harmonies? 

MOLLY: Yeah, he helped us with some 
bass and musical arrangement. 
There's a woman. by ‘the name of 
Audrey Mars, that plays. keyboards 
and helps us with back ups when we 
‘Nahar y 


SKRATCH: Would you guys ever con- 
sider having a guy in the band? 
MOLLY: Yeah, I'think we prefer not to, 
but | played for four years with my 
husband. My husband and | had a 
band called the Peechees and that was 
three guys and me. | don’t think any of 
us are opposed to it but I think in this 
unit, we prefer not to. 


SKRATCH: — What 
mean to you? 
MOLLY: | dunno. We really like to 
have fun and play cool music and 
hang out and sort of take life's oppor- 
tunities as they come and enjoy it. | 
think that's sort of what our over all 
goal is. Ya know, hopefully something 
important and do something that res- 
onates. We know that that's happening 
and we just wanna keep ‘whatever has 
happened so far, keep that in tact. We 
wanna continue with that and not ever 
do anything:ttat:.cheasy:ar fr 
from what we i 
changes cuz 

prett 

tt t 
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MOLLY: Erin is amazing. Sometimes | 
just. marvel. ‘at how an CS a 
2 girls in.my band are. They're both 
VOC ee LCM Ton Ree TK 
incredibly smart. And you know, they 
Clana AA Ultimately, | know 
LNRM Ce AVAR UCL UKCMce- ToL TOS CTT ame TANG 
appreciate each other and it's the awe- 


SKRATCH: How ‘much longer do you 
think Bratmobile can... 

MOLLY: | think we can make at least 
two more records, 


SKRATCH: With Lookout records, you 
have just one partner? 

MOLLY: No, it's ome, my husband 
Chris, and Kathy Bower is our other 
eT 


SKRATCH: How. is Lookout Records 
TORINO) ier: kaa me Sen del od EL) 
ago? 

MOLLY: I've only worked here. for 
seven years. Ina lot of ways thing are 
easier and harder. 


SKRATCH: Is there anything else you 
wanna bring up? 
MOLLY: No, 1 think that's it. 


SKRATCH: Well, | appreciate it. Good 
een) eh with Lookout. I've 
always liked the label--always turning 
(oLThane bands. 

VR LG A Pen een cL acme eo 

SKRATCH: Thanks.MOLLY: 


SKRATCH: Bye. 
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San Francisco has its own Fab Four — Fabulous Disaster. Its members, all female, 
play energetic, driving pop rock, reminiscent at times of the Go-Gos. The group has 
just released its first full-length, PUT OUT OR GET OUT. Members are Lynda on gui- 
tar, Laura on vocals, Mr. Nancy on bass and Sally on drums. The group recently 
toured with Propaghandi and Avail, then went over to Europe and Great Britain for 
three weeks to play some shows. Mr. Nancy and | spoke about all of this and then 
bonded over a discussion of sexism and ageism in the scene. 


SKRATCH: How long has Fabulous Disaster been a band? 
MR. NANCY: Three years. 


SKRATCH: How did you all meet? 
MR. NANCY: We were all in other bands, and then 
we started going to each other's shows. We 
played a show together, and it just clicked. 


SKRATCH: Do you feel that you run into cer- 
tain preconceptions because you're an all- 
female band? 
MR. NANCY: First, nobody calls bands with guys 
in them “all-male” bands. But, yes. We had a funny 
one outside of London when we were on tour with 
the Ataris. We heard these little girls saying that 
they weren't going to stay for our set because we 
were a girl band and wouldn't rock. Well, when we 
got on stage, we said, “Don’t say we're a pussy 
band,” and we really played a hard set. We get put 
on shows with other girl bands that we have noth- 
ing in common with musically just because we're 
girls. And sometimes when our male friends from } 
other bands come to see us, they say, “You guys § 
can play!” 


SKRATCH: It’s too bad that they assume that 
you CAN’T play until they hear you. Whatis the | 
San Francisco music scene like these days? 
MR. NANCY: It’s kind of shitty. A lot of clubs are 
closing, and there aren't that many places to play. 
It's all going to techno and cover bands. Ten 
years ago it was great! 


SKRATCH: How did your tour in Europe go? 
MR. NANCY: We were well received in Europe, 
even though a lot of people don’t know us. 
Germany was crazy. The kids just went crazy — 
stage diving and all that. They made us cut a 
set short because the kids wouldn't get off the 
stage. 


SKRATCH: Did you enjoy the tour with Propagandhi and Avail? 

MR. NANCY: It was great! Detroit was really good, and Texas was a blast. So were 
Atlanta and Cleveland. In fact, the Midwest was really good as a whole. You don’t 
have to deal so much with the “hip factor.” And we played at Club Rio, in Mesa, 
Arizona, and the audience knew all the words! 


SKRATCH: How do you guys write your music? 
MR. NANCY: The girls bring in the song structures and words, then we flesh it out at 
practice. 
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BY: ANARCHY ALICIA 
SKRATCH: Do you feel like the band has specific themes it explores in its 
lyrics? 

MR. NANCY: Everyday stuff, some personal — love, revenge, emotions, relationships. 
Universal themes. Revenge is a big one. 


SKRATCH: What are some of the band’s musical influences? 

MR. NANCY: There are a lot. The girls are way into the Go-Gos and Joan Jett. I'm 

older than the rest of the girls in the band, so mine are a little different -- Patty Smith, 

Chrissie Hynde, X. Exene played our CD release party. | lived down in LA from '78 to 
* ‘85. | knew Pat and Alice Bag. 


















































SKRATCH: Do you get a reaction to your 
age sometimes? 

MR. NANCY: Yeah. I’m 42. One time, this kid 
said to me, “punk rock grandma, you rock.” | 
always tell the kids, “Don’t believe the MTV 
thing — it's a lie. You don’t have to be young and 
anorexic. It’s bullshit. Even if you're not good, 
keep playing.” What kind of fucking values do 
they get from MTV? It's just crap! 


SKRATCH: I’m in my 40's too. And, believe it 
or not, I’ve never watched MTV in all the years 
that it's been on. My kids don’t watch it, either. 
From what | gather, there’s really not much 
music on it any more. It’s hard to have daugh- 
ters these days. Most of the messages they get 
from pop culture are very negative. 

MR. NANCY: Well, there is a lot of ageism. Nobody 
cares if a black blues singer is really old. 


SKRATCH: | know exactly what you mean. A 
local music critic wrote something so horribly 
ageist about the Go-Gos in his column last week. 
And this is a man who spends most of his time 
raving about elderly male blues and country 
singers. He said that the Go-Gos are pathetic, 
saggy faced women, and that no one wants to 
bone them, so they should quit playing. The point 
is, of course, that they’re not playing music to get 
“boned.” They’re playing music still because 
they’re professional, working musicians; just like 
the blues guys he’s so sprung about. 

MR. NANCY: | used to play in a band with Angel 
Corpus Christi, and she’s 50. But she still plays; she’s 
out there doing music. 


SKRATCH: What | like about Chrissie Hynde is that she has kids. In the past, 
women who DID make it, like Joni Mitchell, Stevie Nicks, Linda Ronstadt, it’s 
like they were able to make it because they sacrificed having a family life. | 
remember that the Pretenders toured while Chrissie Hynde was pregnant. 

MR. NANCY: Tigger and Shannon from Glamour Pussies played while they were 
pregnant. They played a show wearing just bras and panties. And they had their baby 
shower at a strip club. Another thing that bugs the piss out of me — guys in a band 
can roll out of their tour bus, dirty and smelly, and that’s OK. But if women go onstage 
looking like that, everyone thinks they're just skuzzy. | have to put on my make-up, 
contacts, before | go onstage. 






SKRATCH: The publisher asked me to ask you about the lesbian thing. | guess 
you’re gay, and maybe some of the other women in the band are; though you 
mentioned that your guitar player is married. 
MR. NANCY: We don’t want to be pegged as a lesbian band. | mean, I'm a dyke. But 
people don’t ask other bands about their sexual preferences — it shouldn't be a big deal! 
We're not locked into the whole queercore thing. 


SKRATCH: Well, | don’t see how it’s relevant unless that’s what you're singing 
about all the time. Thanks so much for taking the time to talk! 
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applicators 


(This is a two-part saga) 


PART | of the saga! 


When the opportunity arose to finally speak to The 
Applicators, | jumped right on it. These guys rock. 
Or, girls really. 4 of them. All hailing from the neither 
world of Texas, they rock the scene like punk era 
Go-Go's wielding ratchets and sharing a closet with 
Joan Jett and her Runaways who, by the way, 
learned how to be a hit-making machine by having 
a secret crush on Sleater-Kinney. Hopefully you get 
the gist of what | am dealing with here. When | 
played their debut CD, “What's Your Excuse”, for 
my buddy Greg, who is more of a metal maniac 
than I, he had to hit repeat on the stereo after lis- 
tening to the grand tune “I Don't Bleed.” 


“F—kin good man,” he said in blithe admiration. 
“That chord progression. Whew!” He had to suck 
even harder at his beer thinking that red-hot 
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females could whip him into true rock shape. 


And hot they are. Not just in musicality, but look- 
acality (?). One sultry night here in SF, | was 
marooned on pillage island with some friends who 
had a thing for cranking Orange Goblin to 11:00 and 
ransacking dive bars. 


“Hey,” | muttered from the back, “Let's stop by that 
club. | gotta check out this band.” We did. My name 
was on the list +1 and this cat “J” came up with me. 
There on the stage were The Applicators. | got ner- 
vous. They were so good. They were so good look- 
ing. | froze. | was supposed to talk to them, but after 
two songs, | grabbed “J” and split. Idiot! Now this. 


As | dialed the number for the interview, | felt that 
belly twist of nervous anticipation. Was | going to 
come across as a typical man-journalist and ask 
dumb questions, while at the same time lean toward 
a flirtation of sorts? That moronic guy process of 
landing chicks even through the phone- the girls 
having never seen him. Was | going to banter like 
an ape, asking question after question and getting 
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machine like answers. Not me | hoped. 
Someone picked up. 


“Is...is Sabrina there?” | asked. Sabrina being the 
lead singer and whose number | had. 


“Hi. Are you Mark?” asked the girl on the other line. 
| told her yes. “Well,” she said, “This is Erica (the 
guitarist) and my lovely band mates are no where to 
be found. They partied pretty hard last night and 
aren't feeling too good. Wanna do this another| 
time?” 


We both laughed and agreed on the next day. | 
immediately relaxed and grew a sense of empathy, 
seeing as | have been in that situation before. 
Yesterday in fact. Anyway, | hung up and knew | had 
a crush on each and every one of them. 


PART Il of the saga! 


Monday evening around 7:00, | picked up and 

called a different number, a cell. Erica answered 

again. They were in the middle of rehearsal and 

were contemplating food. They switched off their 
gear and Erica got back to me. 


‘We just wrote this totally kick ass song,” she 
= boasted. | asked her to play it for me but the 
s others had left so...no. Then | explained 
= about how amazed | was at the bustling punk 
¢ scene in Austin, Texas when | passed through 
= there for SxSW. “Hell yeah,” she said. “Austin 
= rocks!” Which is true. If you're in a band and 

ust want to play somewhere, Austin is the 

“live music capitol of the US.” The Applicators 

just played a show there at a small room 
= called the 710, cleverly named for its address 
# at 710 Red River street. 


“It went well,” Erica explained. “Really enthu- 
siastic crowd.” Then | asked what the others 
drank the night before. Erica asked the room. 
She came back. “Everything.” There were 
giggles abound. 


The cell phone then made it’s way to 










Kristina, the black haired, bubbly bassist. Can | say 
bubbly? | did. It was a flow of Bs. Flow-bee. 
Remember that? 


“What's up. Mark right?” Yes. The subject went 
immediately to beer. “What kind of beer are you 
drinkin’ right now?” she asked. 


“Um. Red Hook.” | answered. 











“Ooh, | like Red Hook.” 
“Yeah.” 


Kristina then informs me that she is now a sopho- 
more at the University, but still doesn’t know what 
she wants to study. Exactly. “Just taking the basics 
right now. Haven't figured it out.” Which is fine. With 
a tight and amazing band in her clutches, the girl 
has little to worry about. But she did inform me of 
her side project, something called Wasted Crush. 


“Like a cross between Motorhead, AC/DC and the 
Misfits.” Rock on. Of course her main objective is 
still The Applicators, which is why college is taking 
a back seat. Not to mention the tours and the beers. 
It takes up time. And cash. But we hit on the Misfits 
thing for a while. 


“| was jamming with some people for a while, like all 
of us were the exact same size: 5'6”. Which isn't 
tall, but we were like ‘but we’re taller than Glenn 
Danzig!” Ha ha. More rampant laughter. 


Soon the phone was handed to the band’s drum- 
mer, Stephanie. Her voice is so darn high | hate to 
think her above the age of 16 as the subject we got 
on was rather deep. 


“We just ate this bag of chips. Now we’re bummed 
because it's gone.” Punk rock poetics in purist form. 
Then some guy busts into their practice space and 
starts yammering questions. Stephanie gets dis- 
tracted. 


“Probably wants to be like a roadie or something,” 
she laughs. | had to know what it's like being in a 
band like they are and having the bombardment of 
guy’s come up to them post-show in pubescent 
glee. 
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“When | play, | play as hard as | can, like give it all 
| have, you know. So afterwards, I’m pretty darn 
tired. Honestly, | would love to just rest with a beer. 
Not that | don’t like talking to people, it’s just that | 
get so exhausted from the tours and playing. | 
sometimes just wanna go sleep in the van.” 


She then told me of further ambition beyond being 
a premiere punk drummer. 


“| have this piano in my apartment and | was think- 
ing of playing piano in like a retirement home or like 
some resort in Palm Springs. Yeah. Like later when 
I'm older.” No arguments here. One last phone pass 
to the singer, Sabrina. She just graduated from cos- 
metology school. 


“fm good. Really,” she says with staunch confi- 
dence about her ability to fuss with a quaff. “But I’ve 
always wanted to be in an all-girl band. So | was try- 
ing to put one together and one night it just hap- 
pened. We were hanging out and just knew. You 
know?” 


“What's Your Excuse” was produced by Circle 
Jerks/Bad Religion guitarist Greg Hetson. 


“Everything just fell into place with Greg. He liked 
us, we liked him, well, of course, and then when it 
came time to record he was in Austin and did it and 
there you go. He's rad.” 


There wasn't much more to say. They needed food. 
| needed another beer. We promised to meet up 
again someday. This time I'll stick around. You 
should too. Girl power is alive and well and slam- 
ming Lone Stars and wearing leather skirts and full 
of punk energy and kicking your butt. But they for- 
got to play that new song for me. Ah...next time. 
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Fury ear 


"Red Giant Evolution" CD 
The wait for the final 
| Fury 66 studio session is 
| over! Four new, previously 
unreleased songs plus 
rare, demo and out of 
print tracks. Their last will 
_and testament is an 
ute must for all 


"Contradiction Addiction" CD 
"Downway effortlessly 


generates a spirited 
onslaught of sound that 's 
all-at-once precise 
frenzied, fast, heavenly, 
hectic and harmonious... 
it's equal parts pop-punk 
and melodicore without 


being tod. cushy sweet." 


a catalog and sticker to: 
by, Scotts Valley, CA 95066 
ompilation: $5.00 
PD, Overseas add: $2.00 
A residents add: 8% ta 


time spent driving 


"Walls Between Us" 
CDEP 


Beautiful, crushing, 
melancholy indie rock 


www. sessionsrecords.com 


Lobster Records / P.O. Box 1473 / Santa Barbara, CA 93102 


www.lobsterrecords.com / www.yellowcardrock.com 
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Sods rejoice! The Kings of Destructo-Rock, » 
The Scourge of the Carolinas, THE UNDISPUTED ~~ 
HEAVYWEIGHT CHAMPIONS OF ROCK N’ ROLL: 
ANTISEEN have returned to KICK YOUR ASS once 
again!!! Those of you not familiar with the ANTISEEN ‘s 
patented brand of Country, Soul and core vee ty 
Anrihilation are advised to get out now and ru 2 Re 
your lives. Everybody and everything is fair gen ; 
nothing is sacred, and no one Is safe. 
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INTERVIEW BY: 
SKRATCH: What an enigmatic name--SKIE Bender. Do tell 
us how you thought of it and what it means to you? 

SKIE: My grandfather escaped from Russia. His last name 
was Benderskie, pronounced “Ski.” He wanted to feel 
American to; “fit in" so he dropped the European part, “SKIE.” 
Now the name is preserved, in front, instead of in back. What 
SKIE means to me is Androgyny, thus Humanity. 


SKRATCH: You are in a band, the Fire Ants, and hail from 
Fountain Valley right here in Orange County. How can an 
artist such as yourself stand to live in the stifling suburbs 
when it is painfully obvious that the city courses through 
your veins? 

SKIE: | have lived in the city. | have lived by the sea. | like 
everything. Everything is Life. Cities have fabricated stimuli 
juice...in the form of the arts, fashion, ideas...but there are 
natural stimulants when at the ocean, mountains, desert. My 
night self is my city self. My day self wants to breathe real dirt. 


SKRATCH: And you are an artist. Not only are you a 
vocalist/bass player, but you paint, act, and write poetry 
and books as well. With so many talents, how do you pri- 
oritize? 

SKIE: | am an artist because | don't know any other way to find 
some sort of symmetry in this Big Bang theory of life (besides 
Science). Art and Science both seek to find Unity and 
Communicate Ideas about the Universe. I'm awed each day 
by the cycle of breath and what connects. All my forms of art 
contain my awe for me, all is Pure statement whether I'm writ- 
ing, painting, playing bass or singing. | prioritize by yielding to 
natural shifts that occur. When it is time to cut a record, then | 
cut a record. When it is time to write a book, | write a book. 
When it is time to wash my dog, | wash my dog. 











































SKRATCH: Do you enjoy doing one activity more than 
another? 

SKIE: Writing is of the Essence, Writing is the broom that 
sweeps up all the dust into a neat pile for me to see. We can't 
see chaos but we sure feel it (because) writing shows it to us. 
| don't always enjoy writing. | have to write. | enjoy playing 
bass. | enjoy performing when there is the visceral connection 
with the audience, which is the Magic. 


SKRATCH: In the case of writing music, your lyrics sound 
much like free form, spoken poetry. What steps do you 
take when you write or does it come naturally in a stream 
of consciousness sort of way? 

SKIE: | write in the stream because the stream contains the 
unfiltered Truth. But The Fire Ants have no set way of creat- 
ing. We open all the windows. Allow what blows in to inform 
us. Sometimes we begin with song lyrics that | have typed on 
paper, which already contain the melody. Sometimes | ramble 
in a living room home rehearsal and we record, and | will com- 
pose the story later. Sometimes Kevin (Guitar) comes up with 
a lick and | follow on bass or with words or | come up with a 
bass line. And, still other times we just have a good old fash- 
ioned jam. 


SKRATCH: You must have driven your high school 
English teacher mad with your unconventional writing 
style. | am curious to know which writers have helped you 
form this style... Do enlighten us. 

SKIE: | did drive one mad. In a writing class, the teacher told 
us to write for 15 minutes without stopping. Easy for me. This 
is what I've always done. We turned our papers in. The next 
day, | was called to stay after class. She was really concerned 
about my “slang", run-ons and synapses of thought. She 
thought | was illiterate and she suggested | take a step back 
into a basic English class. | admire Hrabal, Keroauc and 
' Faulkner. | instantly found in them, the flow that | swim in. 


SKRATCH: | have personally never seen your live show 
but, from all accounts, your onstage persona sounds like 
a meshing of Iggy Pop, Patti Smith, and Jim Morrison. In 
addition and aside from those artists, who has influenced 
you--musically or in any other shape or form? 

SKIE: Billie Holiday, Charles Mingus, Hank Williams Sr., 
Charlie Poole, Chaim Soutine (Painter). All of them bare their 
souls. | listen to jazz everyday. $ 














SKRATCH: Before you perform, do you mentally prep 
yourself or do you just flow with the moment? 

SKIE: It depends on how stable my day was. 

SKRATCH: What is the most outlandish, freakish thing 
you have done when you were in the moment during a 
set? 

SKIE: Crawled off stage. 


SKRATCH: On the subject of artists, | hear a PJ 


“Write. Play. 
Inward success 
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PHOTOS BY: 


Harvey/Courtney Love quality in your voice at times. 
Which other women in the music market today would you 
like to applaud for their talents. Mainstream or otherwise? 
SKIE: Missy Gibson from the local L.A. band Breech blasts 
her guts out. Ani Difranco, for her obvious D.I.Y. Power. Tori 
Amos--she swims. and yes, PJ Harvey. 


SKRATCH: Your lyrics about love are very realistic verg- 
ing on pessimism. For example, “I find someone/That | 
can trust/They take the gold/And leave me dust”. Love 
isn't always that bad, is it? 

SKIE: Hmmmmm.| never view myself, nor my art as pes- 
simistic. | listen to what churns within, the churning is chaos. 
Chaos is many colors, hard to see, to focus. Love has many 
layers, it’s not always clear. Optimism is easy to distinguish. | 
Love Love. The more one Loves, the more one hurts. Love 
opens the fragile floodgates to vulnerability, which keeps us 
real. 


SKRATCH: You live in the suburbs...with or without the 
requisite husband, two kids, and a dog? Do you want any 
of that? 

SKIE: | am Married to Kevin Jacobs, The Fire Ants guitar play- 
er. We moved from Hollywood to the suburbs because of his 
job. He was commuting every day and was sick of spending 
valuable time in traffic. When we lived in Hollywood, we were 
more focused on our visual art, then our music. The irony of 
life is, we formed The Fire Ants when we moved to O.C. and 
our main.focus became not our painting and sculpture but our 
band. Luck and timing have not been our virtue. We have no 
plans for human kids. We do have 2 dog kids. One of which is 
dying of Renal Kidney Failure beside me as | answer your 
questions. There is no cure for Renal Kidney Failure in dogs. 
I've cancelled all Rehearsals this week to give my dog, Edith, 
all the love, warmth and comfort on her final days. | want her 
to pass peacefully at home. | won't take her to be shot down 
by the cold orn until | see she is in pain and suffering. 
With Renal Kidney Failure, there is heavy lethargy but no 
pain...It seems to run in my family. My sister donated a kidney 
to my father who would have died. 


SKRATCH: On a more personal note, your book The 
Invisible Suicide, addresses the issue of your drug addic- 
tion. What would you like the public to know about drug 
use and how it has affected your life (This is the time for 
your impassioned public service announcement--or you 
can just talk about yourself. Whatever.)? 

SKIE: (The latter ramble became a personal note.....) In my 
book, The Invisible Suicide, | mention Addiction. Not neces- 
sarily - Chemical Drugs -, all addictions are drugs. All addic- 
tions are bom of the same compulsive disorder. Addicts are 
always consumed, only the fix changes. 


SKRATCH: The book also deals with the monotony and 
unglamorous reality of life on the road as a ee 
music act. How do you deal with burn out while traveling 
How do you keep each performance as fresh and as raw 
as the first? 

SKIE: | Burn out on self-promoting more then anything. | never 
wanted to be a Booker, Manager, PR Person. | only want to 
create and play like every other D.I.Y. artist out there who is 
not in it for the flaccid false fame and money, but to express 
and communicate and connect. Actually, when we tour, we 
see real fans, as opposed to friends. In lowa, someone makes 
an effort to see you again because they feel your music and 
not because they feel like a beer that night. When | burn out, 
the self pep talk is: Write. Play. This fulfills. Inward success | 
can control. Outside success | can't control. The former has 
life-long value. Unfortunately, each performance can not 
always be as fresh and raw as the first. When we play a lot, 
we don't have time to create, so the excitement becomes a 
focus rather than a true risk jolt. And other times, when songs 
are in the creative process and you take the risk (to play them) 
by tossing them out on the live fire stage, you (can) falter and 
must recover. All is recovery. 


SKRATCH: As an unsigned band (I applaud your DIY work 
with the album and book, by the way), it must be hard to 
gather the attention of media and, thus, potential fans. 
ane yeu ever seriously thought of just giving up? 

KIE: Yes. 


SKRATCH: What keeps you motivated not to do so? 
SKIE: Gratitude for Breath. 


SKRATCH: Any final thoughts, words of sage advice, or 
eneral rants? 
KIE: Edith May - Rest In Peace - 


(www.thefireants.com) 
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NEW ON THE ORIGINAL EAST BAY PUNK ROCK RECORD LABEL... 
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“THIEF IN A SLEEPING TOWN’ 7” EP “HANDS IN THE ESTUARY, 
TORSO IN THE LAKE” LP/CD 


THE EVELINERS 
SEALED WITH A KISS 


see 


VINYL-ONLY FOLLOW-UP TO 





NEW LP/CD ON PANIC BUTTON 
IN STORES SEPTEMBER 25TH! 
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Tina Basich remembers clearly the moment she 
landed her most infamous trick: a 720 during an 
Airwalk competition four years ago. While she 
didn't realize it at the time, for Basich it was a 
major turning point in her career as a profession- 
al snowboarder. Now in her early 30s, with 15 
years of competition under her boot buckles and 
an uncountable number of prodigious 720s, 
Basich has once been labeled the grandmother 
of snowboarding, but come on! She's not that old. 
It is, nonetheless, a well-deserved title as far as 
her experience goes (although perhaps more 
appropriate in dog years.) While she says she'll 
keep boarding until arthritis and loss of vision 
sets in, Basich is finding more satisfaction these 
days not out of competitions but out of back- 
country ski trips. Traipsing through powder with 


Reg her friends and a bag lunch. (Usually dinner left- 


overs like chicken sticks or pizza and munchies: 
corn nuts- not power bars and loads of water.) 
What sets this female athlete apart from the rest 
is that Basich will undoubtedly remain in boarding 
circles for years to come. If not for her progres- 
sive talent in the sport, then her altruistic nature 
and her devotion to the young fans who have 
become pen pals over the years. Not to mention 
her artwork that ploughs a path down the moun- 
tain beneath her Sims board. Oh, and she's been 
immortalized as a oe 2 character. All this 
and that's not even the half of it. She's not too 
bad at scouting out antiques or garage sale trea- 
Sures either. Skratch caught up with her on the 
phone from her 1872 Victorian home, nestled 
peacefully in the foothills of Nevada City. 


ee What attracted you to Nevada 
Cit 

TINA: It's an old miner's town and the population 
is only about 2000 people. Everything here is 
very old, like my house. 


SKRATCH: How was your visit with your par- 
ents yesterday? 
TINA: Good, good. They live in Sacramento 
j Where | grew up- which is about an hour away. | 
used to live in Utah for like, nine winters but | 
moved to California recently and now I'm a lot 
closer to my family, which is nice, because | can 
visit them more often. 


SKRATCH: How would 
mom and dad? 

TINA: My mom and dad are 100 per cent into 
family. They're super supportive of me and m 
brether (mike, also, a snowboarder and artist). 
They've always been like that 


you describe your 


Say a its REY 
SKRATCH: Before we get into your art, what 
details of snowboarding do you most appre- 
ciate? 

TINA: My favorite feeling is getting to the moun- 
tain the day after a storm, when the snow is fresh 
and uncut and the morning light is breaking on 
the horizon. 


SKRATCH: You've been boarding for over a 
decade, did you think you'd get this far as a 
teenager? 

TINA: No. It just happened. Mike and | started 
doing the California circuit and then the Rocky 
Mountain circuit and it just progressed from there. 
At that time | was in gymnastics as well and they 
wanted me to train for the Olympics but | wasn't 
really into it. Snowboarding was fun and some- 
thing | enjoyed doing regardless of competitions. 


SKRATCH: How seriously do you take snow- 
boarding? 

TINA: | take it seriously. | always want to make 
Sure I'm representing my sponsors and being 
professional. | mean, Snowboarding is my life and 
| don't want to take it for granted. | want to be 
Careful about it. 


SKRATCH: Are you and your brother compet- 
itive? : 

TINA: Not at all. We're very supportive of each 
other. 


ee What do you admire most about 
him 


TINA: There are way too many things | admire 
about him. | love everything about him; he is such 
a kind person. He's the perfect brother, 


SKRATCH: Do you ever go back to Donner Ski 
Ranch, where you started boarding? 

TINA: They have a reunion every year and we 
get together on the hill. It's a family mountain with 
people who have worked there for years and 
years. It's like a small town ski-resort. It also gets 
tons of powder almost ail year round. 


SKRATCH: How did your first contract come 
about? 

TINA: It was a 1987 and my mom let me take off 
School (I still can’t believe she let em do that? 
And | went to the world championships in 
BreckenRidge, Colorado. | gr sixth and Kemper 
wanted to sign me up for $250 a month. | had a 
scholarship to art school but | just couldn't pass 
up that contract, which is funny now, looking back 
on it. $250 a month! 


SKRATCH: What kind of person would you 
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call yourself? Are you goal oriented or do you 
just open yourself to opportunities? 

INA: I'm definitely goal oriented, | live off my 
lists. But I'm also Open to opportunities because 
if | weren't, | would have crossed everything off 
my list a while ago. 


SKRATCH: What's at the top of your list right 
now? 
TINA: For almost ten sca it was to be the first 
woman on the cover of Snowboarder (Magazine). 
But they just had a cover with some chic in a biki- 
ni. 


SKRATCH: Does she snowboard at least? 
TINA: No! But whatever. My goals now are to ride } 
more with my friends and do road trips and just ¥ 
snowboard for fun. 


SKRATCH: What's your snowboarding style? 
TINA: Mainly to remember to Stay safe. | had a 


nasty crash not too long ago and | fractured my i 


eye-socket. 


SKRATCH: Gross! What does that mean? 
TINA: My eye muscles got snagged when they 
were separated. I've 
month. 


SKRATCH: Are you recovered? 
TINA: | think so. | just had another examination & 
and they said all would be okay as long as | did- § 
n't fall on my head. | agree. But | haven't actually 
been too active in competition recently. | broke 
my leg pretty bad before that. 


been cross-eyed for a 


raasied 


acs 
Pa ae 


SKRATCH: Do you have any superstitions or peeps 


rituals on the hill before a competition? 
| usually don't wax or tune the board. 


SKRATCH: Okay, | want to ask you about your 
art now, since it seems equal to your success 
as a snowboarder. I've seen a few paintings § 
over the Internet and they're amazing. What 
are you designing now for your board? Will it 
be another fairy? k 
TINA: The butterfly fairy | did for last year's board, 

! painted it in like, three days and | didn't stop until 
it was done. This year's board is a black and 
white face of a woman. The one I'm working on 
for 2003 is a face too. I'm into faces right now- 
and its sort of noveau. There are jewels in her 
eyes. 


SKRATCH: Do your and art and boarding feed 
off each other? | mean, do you get home after 
an awesome competition and Paint some- 
thing fabulous, or vise versa? 

we 





ae 

























SKRATCH: When did you 
first start skating? 
CARA-BETH: | don't really 
know, I've been skateboard- 
ing for like, probably 15 years 
total, but | stopped for like 4 
years. 


pot aha Why did you 


sto 

CARA-BETH: Because all the 
skate ere closed. And | got 
into other sports like soccer, 
and karate; | just did other stuff, 
Then | when to_school, and 
would work out. Then | started 
hanging out with people who 
were skating and | kinda got back % 
into it. But if was fun to go like do 
other stuff for a while. Then | just 
got back into skating, and just been 

0 ing it ever since. 


SKRATCH: When did you first start 
snowboarding then? 
CARA-BETH: Umm, 1991. 


SKRATCH: So it wasn't too long then? : 
CARA-BETH: Like 10 years: A good ten years ** 
of snowboarding. | started when | lived up in 


Davis and it was easy to ge up to Tahoe on the : 


weekends and | just starte 


SKRATCH: You used to be sponsored by Burton 
and Volcolm right? 
CARA-BETH: Right. 


SKRATCH: And now? 
CARA-BETH: Now I' m sponsored by a new com- 
pany called Chorus. 


SKRATCH: So Chorus is the girls branch of the 
cone ; é eer 

CARA-BETH: Right. We're doing our own girls line 
of boards and clothes. | think a lot of the problem 
with the girls that come talk to me is they're like well, 
they can't find a board that' s like kinda for their 
level. A lot of the boards, like Burton boards are 
made for girls who just snowboard once, recreation- 





an 

the hard- 

core girls who 

want to do it all the time 

and get really good have a hard time, they're usual- 
ly riding a guys board. 


SKRATCH: Because it's just easier to find? 

CARA-BETH: Well, because it's just made better. 
It's more expensive, it's stiffer. fe (Chorus) just 
wanna make more core boards for the core rider. | 
mean they're good enough for guys to start riding 
them. | mean just because they're made by us 
(Chorus) and we're a girl company, doesn't mean 
that guys can't’ride them. You know? Guys have 
their own companies and they sell to girls, its not 
guys only. So it's cool when some of the guys 





wanna ride the boards too. 


SKRATCH: Why did you start 
skating and snowboarding 
anys : : : 
CARA-BETH: | just liked it. 
There's a lot of like, team sports 
or other sports where you're 
coached and that kinda thing. 
Where you have a_ regiment 
eee. and you do this and you 
do that. [ don't really like to be fold 
~ what to do. | kinda just like to do 
what | like to do on my own. And 
then its all up to you, you know, you 
work hard. Some people have a 
@ hard time getting motivated and | 
' think they need that kind of direction. 


SKRATCH: What is your first memo- 
ry of skating? r 
¥ CARA-BETH: Probably going to the Big 
O Skatepark when it opened years ago in 
* Orange And | always liked Skating, but 
# when | went there, | think maybe it was the 
Powerflex team that was there and there were 
these girls riding the keyhole and that was it. It 
makes me realize how important it is for girls to 
see other a doing it because as soon as | saw 
these girls I was like oh my god, that's what | want 
to do, I'm doing that! You know? You relate better 
seeing someone else doing it. Then you can have a 
direction. So that's pretty much it. 


SKRATCH: What is it like being in a mainly male- 
dominated sport? 

CARA-BETH: Well, | don't know if it's s any differ- 
ent, you know what | mean? Umm, | just think that 
everything is like that, or even with like ad and any 
thing we do. Its always gonna be well, that guys get 
paid more or you know, for doing the same work. 


Cate Do any of the guys treat you any dif- 
eren| 

CARA-BETH: | think it can be hard sometimes when 
you are the only girl and you're with a bunch of guys 
and it's a gnarly session or whatever. | think its been 
harder in the past. | think its easier now because 
guys are starting to be a lot more respectful of girls 


























so and so needs an ad before you di 
get that for lots of years, its like we! 
fee of shit huh? So it's cool to ride for co 
hat are like, yeah we want to give you'an 
want to do stuff with you, we're stoked 
it makes you feel good. Htmake t 
want to go out and even do mor: 
ter. But when you always get scooted into 
ner and your good but you dont 
sometimes, | think it c ake gi 
am just a girl and | prett; 
_ over here and wait my t 
e. 


SKRATCH: Velvet has” na ‘ 
about a year right? ee : iets 

CARA-BETH: | think a couple years, but before ved 
started to get me and Shannon, they were just get- 
ting going. | don't even know exactly how long, 
maybe ee and a half, a good year and a half, for 
sure. And they are really cool and they're piways 
stoked to help promote or sponsor contests or do 
stuff. | can always count on them for stuff. 


ty good 





SKRATCH: Speaking of contests, which ones 
have a competed in this year for skate and 
snow 

CARA-BETH: | just did the Hermosa contest and 
won the bowl there. And then, | did one in Big Bear 
and AST up at Bear Mountain, and | got first at Bear 
Mountain and third at Snow Summit, and at a grand 
pre in Mammoth | got third. | am trying to think how 
i did at the X-games (Winter X) Oh, | can't remem- 
ber, maybe 8th 


eB COE 


SKRATCH: Then what do 


next? ‘ : 
- CARA-BETH: I'm going to 
shoot photos in Ju { 
fest coming up in September, an all girls skate 


Hood to jus 
y for like 2 weeks. | have a co 


ou should come 


down and cover that 
eptember Os ee 


1 SKRATCH: Where is it 
__ CARA-BETH: Encinitas 


nize money. ce 


: Which do yau like better: Skating or 
snowboarding? Any preference? 8 

CARA-BETH: | really like skating; | like the concept 
of it. It's not such a hassle like snowboarding. It's not 
like okay, | gotta get to the mountain, } gotta get all 
my gear out, | gotta Ly all this shit on, | gotta go 
through the line. | gotta get a lift ticket, and | gotta 
take a fift, etc. The thing is that skating’s rad 
because you're just going and going and going. You 
can just aS out and street skate or you can go to a 
park, that's a bit of a hassle, but you can just take 
run after run after run. You don't have to take the lift 
back up or hike up the hill and take that jump again. 
You're just going. we adrenaline is just pumping, 
and | love that. But snowboarding, the thing | really 
like is that it's a lot of girls and it's rad to be in that 
scene with guys but with girls also doing stuff. And 
then you see girls doing stuff and you're so inspired. 
When | go skating with other girls I'm stoked, but its 
just not as common as going snowboarding and lots 
of girls are riding. So there are a lot of girls who are 










trying snowboarding so that's what I like. 


CH: How much longer do you plan to stay 
business? 
BETH: | dunno. As long as | am still havin 
st been trying lo. some other stuff like surt- 
nd going on trips, and just trying to stay bal- 
ink that is important. | think that if you do 
omething way too much you can get burnt on it so 
ng ta do other things so that | don't get 
“also, @at well and stretch. If you want 
d to take care of yourself or your 


¢ofning out with a killer new 
He fifth of her career, called 
time in the near future. 


ate Jam Tour will take place in New 
York City, NY in July 2007 and in San Diego, CA in 
September 2007. 


For more information check out www.ALLGIRL- 
SKATEJAM.com or call 760-942-5916 for more 
details. All proceeds benefit mental health care. 





and these sports. Like sometimes with skating, and 
it's a heavy session, your skating and you just have 
to kinda charge it because guys aren't t gonna wait 
around for you. You just have to think that they're 
not gonna wait around for anybody, you know? \nd 
you can't take it personal. at | mean by waiting 
around is like when you're skating the ramp, and 
yous in a gnarly skate session, they're not goin to 

e like oh, go ahead. But when you're just skating 
and there is maybe a handful of you on the ramp, 
the guys are like oh yeah, go ahead, yeah (you 
know?). But when its heated and there are people 
going, you can't be bummed if you're not getting a 
run in, it just means your too slow. And you just have 
to be that kind of person and ee charge it and not 
even get all worked up about it or else you better go 
somewhere else. ; 


SKRATCH: Right on. So wh 
leave Burton and Volcolm? 
wasn't right for you? 
CARA-BETH: | was getting bored, 
pee much. Burton is so big, ; 
hey have a big team and 

it's not very personal. 
It's just like you're 
in this huge com- 
pany, and 


did you decide to 
id you just decide it 

















you're one of a thousand snowboarders. And the 
reason why | quit Volcolm is because they don't real- 
ly support the girls in the way | want. | wanted to be 
supped, | felt they had a really big market of girls 
clothing and they had athletes, and nee could pro- 
mote them but ! was always up against the guys. Oh 
wel oe know so and so, and so and so, deserves 
an ad before you.; | really liked Volcolm and | still do. 
| ode for them for about 8 years, but it just got to the 
point where | just needed to change because | was 
getting frustrated that they did not want to use some 
of the money they were pevina from all the girls 

roduct and promote some of the rad girl athletes 


hey do have. | just think that it is really important in 
this world to promote the girls too, and even guys to 
see girls doing that kind of stuff. Those guys who 
look at the magazine might show their sister and 
their girlfriends and motivate them to become good 
at somethin 
takes time. 


and maybe even professional, but it 
mean peoples first reaction is oh, we 
got so and so, and we're going to give 
sy, Joe an ad because he 
“ eserves it, he has been 

out there. But what 
: about the girls? 
They have been 
out there just 
as long, you 


know? But it's never good pig Anyway | got a 
better offer with Hurly. And Bob Burnquest who real- 
ly wanted me to ride for Hurly called up and asked 
me if | wanted to ride for him and erences a meet- 
ing and they want to give me an ad. They're like, 

eah, we want to give you an ad in Transworld and 

hrasher, you know, we don't care that you're a girl, 
we're just stoked that you want to show other peo- 
ple that you are stoked, and we want to promote our 
girls line and we need to back it up ean gore girl rid- 
ers and put that into it. It was just good. | made all 
these changes, and | am also riding for Velvet eye- 
wear. 


SKRATCH: | was eit to ask you about Veivet 
too. What is with that 
CARA-BETH: The guy from Spy started left and 
then he started his own company called Velvet with 
his wife, Patrick and Cindy. And they just have me, 
and Shannon Dunn, Jen O' Brian; and a couple 
other riders, a couple more snowboarders, couple 
surfers, and it's all girls. They don't care. They have 
a guys cee coming out, its goggles and 
oa called Virgin, but we are the girl end of it. 
hey think that we are just as important, like, oh we 
got to get posters, we got to get ads for you girls, 
catalogs. They are just all about the girls. ith 
guys, you're always in the backseat, you know, oh 
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10 YEARS OF ABUSE 
{and Still Broke) 


“Between the syrupy riffs, infected-bronchial vocals & ear-splitting 
feedback, Byetategzad’s anusic can sicoultaneously exorese demons 
- ALTERNATIVE PRESS 
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and allow others into the bloodstream." 





NO HIDDEN COSTS! NO SURPRISES! 
QUICK TURNAROUND! 
500 B&W 4-page CD package $845 | 1000 Full Color (4/1) 4-page CD package $1369 
IN 10 BUSINESS DAYS! 
an rint an size stickers 
3"x3" 500 $70, 1000 $89 | bumperstickers 1000 $270 
WHITE ON BLACK or BLACK ON WHITE 


3" x 5" 100 $45, 200 $75 | 14"x14" 20 $35, 40 $50 
WE CAN DO IL x 17 or 18 x 24 


11 x 17 1-color 250 $120, 500 $140, 1000 $190 


NEED BANDS FOR COMPILATIONS! 


PEE SL RR NS RIEU STS ET OST E r  e 
Umbilical Records needs bands of all styles for DIY Compilations. Press: 5,000! 
go to www.umbilicalrecords.com for more info! 


Blue bilical Record s\& 
© ewan, | 90 tot www.vmbilicalrecords.com or call toll Free at (877)207-0268 | 2%. .O 
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Lo! is the swagger of the kid who knows. 
Gone are the maltshops and USO's, the 
love-ins and decent multi-wheeled festivals 
that come ‘round once a year to shock and 
amuse. Now it is timé to get down to brass 
tacks: get in, get busy, get going and get 
home. In the meantime, hang out -with 
friends; check out the tunes and gawk at 
some fine street athletics. Corporate merg- 
ers and mass marketing to the fledgling 
taxpayers and collective participants in the 
working society is prevalent, draining the 
pockets of pre-Beer Garden admittance. T- 
shirts, promotionals and various bits of 
needful thing-a-ma-bobs litter the grounds, 
ensuring you let your peers know that you 


did indeed attend this years Warped Tour © 


and my favorite band can kick your favorite 
band's ass! 


Thinking | was to be one of the oldest 
attendants this year (now in the mid-life of 
being 30), | was a bit weary about crossing 
the borderlands into the fest. But, once | 
checked in and made the trek, | felt right at 
home. It was like some grand throwback to 
my own past, except for actually HAVING 
an event such as the Warped Tour come 
my way. In Jr. High and High School, | too 
had bad (well, worse) hair, donned t-shirts 
of obscure punk and metal bands, and 
skateboarded before, during and after 
school. | always thought that brandishing 
scabs and wounds would land me in good 
with the ladies, leading me off to make-out 
corner with some of the girls that only 
passed by in the halls. Well...never hap- 
pened! Here though, it doesn't seem to hin- 
der the lusty steam pot of pimply faced, 
green haired show-goers that were usually 
flanked by comely attendants of the oppo- 
site sex. Sure, there was the occasional 
lonesome soul meandering, but, still, | 
wondered why this look never worked for 
me. Could | have been ahead of my time 
with scrapes and bruises and Misfits gear? 
Doubtful. Regardless, the main focus here 
is, of course, the music, and that was plen- 
tiful amongst the high sun and factions of. 
booths giving away stickers and whatnots 
of their magazines, bands and zit cream. 


First off the bat was an all girl outfit on 


: MARK 


sqTnos SutTounog — 


foyat Me) CaM Teel MU Amdo (Mle (a at) 
was a good line of stages, perhaps three, 


‘all coinciding with one another and racing 


for the patron's attention. Three girls with 
bell-bottoms and massive instruments 
pounded out the electric doom/stoner riffs, 
which set many a confused head to nod. | 
was enthralled: Bottom wailed and singed 
the mohawked hair off of kids and adults 
alike, but none seemed to really get it. | 
guess the mass wanted their pure punk 
exploits and, hey, who said girls could rock 
so hard and heavy anyway? Personally, | 
thought they were amazing. But the lousy 
Q watt speakers couldn't hold up to their 
power, so off they went and off | went to 
catch another one. 


Wandering from one locale to another was 
a bit treacherous. Plastic bottles abounded 
on the floor, slipping you up if you weren't 
too dexterous or sober. Which reminds me: 
| was acutely sober. With such a vast 
crowd being of the under 21 moniker, it 
took a while to locate the Beer Garden the 
press release promised. Somewhere way 
in the back, barely legal rockers slugged 
down $5 Millers and basked in the glory of 
a near-by bar-b-que and BMX bikers rolling 
through the sky from one ramp to the other. 
The sea was nearby and The Vandals were 
on the main stage. Incredible. In an age so 
reeked with dullness and difficulty, one has 
to lambaste the fates for creating such a 
time when an aging punk rocker is losing 
his faith, They regain their place from that 
first sip, and sounds of the venerable band 


‘pound out the hits over the rolling ocean 


and sea of faces passing by with grins 
piled wide. 


Once fueled properly, | made my way to 
yet another endeavor. This one was just on 
the way to the esteemed Skratch booth 
where | finally met the genius behind print- 
ing my rantings, a one Scott, editor extra- 
ordinaire. Local hardbound drum n bass DJ 
StarEyes was pounding out the pyrotech- 
nic rhythms that very little paid attention to. 
Odd. Among the standard 2-2 beats and 
Clicks of the punk meter, | thought this 
would be a serene respite and a fine invi- 
tation to shake those ultra baggy pants 


td 
WHITAKER 


rancid 


me sirst and the ; 
gimmie gimmies 


al ek © Ba Hie © 
right down to the ground. But, ho!, there 
was nary a rump to be shook. | paused and 
took in the vortex of her Tesla coil beat rap- 
ture for a spell, tapping my feet as if listen- 
ing to the heady bombast of Esquivel or 
some circus fracas. It ended though. | 
heard the screams from across the plain. 


Pennywise was now on the main arena 
and what a great job they did to get the 
young'uns pumped up by reeling with hits 
both old and new. At one point, as all good 
punk rockers should, they protested our 
“leader", prez Bush, and asked us all to 
throw the collective thunderfinger up in the 
air in honor of his honor. It worked. A sea of 
birds landed on the horizon and | let a lone 
tear slide down my sweat soaked cheek, 
not only from the mass participation, but 
from their rendition of “Blitzkrieg Bop”, an 
ode to one of the masters of the madness 
that is still at hand, J. Ramone. 


Another stop at the Beer Garden and 
soaking in the fumes from stacks of ribs 
cooking on the spit, | found myself some- 
where off the beaten path and was treated 
to a scintillating round of Incredibly Strange 
Wrestling, where masked marauders 
duked it out in the cage match of doom, 
sans cage, as kids of all ages cheered and 
WSU Tm Nell LUA aT ALL e Lt) 
| personally liked El Chingado, who just 
had this great swagger that all of this was 
pure fun and who cares who wins? Hey, 
aren't we all winners in the end? Yeah. 


That lead me back up the way to catch a 
few bars of Hotbox, a local (SF) punk band 
with a fiery hot lead singer who overthrew 
the rest of the band who were mixed so 
poor that one thought they were coming 
out of an aging Speak n Spell. Oh well. No 
matter. At that point Rancid was on and the 
main floor was so packed | had to watch 
their set from Altair-4, just behind the half 
pipe ramp where skaters were packing it in 
for the day. The best thing about the 
Berkeley boys is that their sound is so pure 
power dirt punk how can a music fan, a 
pure nerd of the art, NOT enjoy their 
pugilism of rock and attitude? Even from off 
in the distance, | got their intent and so did 


Wau = Pet iri | 


most of the kids around me. Except one. 
This one guy was so wavy from who- 
knows-what ‘that he almost fell on the 
ground in front of me. Huffing much 
Scotchgard are we? Oh well. 


Back to the Beer Garden. Back to the 
grounds. This time | found some mystery 
side stage where Hank Williams III was 
pounding out the country grind/punk/rocka- 
billy/metal to a crowd that varied in styles 
and age. |...| just haven't seen these folks 
before. Did they just sneak in to catch this 
guy? Wow, what diversity this event spon- 
sors. Men with pompadours and stiff jeans 
stood next to hippies who were there with 
gutter punks. Nice. That's when | discov- 
ered Greg from Goatsnake and Lori from 
Acid King hanging out. We gabbed a bit. 
Then it was over. 


Soon enough, the sun was waning and 
Me First and the Gimme Gimmes took 
over. Donned in hot Acapulco shirts, they 
jammed with a rockin’ set of punk covers of 
such classics from “Grease”, Barry 
Manilow and various others that you just 
wouldn't expect to be great as pure pop- 
punk tunes. On the other stage, 311 
jumped up and down and had a decent 
crowd but played a bit too long and 
dragged out their shtick from the early ‘90s 
a bit too much. | stood there going back 
and forth between the two acts. | enjoyed 
Me First much more. But, that's just my 
opinion. There was plenty here for the 
entire family to enjoy. 


Before you knew it, the evening got silent 
and the kids, exhausted from playing all 
day in the sun, shuffled off to their collec- 
tive huts to dream punk rock dreams and 
wait for the next all ages event to stop by. 
Lollapalooza is dead. Woodstock is a 
farce. But now at least we have the 
Warped Tour, a single inclination that the 
kids are (basically) all right and you would 
do the same if you had the chance. Maybe 
you still have that chance. Well then, I'll 
see you there. A life amongst revelers and 
porta-potties await you. 


Rock on! 
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fy59 TIMES THE PAIN 

CALLING THE PUBLIC 

EPITAPH/BURNING HEART RECORDS 

Sweden's answer to punk rock n’ roll. While they are by far veterans to the Swedish 
melodic hardcore scene, 59 TIMES THE PAIN dares to progress in a direction that sets 
them apart from the rest of the pack. Imagine the intensity of a band like RANCID, 
hybrid with the emotion and the deep sense of rock roots from bands like the CLASH 
a and HANO! ROCKS. “Welcome to the 21st Century” a anthemic rocker sets the tone for 
this uplifting album. A strong chorus teamed with heartfelt lyrics and a hooky guitar 
progression. All the elements are here for a classic punk record. Plenty of attitude cou- 
pled with strong songs and just enough flash to make the whole mix volatile. This one 


the sex that produces ova or 


is a keeper folks. 
- Larry Lugz 

HE MULLENS 

OUGH TO TELL 
GET HIP RECORDINGS 
his garage rock revival group has a thick but loose sound like a well produced, sober 
New York Dolls. Their potent, punchy tunes walk the border between rowdy and jubi- 
ant. The Dallas quartet is rather melodic than mean but their rock-n-roll has serious 
backbone. It is perhaps their Texas heritage that gives a slight country edge to their 
music, recalling the Rolling Stones on such tracks as "Waitin' on the Jury.” 
- Tom "Tearaway" Schulte 


TINDERSTICKS 

CAN OUR LOVE... 

BEGGARS BANQUET 

Tindersticks are a Brit collective, whose oe tracks border on folk and trippy 60's rock 

Bee with dashes of Tom Jones-esque flash. Sounds strange? Well, when you see a CD 

fe cover of a guy caressing a donkey cheek to cheek, that should give you an indication. 

No? A lot of composition went into these songs, as they employ a plethora of instru- 

ments ("Can Our Love..."), as well as varied styles, both musically and vocally. From 

an Al Green ballad sung through Aaron Neville to a Tom Waits style dirge ("No Man In 

The World’), these guys may be the masters of slow tempo rock. You may need to be 

on some pretty good drugs to enjoy this disc completely, because it's very reminiscent 

of a heroin trip gone awry. (www.beggarsbanquet.com) serene 
-Mike 


THE THIN MAN 

(A CLOUD IN TROUSERS) 

ROYAL FUZZ RECORDS 

The debut album from Kennedy Greenrod’s Chicago-based band sounds like every 

bluesy, drunk poet you've ever heard. With sparse, minimalistic background music and 

vocals that sound like a cross between Tom Waits and Leonard Cohen, The Thin Man 
put out a sound that is sure to delight an eclectic crowd of artists and jazz hipsters. 
The songs on this CD are cool, slow, and dreamlike. The use of accordian and banjo 
heighten the ethereal sense of déja vu that these songs seem to evoke. There are a lot 
of nice, clean sounding songs on this release, but if you're looking for punk or dance 
music, you'll have to look elsewhere. aie 


REDUCERS SF 

CRAPPY CLUBS AND SMELLY PUBS 

TKO RECORDS 

The punk rock veterans at TKO have released another album by this California street 
punk & roll band. Much like other releases on TKO, this album didn't really bend me 
over, spank me, and force me to call it daddy. It's a solid and fun street punk record, 
but very forgettable and sometimes monotonous. Fans of Social Distortion and 
Dropkick Murphy's might find this CD interesting. Don't expect too much lyrical con- 
tent either, they sing the usual “us against them” bullshit. I'll have to see them live 
before | rule out the possibility of becoming a fan. 
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-AL 


THE PRIESTS 
THE PRIESTS 
GARAGE POP RECORDS 
Bright, twanging guitar and a thunderous, amphetamine-tribal rhythm section mark the 
boundaries of this frantic group. The singer's tortured vocals introduce’ the psychotic 
into the mix while the vintage organ brings things into the ‘60's. d 

- Tom "Tearaway" Schulte 





Sai 


| ees pe ps ce DEATHRAY DAVIES 

Dea RETURN OF THE DRUNK VENTRILOQUIST 
IDOL 

OF i The Deathray Davies play that kind of lo-fi rock music that sends indie music lovers 
i into a tizzy. On their 15 track release, there's a fair amount of geek rock influence splat- 
C Cs - tered about, such as Devo, The Cars and the like ("| Put Opium In The Food", "Chinese 
D Checkers And Devo Records"). There's also a heaping amount of Nirvana's dynamics 
displayed in their sound ("Evaporated"), as well as a retro 60's surf sound blended with 
a discernible Neil Young flavor ("Dear In The Headlights") that may have your uncle 
snapping his fingers. Definitely not for everyone and certainly coming from left field, 
The Deathray Davies and their warped pop music is an acquired taste. If you have the 


-Mike SOS 





patience and/ or the brain cells, you may like this disc. (idolusa@aol.com) 


NAPALM DEATH 











ENEMY OF THE MUSIC BUSINESS 
PITFIRE RECORDS ; 
s funny how things come full circle, especially in the metal scene. When metal pio- 
‘Ineers Napalm Death first broke, they were the epitome of all that was considered 
‘extreme. Now 10 years into their career, Barney and company are still thrashing away 
ith the same brutal fervor ("Constitutional Hell"). However, the tables have turned and 
“Napalm Death now sounds run of the mill, almost like a Fear Factory copy band ("Next 
1On The List’), sans the technical advances. No matter, because anyone whose worth 
heir salt knows the accomplishments of these Brits. As they get older, Napalm Death 
still remains as tough as a $2 steak., as their new 14 track release comes fully equipped 
with buzzsaw riffs ("Thanks For Nothing"), breakneck drumming and the finisher, the desperate yowl of Barney 
Greenwald. If you enjoy battering your head repeatedly to the sounds of doom blare away, Napalm Death should 
provide your soundtrack of destruction. Still brutal after all these years, raise your bloody fist to the Davy Crockett's 
of extreme metal. (www.spitfirerecords.com) ae 

-Mike 






bears young 2 having a recessed part, such as a slot or recepta- 
imentary male part (ex. the female section of an electrical outlet) (source:www.dictionary.com) 






FROM ZERO 

ONE NATION UNDER 

ARISTA 

In the vein of Disturbed and Godsmack come From Zero, another one of those fash- 

ion metal outfits that is custom fit for summer tours and scary visuals. This Chicago 

quintet's 11 track release may seem faceless at first listen, but they display catchy cho- 

ruses ("Check Ya") and can turn on the burners for some guitar led rippers ("Horrors’, 

“Tomorrow's Light’). The sounds of nu metallers such as Sevendust are most notica- 

ble in the From Zero mix ("Smack"), but they incorporate the sounds in a way that's 

not directly plagiarism, but instead lets the band’s identity shine through. Incredibly 

musical for a costume band, From Zero's audio assault isn't solely charged by aggres- 
sion and anger, but it also includes a deep sense of emotion and a keen sense for melody ("The Other Side’), a tac- 
tic which may help this group stand tall after the summertime festival hype dies down. (www.fromzero.com) 


-Mike SOS 

SHAM 69 
INFORMATION LIBRE 
ANAGRAM RECORDS 
Brit punk rockers Sham 69 always had a basic approach to anthemic punk rock typi- 
cal of American punk acts. However, their use of saxophone and keyboards gives 
much of their material a very sophisticated feel. This CD reissues their 1996 opus pre- 
senting the group exhibiting a mature, developed rock sound built upon their past 
efforts. There still is the mix of socio-political awareness with attempts to recapture 
past glory with something as formulaic and empty as "Hurry Up Harry.” Sham 69 was 
under-rated early on and this lack of attention may have stunted their growth. 

- TOM "TEARAWAY" SCHULTE 
KEELHAUL 
ll 


HYDRAHEAD RECORDS 

Keelhaul is one of those post hardcore acts whose shtick relies on keeping it heavy 
and intense, yet intricate, right? Wrong. While these Cleveland clobberers do maintain 
a solid offering of heavily mechanized riffage and display rhythms of the utmost pre- 
cision ("Unwound’), unlike many of the bands. in their genre, you really can't classify 
them as noise ("New Void"). Matter of fact, they've got some thick ass grooves cook- 
ing in the pot to coincide with their intricate din to create a listener friendly racket that 
even the most finicky avant garde metal fan should dig ("39f"). If you're looking for the 
happy medium between groove and mayhem, Keelhaul is the answer you're looking 

for. (www.hyrdrahead.com) 
-Mike SOS 





CRISPUS ATTUCKS 


RED BLACK BLOOD ATTACK 

SODA JERK RECORDS 

I've reviewed past releases from this oldschool style hardcore band. Hailing from 
Maryland, these angry young men continue to belt out angry songs that definitely 
spout out against authority. The proof is in the pudding, check out hard as nails ball 
busters like “One, Two, Three... Die!”, Red Black Blood Attack”, “The Fight Remains 
the Same” and “| don’t want to Destroy Everything... Just You!”. While most bands 
choose to mellow with age, C.A. refuses to take a step down to mediocrity. And | 
, ie mn are all better for their diligence. Keep the fires burning with CRISPUS 

UCKS. 


THE HISSYFITS 



























PCE Ney Nei 


- Larry Lugz 


NYC darlings, The Hissyfits 12 track release has got that girl rock vibe down to a sci- 
ence. With an injection of Joan Jett's sneer and The Go-Go's bubbliness, this female 
trio play stripped down punk rock and minimalist rock and roll with the best of them 
("Something Wrong 2001"). With a Weezer-esque charm ("Superstar"), catchy back- 
@ ground vocals that rival The Runaways and a very garage rock ideal system, The 
Hissyfits are sure to evoke a pillow fight or two at the next pajama party you throw. If 
you dig The Donnas, you'll go ape for these gals, (www.topqualityrockandroll.com) 


-Mike SOS 

s GAMMERA 

SMOKE AND MIRRORS 
jeg AUDIO DEMOLITION 
Gammera presents a heavy, thunderous stoner rock with deep nods to the founding 
fathers, Black Sabbath. While comparisons to Kyuss are expected, long instrumental 
passages and weird, loping rhythms suggest Sleep and Melvins. Grooving with the 
blunt simplicity of a pile driver and displaying the hard psychedelia of Blue Cheer, 
Smoke and Mirrors is a promising 
debut LP. 
- Tom "Tearaway" Schulte 


VARIOUS ARTISTS 
FLUORESCENT TUNNELVISION 
MOTHER WEST/SUBMERGENCE 
Space Rock is all too often merely airy vocals floating disembodied over swirling gui- 
tars. Fluorescent Tunnelvision explores the advancing edges of that genre with groups 
achieving much more with that basic formula. These innovative, creative musicians 
nclude Faust from the original Krautrock movement, SubArachnoid Space, Djam Karet 
and more. But, even the groups with unknown names evidence the same adventurous, 
»xperimental head music of impressionistic psych rock on a white noise canvas. 

- Tom "Tearaway” Schulte 
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L 
IVE + ONE 
PITAPH 
y far the most eclectic band in the world, ALL defies convention in their song writ- 
ng, crossing genres the way a chubby kid samples food at an all you can eat smor- 
gasbord. Song's range from pop hooked melodic faire to hard edge aggression core. 
yrical content has always been a mish mash of introspective fodder to tongue and 
heek comedy dealing with everything from girls to music journalism. Well kids, it's 
‘oughly been 10 years since the release of their last live epic (and | do mean epic) 
coments Reem eg TRAILBLAZER. LIVE + ONE takes off where TRAILBLAZER ended. Tight, hard rocking, 
. a Dunk inspired music with no apparent boundaries. The boys pick 22 songs from their 
long history. Heavy hitters included are “SKIN DEEP", “CRUCIFICTION”, “WORLD”S ON HEROIN” and a plethora of 
other notables such as “SELF RIGHTEOUS”. This disc captures the raw energy and expertise craftsmanship ALL has 
been setting the trend for for the past 15 years. By far an excellent live testament to the pure might that is ALL. Make 
this one the center attraction in your CD player. ALL-a-luehah... 










-Larry Lugz ° 


ASTROQUEEN 

INTO SUBMISSION 

PAVEMENT 

Groovalicious stoner rock from the confines of Sweden is the best way to describe the 
quartet titled Astroqueen. These guys may not be the most unique piece in the china 
closet, but they surely ride the coattails of Kyuss, Nebula and the ilk like a desperate 
rodeo roper ("Serve The Sun"). Ok, so they lack originality, but they do gain points in 
the total fuzzed out, overdriven, octaved trippiness of the guitars ("Landslide’, 
"Superhuman God") and the gooey rhythms which the strained vocals fit oh so nicely 
over (“Planet Dust"). Enough gushing for you? Well then, pick this disc up on your 
next successful score from the corner and burn, baby, burn. 


-Mike SOS 





(www.pavementmusic.com) 







AST BAY CHASERS 

‘AST BAY CHASERS 

INDUSTRIAL STRENGTH RECORDS 

Upon hearing the name of this East Bay punk band, | thought that maybe it's an East 
m Bay Ray-related project. While the former Dead Kennedy's guitarist is not a member, 
e did record the album's final song, "Your Generation.” More importantly, though, it 
ounds as if the members of East Bay Chasers (formerly of such bands as The Grim, 
ink Sugar, The Wallflowers and Ovaltine) trained at the Dead Kennedy's school of 
music, While listening to the first few notes of nearly every song on the album, I'm 
anging on the edge of my seat anticipating a cover of “California Uberalles." Alas, 
: uch a moment never arises. However, the dark'n'heavy guitars mesh well with Reed's 
punked-out-Perry-Farrell vocals for a very 80's-in-California approach to punk music. (Industrial Strength Records 
1814 Regatta Blvd., Richmond, CA 94804) 


\ DAVID QUINTON 
(i, BOMBS AND LULLABIES 1981-1988 
CF BULLSEYE RECORDS OF CANADA 

Canadian rock musician spent part of 1980 on tour with Stiv Bators and the Dead Boys. 
Needing to back off a bit from that lifestyle and having his own music vision, he exper- 
imented with various forms of period pop for the rest of the decade. Here the ex-punker 
gets modern with keyboards and synths (instruments he admittedly loathes) putting 
together tough little songs. This compendium collects the bulk of his recording career 
for the years listed. 


oe 


- Liz Ohanesian 


ate 


- Tom "Tearaway" Schulte 





















With five releases to their name, and a compilation appearance, DROWNINGMAN 
proves yet again that they are truly innovators in both the metal and hardcore scenes. 
Their new 5-song disc is cleverly entitled "Still Loves You", and although it's hard to 
pigeon hole these guys, they definitely have a melodic metal\core approach (think boy 
sets fire meets dillinger escape plan). Their lyrics range from sarcastic, heartfelt, to 
even poetic. With song titles like "The More | Get To Know You, The Less | Like You, 
and "The Unbearable Burden Of Always Being Right,” how could you not fucking love 
these guys. (www.drowningmanhatesyou.com) i 
-AL 





88 VARIOUS ARTISTS 

MIDWEST RULES: NO COAST PUNK 

HAUNTED TOWN 

When we think of punk, of course we think West and East Coast scenes, and then 

here's a Sager When we think of the Midwest, we think of livestock, hot blonde girls 

and beer. So, what's to make of Midwest punk, you ask? Think some heavy, balls out, 

aggressive music that doesn't primp or pose like some of the coast's finest stand 

accused it of. Also add in a pro wrestling fetish (which is a good thing, btw!), and what 

we've got is 12 bands comprised of middle class angry young men who bang 21 tracks 

dripping with blood, sweat and whatever controlled substance they can get their hands 
#88 on Honorable mentions go to Bumpn’ Uglies ("The Legend Of Mick Foley’), Strict 9 

("Voices") and Inmates ("FHBM’), yet all of the acts on the comp get applause for keeping it real. Seek this one out 

to see that the Midwest really isn't what you expect it to be. (bumpnuglies@aol.com) wines 

-Mike 


COUNTERFIT 

FROM FINISH TO STARTING LINE 

NEGATIVE PROGRESSION RECORDS 

The second EP from the San Diego-based pop/emo quartet Counterfit is a message to 
the midwest. Five tight, melodic tunes on this CD prove that emo is alive and well in 
California. The band moved from Connecticut to California in 1999, recorded their first 
EP and began to light up the stage in San Diego. Now, with the release of their first 
EP on Boston's Negative Progression Records, the band is ready for the limelight. With 
Justin Rodriguez, ex-frontman for Sum of All Fears, on vocals, the music is an elo- 
quent blend of punk and emo styles somewhat akin to the Alkaline Trio. These guys 
have found a winning combination and are currently working on a full-length release 


-DUG 





for 2002. 


TIME SPENT DRIVING 
WALLS BETWEEN US 
SESSIONS 
Time Spent Driving is a California quartet whose emocore delivery is pretty much by 
the book. On their six song disc, a host of dreamy interludes a la Smashing Pumpkins 
are standard fare ("Patterson Pass"), as is the whiny singing style and broken hearted 
lyrical content ("Balance"). While TSD isn't going to make you stand up and take 
Notice, they do provide some bouncy moments, albeit it with their heart firmly sewn on 
their sleeve ("Your Arms, The Blades’). Strictly for your sensitive side. (www.session- 
srecords.com) 

-Mike SOS 


GUNFIGHTER 

PRO-ELECTRIC 

IDOL RECORDS E 

Gunfighter is a powerful quartet whose 12 track disc is the perfect mixture of the sub- 

tle grooves of the Deftones with the power punk flare of Foo Fighters and the quirk of 

“A Queens Of The Stone Age ("Blue"). Heavy in all the right places, but never sacrificing 

iN) oi | the groove underneath, this San Diego by way of Kansas City group make interesting 

I a Ad 





music that contains more twists and turns than a good horror novel and will make even 

{ t, the owner of the most taciturn attention span take notice. Armed with eclectic taste 

i buds and a penchant for odd chords and time signatures ("Snow In June"), Gunfighter 

— is one of those bands whose heaviness isn't as obvious as you might think, but once 

their deep grooves hit you in the gut ("Dreamsickle"), the verdict is apparent. For an overwhelming outfit that breaks 
convention, Gunfighter is top notch and is worth seeking after. (www.gunfightermusic.com) 

-Mike SOS 
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&) THE MILITIA GROUP 16662 GOLDENWEST ST. #1 HUNTINGTON BEACH,CA 92647 
WWW. THEMILETISGROUP,.COM 


CONTACT:(714)446-8666 ASK MIKE 
starf_c_er@ hotmail.com 





THE DEBUT CD START STATIC 
IN STORES AUGUST 21 


FEATURING “STUCK IN AMERICA” 





VALLACE 


SCREEN PRINTING 
« BAND MERCHANDISING 
714.985.1347 subts@earthlink.net 


T-shirts, Girly T's, Long Sleeves, Baseball T's, 
Hooded Pullovers, Vinyl Stickers, Patches, 
Buttons, and More... 


Wallace Screen Printing manufactures custom merchandise 
for bands and record labels. Serving the music industry for 
over 6 years, we know the business of band merchandising, 


and we work to provide fast, low cost service to bands and 
labels across the U.S. Low order minimums and fast shipping 
will get you the shirts you need, when you need them. On 
Tour? No Problem. We'll drop-ship them so they arrive at the 
venue when you do. 


FIA AAAI AD AAA AIH IK IK 


* Call us and see if you qualify for a 10% Discount on oe 
every order, 


HPPA AI AIAADAAASAD AAS CK IK 


Want to see samples of our work? Visit 
www.DriveThruRecards.com to check out the latest merch 
from New Found Glory, RxBandits, Midtown, Allister, The 

Benjamins, and more, 





CLYDE 












CLYDE 
BABY JULIUS RECORDS : 
Can anyone say Pearl Jam meets Limp Bizkit? The first two minutes of-the CD are 
'H great, right up until the moment vocalist Scott Moses begins to rap. Clyde makes an 
attempt to bring together the world of melodic rock with the world of rap, but comes 
off extremely cheesy, in doing so. Apparently these boys have been getting some seri- 
ous college airplay, and will be heading out on tour this summer with the likes of STP, 
Incubus, Deftones etc. If this band is the next trend in mainstream music, you're bet- 
ter off selling your radio for crack money. 

-AL 
CATSPAW ' 
LOST PAWS 
SELF RELEASED CD 
Catspaw is a NYC female trio whose retro rock isn't from the 70's, but the 50's! Yup, 
these girls are in tune with poodle skirts, burger joints and Cadillacs. On their 10 track 
disc, Catspaw be-bop and sockhop their way through the disc, complete with Buddy 
Holly styled guitar licks and bluesy rhythms. And while the production value could be 
beefed up a bit (especially in the vocal department), the overall feel of Catspaw's lat- 
est transforms you back into a Happy Days like scene, with their music as the back- 
drop. (cherribom1@aol.com) 





-Mike SOS 
CURSIVE 
BURST AND BLOOM 
SADDLE CREEK RECORDS 
And you thought the only good thing that came out of Omaha, Nebraska was steak, 
Stupid carnivores. | jest, calm down. There is also Cursive who hail from the cow cap- 
ital. | like them a lot. I'm biased. They're my second favorite band off Saddle Creek, 
right behind Bright Eyes. Singer/songwriter Tim Kasher's voice reminds me of David 
von Bohlen's (see: Promise Ring--a.k.a. the guy in the bridge of “A Praise Chorus”, 
which you can hear off Jimmy Eat World's latest, Bleed American--shameless plug, 
yes), and he uses it intensely--listen to the white boy bust out a lyrical breakdown/rap 
at the beginning of “Sink to the Beat” and then go straight into a screeching, tortured 
scream as he says, “Let it burst and bloom”. That first track basically lays out the reason that Cursive is putting out 
this EP--lyrics filled with anguish and self-loathing, as continued throughout the whole album. Guitar arrangements 
on a song such as “The Great Decay” dance and riff and bend your mind while letting Kasher's vocals lead the way 
backed by a steady drum and accented by a cello (very nice touch); the tormented lyrics reveal the cause of self- 
deprecation: “All the verses share a theme/We don't amount to anything/It's the day after bloodsucking day/This great 
decay”. 


Musicians have such unstable egos. Steady there, brooding geniuses, because as you Say at the end of “Tall Tales, 
Telltales”, “It's a good life if you don't weaken/hold on, hold on” as the song fades out with string sounds that remind 
me of dolphins murmuring. “Mothership, Mothership, Do You Read me” shows why this technical, math rock band 
has so many things going for it creatively, showcasing all their strengths--vocals that whisper, scream, and yell, 
steady drums along with a drum machine, gently dancing then wildly frenetic guitars, a smattering of piano keys, 
the cello... Maybe they just need some more fans to let them know they care. Hint, hint. pentane creat) 
- Sioux 


SIGNAL 3 


KINGSLY UNITED 

MISCREANT RECORDS 

{'m not really sure where this neo-oi! band hails from, as no real info was provided for 
me on them, but what | can say is that the songs are pretty damn rocking. Capturing 
the obvious British street rock influences the boys have. Straight up hooligan rock. 
Although the themes are pretty much common to the genre you can make your own 
conclusions based on the song titles, “Power & Glory”, “Working Class”, “Running 
with the Boys” and “Spirit of Rebellion”. | would recommend this disc based on the 
strong production job and the tight musicianship. And of course the “sing a long” 
“style of each song. A strong first effort from a band that definitely has a strong 












future... 
- Larry Lugz 

THRALL 
HUNG LIKE GOD 
REPTILIAN RECORDS d 
Mike Hard, voice of the God Bullies continues to lead his dark, demented rock-n-roll 
project Thrall. Hard approaches his songs with the domineering vocal style of a fire 
and brimstone preacher. His evangelism is a message of fierce individualism and 
withering iconoclasm. Thrall is a sonic descendant of God Bullies with an aural affin- 
ity for the harder bands on Amphetamine Reptile Records and Touch and Go Records. 
(REPTILIAN RECORDS, 403 S. BROADWAY, BALTIMORE, MD_ 21231) 

- Tom "Tearaway" Schulte 





ROCKET 455 
GO TO HELL 
GET HIP RECORDINGS 
This is a 15-track collection looking back on the Detroit garage rock Han Like any 
rock group, personnel changes were a fact of life for Rocket 455. The CD booklet here 
3 includes a family tree of all members and where some went. The Detroit rock-n-roll 
Wj outfit distilled the underground of Detroit rock from the Stooges right on up to their 
i { own day, remaining a viable symbol of the city itself as long as they were extant. 
Various. vinyl sources are collected here covering the band's career. 
- Tom "Tearaway’ Schulte 


LOST SOULS SOCIETY 

LOST SOULS SOCIETY 

SELF RELEASED CD 

Long Island's Lost Souls Society is a work in progress, judging by their six song sam- 
pler. With a firm footing in standard 60's rock and roll and a poor production value, it 
almost sounds like something out of your father's record collection. There's a lot of 
potential here, though, as they do justice to the chord driven, mid tempo rock tune 
quite nicely ("Crazy Life"), as well as display some sense of vocal harmony a la Bon 
Jovi ("Come With Me My Friends"). But, they still need a much better production as 
well as some band bolt tightening, to be able to keep up with the big boys. (www.lost- 
soulssociety.com) 


WARSAW 

PIMPIN’ ON CRUTCHES 

INVISIBLE MASS RECORDS 

Arizona's veteran ska brotherhood, the Poland brothers, put out yet another fine effort 
with their fifth full-length release. Clever lyrics and good horn lines dominate the 19 
tracks on this album. The opening cut, -“Pull Me Over”, is a masterpiece; a funnier- 
than-hell story about being pulled over by a female cop and falling in love with her. 
With a powerful horn section opening and a dominant rock melody, “Pay the Rent” 
includes an apologetic phone call from wimpy ex-roommate. There's a lot of variely 
on this release, from bouncy ska to dub, calypso, and stoner rap. The Poland broth- 
ers have mastered the art of keeping the audience entertained. “Pimpin’ On Crutches” 
is a good buy for any ska fan with a sense of humor. 





-Mike SOS 





set oe 





-DUG 


ALEX SNIDERMAN 

ALEX SNIDERMAN 

PSYCH-0-SONIC 

Promising rocker Alex Sniderman seems torn by two possibilities. The opening track 
"She's Emotion,” the same song given a video treatment on this enhanced CD, shows 
Sniderman trying hard, too hard to recreate a formulaic '60's rock sound. On the rest 
of the CD his true colors and talents emerge as a power pop songwriter with a fun 
sound akin to such as ‘80's possibility as David Newman crossed with Joe Jackson 
and produced by Wayne Kramer. Sniderman actually did secure Kramer to produce the 
album recorded in a whirlwind five days. 





- Tom “Tearaway” Schulte 
















DARWIN'S WAITING ROOM 
RPHAN 


Darwin's Waiting Room is a rap rock outfit whose audio attack relies heavily on the 
Korn crunch ("In To The Dark") and the Linkin Park half rap, half rock vocal delivery. 
i Their 11 track disc takes the Floridian fivesome through familiar territories that have 
been tread by such acts as Hed Pe ("Another Way"), Limp Bizkit and fellow state mates 
Nonpoint. But before you condemn these guys for their genre classification, be aware 
that these guys have got stellar MC skills ("DIYM") and prove to be more than capa- 
ble in the music department, creating seething melodies and head bobbing riffs that 
sound just right in the pit ("Spent"). Yet it remains to be seen if they will be able to 
break the cursed barrier of being labeled and set out on their own with the current state of musical saturation. If 
they're given a budget to shine above the rest of the pack, Darwin's Waiting Room has the sound and the songs to 
take this ORPHAN to the platinum streets of rock success. (www.darwinswaitingroom.com) 


BLISTER RUST 
PUSH 


WARMER BROTHERS 

Offbeat and cheeky, Blister Rust's eight song disc shows the Long Island quartet is as 
USH quirky as they are heavy. Loose grooves that hammer your skull like a dentist's drill 

("Delivery"), these guys would remind you of Soundgarden if they jammed with Iggy 
~* Pop. With a thread of punk rock rebellion in the undertow (especially in the vocal 
department) and a pseudo metal facade meeting a sleepy Seattle soundscape up front 
("Stones"), Blister Rust has got it all covered. If you're a sucker for unconventional 
music that retains its credibility by being heavy and clever, then give these guys a lis- 
“ten. (www. blisterrust.com) 


-Mike SOS 


-Mike SOS 
pa THE EASY LIVIN’ 
GOOD TIME HEAD-ON COLLISION! 
Sean DIONYSUS RECORDS 
This group combined in April 1998 from the refugees of The Morning Shakes (New 
York) and The M-80s (Virginia). Their wild, exuberant garage punk threatens to tear 
itself at the seams at several points on the album, like the explosive "Funhouse Mirror." 
This power trio hearkens back to a time when wild rock and roll was outlandish in and 
of itself and they recapture the contagious enthusiasm of sonic vandalism of rock-n- 
roll. 
- Tom "Tearaway" Schulte 


DEAD END KIDS 
—.. STILL DEAD 

F.U.G, RECORDS 
Straight up punk rock is the name of Dead End Kids’ game, and they are as angry and 
underproduced as any band that sprang up between 1977 and 1980. Edgy and aggres- 
sive ("Popeye"), with a hint of spinning out of control at any given moment, the spirit 
of punk rock finds these Florida natives and their seven tracks ripe for thé rebellion. 

Y With a cover of The Sex Pistols "Rock N Roll Swindle" firmly in tow, DEK manages to 
piss everyone off like their forefathers did 20 years ago. (wwwfugslam.com) 


-Mike SOS 






: These guys really threw me for a loop. | was expecting some type of New York influ- 
enced hardcore, but what | got was power onslaught of pure maniacal heavy music that 
really does defy boundaries. Of course there is the prerequisite hardcore influence 
here, but imagine blending it with some progressive metallic noise and a dark, rich 
ambient sonic orchestration. Now did | mention that these miscreants hail from Iceland. 
It all becomes clear that the rules do not apply here. The mission... create some noise 
that can stand on it's own merits and then play it dangerously loud. Lyrically they deal 
with more youthful themes as apparent in songs like “Liquid Courage”, “Frat Rock” and “Modern Haircut”. But the 
intensity in which the stories are told is unbelievable. Raw throaty emotion in the singing over stingy hard-edged 
guitars and hypnotic and brutal drumbeats. Excellent for those in need of something hefty and lethal. There should 
be a disclaimer on this CD stating they are not responsible for possible brain damage... Get hooked people. 


- Larry Lugz 
WILD NINE 
WILD NINE 
SELF RELEASED CD 
Wild Nine is an electronic rock band that hails from Long Island. Their dance floor 
friendly melodies are pretty reminiscent of latter day Bush and the lighter side of NIN 
("Amuse"). Wild Nine's song structures are pretty well constructed, but they don't seem 
to be very comfortable in their techne surroundings, almost sounding as if they're forc- 
ing the sound into the mix to try and emulate bands like Filter. Nonetheless, these guys 
are very competent song writers whose heavy hooks after melancholy leanings ("Ugly") 
are sure to make some waves. (www.broadbandtalent.com/wildnine) 





-Mike SOS 
VARIOUS ARTISTS 

BRAZILIAN ASSAULT 

RELAPSE RECORDS 
Any right minded metalhead knows that Brazil isn't just a place where hot girls that 
wear thongs reside and The Rock In Rio Festival takes place. It is also the home of quite 
possibly the most popular foreign metal band, Sepultura. And, being the pioneers that 
Igor and company are, their bludgeoning style has influenced many of the native 
B Brazilian people as well, spawning this four band split CD aptly titled BRAZILIAN 
ASSAULT. With respect to The Roots crew, Abhorrence, Mental Horror, Ophiolatry and 
Nephasth they pound out their versions of intense metal with the hope of gaining new 
ears. The results, although a bit spotty, seem to mimic Brazil's best import quite well, 
churning out a few more death metal vocals and blast beats than the originals, though. If you'd like to hear what the 
other side of the world's metal sounds like, this CD is a good chance to do just that. (www.relapse.com) 
-Mike'SOS 
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Sativa Satire Company, a phoney division of the non-existent American Garment Group, is a fly-by-night 
Los Angeles-based Mom and Pop rip-off specializing in bad-taste, poorly concieved T-shirts. We 
pathetically design, defectively manufacture, and ineffectually distribute all our so called products. 

The poor quality of our concepts, materials, and craftsmanship set us apart from our competitors. 

We claim our shirts have sold well on both the retail and wholesale levels, but that's a lie. Notoriety 

and bad-mouthing among the youth market ensures that purchasing our shirts for your store is a 

very stupid thing to do. Our low quality standards, contempt for our clients, and irresponsible 

business practices mean that buying shirts from Sativa Satire Company is a win-lose situation- we 


win and you lose. 


or 


Sativa Satire Company, a division of American Garment Group is a Los Angeles based company 
specializing in satirical T-shirts. We design, manufacture, and distribute all our products. The 
quality of our concepts, materials, and craftsmanship set us apart from our competitors. Our 
shirts have sold well on both the retail and wholesale levels. Popularity and word of mouth 
ensures that purchasing our shirts for your store is a wise investment. Our high quality standards, 
responsiveness to our clients, and responsible business practices ensures that buying shirts from 


Sativa Satire Company is a win win situation for you and your clients. 


wesativa. 
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MOCK ORANGE 


THE RECORD PLAY 

LOBSTER RECORDS 

Mock Orange is very serious about the production of their album. Their result here 
with producer Mark Trombino, is a crisp sound, giving life to every dynamic nuance 
of their emo core. Their group vocals and the burning emotion of their songs is an 
unforgettable sound for the very fact that they are so convincing. They also try hard- 
er than the typical indie rock group to work sophistication into their arrangements like 
unexpected stops and changes. 












- Tom "Tearaway" Schulte 


ALAN'S WRENCH 
ALAN'S WRENCH 
SELF RELEASED CD 
Aian's Wrench is another one of those middle of the road rock outfits that fit nicely 
amongst the Vertical Horizons and Trains of the rock world. Their seven-track release 
is pretty much a pop rock outing, as their jangly guitars and finger snappin’ melodies 
("To See You Again") lead for choral oy alongs and their pensive ballads are privy to 
appear on a future K-Tel compilation of Monster Ballads Volume 21 ("Eden"). What 
salvages Alan's Wrench from the disposable pile is their folksy, Zep side ("Fall Away’), 
which allows their somewhat bland offering some much needed vibrance. (www.alan- 
swrench.com) 

-Mike SOS 


SUNNY LEDFURD 

THE WHITE DISK 

MCA RECORDS 

Sunny Ledfurd is a rap rock outfit whose rap and rock separately kicks ass. Together, 
however, they make an undeniable force that is part Beastie Boys, part Limp Bizkit and 
all together the most complete version of the genre since Kid Rock ("So Far Gone’). 
This foursome from Gastonia, NC kick it southern style much like Outkast and Juvenile, 
but then the guitars kick in and BOOM, a rock band blasts out your stereo! A 16 track 
party anthem album is what Sunny Ledfurd delivers, complete with catchy grooves and 
phrasings to make the girls shake their ass ("Pills", "Pimpin’ Ain't Easy") and enough 
power chorded madness to please the headbanging male contingent ("Another Day’). 
down styled and basically disposable, but hell, it's the party vibe that these guys are 
















ss 
Yea, the lyrics are b-boy beat 


going for, and they definitely hit the mark. If you're throwing a mixer for your town and want everyone to get along, 
this is the CD to throw on. (www.sunnyledfurd.com) 


-Mike SOS 





















gee LEN BROWN SOCIETY 
g (T WASN'T THE SMOOTHEST TIME 
GALAXIA 
'The Len Brown Society was born in Long Beach in 1996 as a platform for various local 
musicians to gather and perform together. The centerpiece of the collaboration was a 
format for improvisation and free form jazz organized around a body of music. The 
Fsongs on this recording were made between '96 and '98 with a potpourri of Long 
t Beach-area talent. In a secret, all-night mixing session at Capitol Records the songs 
fwere mastered and put together to form this album. While some of the songs on this 
CD such as “Going Nowhere” and “Porch Song” retain a mellow acoustic feel, the 
, “majority of the tunes break into fierce jazz jams at unexpected moments, There's a lot 
of ambient experimentation going on here , with water noises, anonymous accordian jams from Paris, and experi- 
mental “tone poems”. Eric Warren, the mastermind behind the Len Brown Society, has put together an interesting, 
accessible intro to folk-oriented jazz with this release. 

-DUG 


he meaning behind the name of this album escapes me...but the artwork is clean 
ind sophisticated, including Japanese alphabet characters that spell out the band's 
ame as well as decorate an Asian caricature on the cover. Sanford Arms is fronted by 
Alcohol Funnycar (see: early 90's, Seattle scene, and C/Z Records) head Ben 
ondon, and that is what you could call rootsy, shoegazer pop with a twang. They have 
full-time accordion player, but don't call them alt-country. This album is out to 
plore more abstract terrain--ethereal and spacey sounding--definitely at its best on 
‘Science and Industry” and “Ohio Summer Ends”. It's not surprising that Modest 
Mouse producer Tucker Martine gave them a hand on this one. But they don't venture out as far from mainstream 
pop formulas and lyrics as Modest Mouse does, which is too bad. This could serve as good background music for 
when snow actually starts to fall... (www.sanfordarms.com, www.pattern25.com). 


BEERZONE 
STRANGLE ALL THE BOY BANDS 
CYCLONE 
England's Beerzone have come up with quite possibly the most searing punk rock bat- 
tle hymn this side of "God Save The Queen” on their second release. The 14 track punk 
Tock scorcher contains some good old fashioned sneering punk that sounds as if it 
was dug up from a 1977 time capsule ("Duncan Disorderly’, "Life On The Road”), but 
the clincher on the disc is the title track of the album, a rally cry that we all need to 
adhere to if we want to rid the world of musical mediocrity forever ("Strangle All The . 
Boy Bands"). For a punk rock shot in the arm, look no further than Beerzone's 3 chord 
gem. (www.cargomusic.com) 

-Mike SOS 


SEVEN MARY THREE 

THE ECONOMY OF SOUND 

MAMMOTH 

The subdued rock sounds of Seven Mary Three return to us, and | know you've all 

been waiting, right? Yup, the band that made "Cumbersome” a household word for like 

six weeks in the 90's return, with 13 songs in tow. Skipping along the Matchbox 

Twenty/ Vertical Horizon side of town, 7M3's bar band delivery and soft rock mental- 

ity remains intact ("Wait"), And that's about it. All style, little substance, and definite- 

ly one to pass over, unless you're girlfriend makes you listen to it. messy nee 
-Mike SOS 


- Sioux 





ATTENTION DEFICIT 

THE IDIOT KING 

MAGNA CARTA 

Featuring Alex Skoinick (Testament) and Tim Alexander (Primus), Attention Deficit is 
a fusion trio whose musical direction is far different from one may expect. By taking 
away all of the distortion, yet retaining all of the trio's tumultuous chops ("The Risk 
Of Failure’, "My Fellow Astronauts’), these accomplished musicians, rounded out by 
founder/ bassist Michael Manring, provide the listener with breathtaking interludes and 
create lush soundscapes ("RSVP") that combine all of the men's past work and adds 
anew dimension to each man's playing and resume (“Nightmare On 48th Street’). For 
a change of pace from some unlikely sources, check out this ambitious project. 





(www.magnacarta.net) 
. -Mike SOS 


UTILIZE 

4 SONG SAMPLER 

SELF RELEASED CD 

Utilize is a Long Island band whose four track disc shows the band to be a middle of 
the road rock act whose musical influences lie towards the Creed side of the spectrum 


("For You"). Even though the production value makes it sound as if the band recorded 
in a wind tunnel, the heavy rhythmic feel comes through quite nicely, almost in a hyp- 4 
notic way. With a tinge of Pink Floyd-ish art rock in them, Utilize's percussive side also ‘ : 


helps the band stand out ("In Our Home"). While this album probably isn't indicative 





-Mike SOS 
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H oe 
of what these guys can do, it gives you a good primer of what to expect if you see these Bia CRE OR Ga ae Oa eR 
ATTENTION DEFICIT 
THE IDIOT KING 
The Idiot King is a new tier in sophistication for the steadily advancing post-fusion 
prog rockers. Only their'second album since 1998's Attention Deficit and they have 
probably reflects guitarist Alex Skolnick’s new found interest in jazz and fusion. The 
Idiot King is a royal wedding between jazz and rock brought to this inimitable level BLA CK F HITE 
Manring (Michael Hedges), Tim "Herb" Alexander (Primus) and Alex Skolnick : Y FULL COLOR 
(Téstament). Since the trio has ‘progressively’ moved from rock roots into intelligent, daring instrumental jazz- 
a Eye a 
- Tom “Tearaway" Schulte bogs! 
Templars are a traditional oi/punk outfit from NY whose latest release contains anthems 
and anecdotes of their trials and tribulations throughout their lengthy career. This 10 Arrant Pear hta tera Pes aM ORCL Cae red hi 
a a . 
well as fist raising fight songs ("Shift The Blame"). This impassioned trio plays with a ” 
vibrance that isn't menacing, but straight from the heart, almost as if you can tell that 
ma ceeds in getting their message out in a simple, yet catchy way, just the way au and a = 
Sel Ae gescaa. fee find out everything you need to know 
SMALL STONE 
Unabashedly following in the footsteps of Black Sabbath, this sath rock band takes 
us on a power drive to cosmic limits. Volume and distortion combined aptly with Blue H 4 
Cheer pace and that throwback attitude of the first days of the stoner rock revival make E-MAIL onel nch round@ea rthlink.net 
Void a classic for the last three decades. Novadriver epitomizes the best possibilities 


guys live ("Save The Humans’). (utilize@optonline.com) 
MAGNA CARTA 
already made significant advancement. The cohesion and fluidity of the tracks here is 
peerless, excellent musicianship. There is a more jazz-like feel to the album, which om Eee me ee me et ee el tee ale a 
from the fun Manring solo project Thonk (1994) that first brought together Michael 
THE OR iS 0 
HORNS OF HATTIN Preceed 
Es 500=$100 500=$125 
track disc contains some bouncy numbers bound to get you to pogo ("Video Age’), as 
they love what they do. It's not exactly rocket science, but Templars latest release suc- 
NOVADRIVER * 
VorD @ www.oneinchround. com 
from today's hard psychedelia. 
- Tom “Tearaway" Schulte CALL 510.658.0926 Ld FAX 1.866.728.7398 
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DUOTANG 

THE BRIGHT SIDE 

MINT RECORDS 

The third album from Canada’s mod duo Rod Slaughter and Sean Allum has been a 
long time coming, but was worth the wait. Their last album was released in the Spring 
of '98, well after their debut in Winnipeg in '95. The boys have been bouncing around 
in different bands and tending to school, but they're still wearing skinny black ties and 
pounding out the catchy 60's throwback style that made them one of Canada’s hottest 
indie acts. While their influence is mainly bands like The Who and The Jam, there’s 
also a taste of The Stranglers in their music. The title track, “The Bright Side”, is a clas- 
sic ballad of the band that will scrape by with nothing just so they can play their “music 
int front of god knows who”, “Rise and Fall of the G.0.B.C.” tells the whimsical story of a couple of close friends 


Rg ee Ss ¢ 
who started dressing mod to stand out and then became inseparable from the movement. There's lots of catchy i : 2 exis 9 


melodies and quality harmonies on this release, Get that damn Vespa out of storage, it's cool again. 


THE DROO CHURCH a we persist, 


IN A PASTURE BUILT FOR LOVERS 


HALL OF RECORDS 9 2 
ROCK AND ROLL LIVES! Coming from a place known mostly for its piece of shit don t resist! 


grunge bands, this Seattle quartet has put out a mediocre album covering different 
aspects of Rock Music, from cowbell driven butt sounding rock to slow ballads. The 
only memorable track | found on this CD is track number 2, entitled "You Gotta Be 
Kidding.” This track is upbeat, fresh, and has a sensible pop-hook that actually kept 
me awake. | found the rest of the CD non-interesting and dull, but hey...it could be 
worse, they could be another generic ass-licking emo band. 


m RUMOR HAS IT 
GROOVINDOOBULISS 
SELF RELEASED CD 
Rumor Has It is an Indiana quintet whose hard rock roots start at Jackyl and take them 
across the board, hitting 80's cheese metal and some Southern rock along the way 
"Indecision Song"). While the lyrical content is pretty lackluster ("| Feel U") and the 
overall feel seems a bit dated, these guys do have a knack for carving out solid guitar 
grooves and a steady beat behind it all ("| Am’, “All Fall Down"). Rumor Has It isn't a 
band doing anything radical or special, but they are a sure and steady rock act whose 
songs speak the universal language of love, loss and rock glory (“Band Bitch’). 
j Yearning for a band that'll both rock you and give you a monster ballad? Then these 
guys are your pick. (www.rumorhasitonline.com) sac ok 
-Mike 


TRASH WEDNESDAY 

TRASH WEDNESDAY 

CTP RECORDS \ 

Based in Los Angeles, Trash Wednesday is the brainchild of Kid, a native of Brighton, 
England who played, sang and produced every note on this album. Packaged in a over- 
sized mock-matchbook, Trash Wednesday's self-titled debut boasts eleven tracks of 
pure power pop with bits of punk and post-punk influences. On such tracks as “Song 
of Love" and “Love Ain't So Pretty (Anymore)" it sounds as if Kid was invaded by the 
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-AL 








voice of Olga (Toy Dolls). "Blue Sky" has a definite mid-80's alternative radio sort of To iT} § aia ei Ce TH posters) 
Seam: Sound without resembling any band in particular while "The River Flows,” with it's dark is A 
ee basslines and slower beats, is reminiscent of Love and Rockets. Highlighting the album contact: Deer @earthlink.net, 415/241-8881 
is a reverent cover of the Vibrator's “Baby, Baby,” which Kid has seeming infused with elements of Cheap Trick and . 
the Cars. Trash Wednesday manages to put together the diverse range of influences and sounds without ever hav- or write to P.O. Ty ay BY 
ing a dry moment on the album, making it a worthwhile find.(CTP Records 6837 Cahuenga Park Trail, Hollywood, > 4 .  d 
Ch 90088) ® : si San Francisco, CA 94141 





-Liz Ohanesian 
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G.BH. 

LIVE IN JAPAN 

ANAGRAM RECORDS 

Buzzsaw punk rockers G.B.H. are here captured live in the Land of the Rising Sun in 
1991. It's a clamorous, loose affair and certainly not to be taken as definitive of the 
group. However, they are able to look back and perform all their classic ‘80's materi- 
al like "Give Me Fire," "Drugs Party in 526” and the “City Baby” songs. There are 17 
tracks in all on this album for the serious G.B.H. collector. 

- Tom “Tearaway” Schulte 


ve heard so much about this band and now | hold their new CD in my hands. What 
didn't know is Nerf Herder wrote and performed the theme song for Buffy The 
‘ampire Slayer. Seven poppy songs that will go well with my Weezer collection. One 
ong that they have on the CD is called High School. One of the lyrics to that song 
oes, “It's not smart to experiment with Ben Gay on your nuts.” Be sure to take notes 
ds. Do not put Ben Gay on your nuts! 


- David Ostiguy 
VARIOUS ARTISTS 

THIS IS BAD TASTE VOLUME, 4 

BAD TASTE RECORDS 

From the Swedish label Bad Taste comes quite a satisfying 23-track sampler of what 
this label has to offer, From the melodic hardcore of Within Reach to the stoner boo- 
gie of Danko Jones, this hard rocking label brings it in your face and takes no pris- 
oners. Standouts include the Americanized punk of Turtlehead and The Almighty 
Trigger Happy as well as the spaghetti western style of Langhorns, but there's so much 
more that this label has to offer. If you've got your ear to the underground, this a com- 
pilation you need to check out and soak in all of its splendor. (www.badtastere- 


cords.com) 

-Mike SOS 
THE APERS 
TEENAGE DRAMA EVERY KID WILL UNDERSTAND 
STARBUMB RECORDS 
What The Apers have to offer is eight great Pop/Punk songs with an old school New 
York feel to it. Don't be fooled by their old school New York sound, these guys are 
from The Netherlands. Songs such as Rocket Gun, Bend Over Backwards and Shut Up, 
this is definitely worth getting. 





- David Ostiguy 


LOST SOUNDS 


This band features two members of The Reatards and a smashing cover of "You Must 
be a Witch" (LolliPop Shoppe). The trio attacks each song with rapaciousness in this 
raw, eight-track recording. The analog keyboards and primitive guitar rhythms suggest 
60's garage rock, but the monstrous distortion and anti-pop attitude suggests early 
Wire. 

- Tom “Tearaway” Schulte 


«) BARBARA ANN 
(No Title) 
PRETTY FACE RECORDS 
Raw and Heavy three chord Rock and Roll with a female singer. At times this reminds 
me of Bebe Beulle from the 70's. A very cute vocalist with cute sounding vocals. If you 
have the chance, check out Barbara Ann. 


David Ostiguy 


OUTLINE 
A BOY CAN DREAM 
TRIPLE CROWN 
Given the young age of New Jersey's Outline, their bratty vocal delivery and high ener- 
gy guitar and drum attack can be explained ("New Pair Of Shoes’, “3AM"). What's dif- 
ficult to understand, however, is how these youngsters got to be such tight musicians. 
From the melodic hardcore leanings of Grade (‘There | Said It"), to the punk rock 
thrust of New Found Glory ("A Boy Can Dream’), these guys all under the legal drink- 
ing age measure up quite well against their peers, many of whom could be their older 
brothers. Imagine Green Day mixed with Blink 182 without the annoying pop edge is 
an ample way to describe these talented teens whose potential is limitless, 
(www.triplecrownrecords.corm) 

-Mike SOS 


LES CLAYPOOL'S FROG 
BLIVE FROGS - SET 2 

RAWN SONG/RED INK/COLUMBIA 
he second release from Les Claypool's Frog Brigade was recorded live at San 
g Francisco's Great American Music Hall. This is the group's full-length rendition of 
ink Floyd's 1977 classic Animals. One may expect with the superficial humor of such 
laypool recordings as Pork Soda combined with the comic possibilities of art-rock 
bout farm animals done by a band named for amphibians that this would be a setup 
ra farce. However, such is not the case as Les and company executes a faithful ver- 
on of the work in all seriousness in a way that should be appreciated by any Pink 
= Floyd fan 


SUGARCULT 

START STATIC 

ULTIMATUM 

Sugarcult is a new pop punk band whose Warped Tour appearance and Blink 182 
guest spot will probably help this ultra catchy quartet gain some popularity and per- 
haps even notoriety. This lean 11-track disc clocks in at under 40 minutes and not a 
minute is wasted, as the sugar sweet choruses and sunny melody lines fall right into 
place next to Blink, Lit, American Hi Fi and the ilk ("Hate Every Beautiful Day*). Guitar 
driven, good time rock and roll is back ("Bouncing Off The Walls"), and Sugarcult is 
spearheading the charge. Despite a few Goo Goo Doll sappy moments (“Lost In You’), 
the debut from Sugarcult is as big of a rush as chugging down a pixie stick. (www.ulti- 


















- Tom "Tearaway" Schulte 





matummusic.com) 


-Mike SOS 



















SONNY FLAHARTY & THE MARK V 

HEY CONDUCTOR 

BACCHUS ARCHIVES/DIONYSUS RECORDS 

Bacchus summons up names from the past and saves regional garage acts from total 
obscurity. This group is an Ohio sensation dealing out a hard garage pop with some 
pretty gnarly fuzz and a touch of The Animals in them. This album is a mix of vintage 
‘60's recordings presenting live and studio episodes from the band. 

- Tom "Tearaway" Schulte 


NO TAGBACKS 
TEN 

Fea FOUR DOOR ENTERTAINMENT 

This is a three piece Indie Rock band from Columbus, Ohio. Nothing really stood out 

for me with this CD. Some songs speed up a bit, but the majority of the songs are just 

plain and average. Sorry guys, but | think that this CD will be in my giveaway pile. 


- David Ostiguy 


i iat BROTHER'S KEEPER 

j is | FANTASY KILLER 

{ i \ TRUSTKILL 

| | | Do you like Snapcase? Well, if the answer is yes, then you're bound to dig the Erie, 
{ i | | PA quintet Brother's Keeper. This intense hardcore outfit display many of the afore- 
| ro j mentioned band's traits, such as disjointed riffs and melodically crushing ‘rhythms 
i Ces V | ("Chasing Forever") as well as some of the most savvy lyrics and clever song struc- 
4 


\ ‘y 2 Ww | tures ("The Poison Plot") in the scene today. However, while Snapcase seems to be on 
i qy a more political and social tip, Brother's Keeper instead explores the human condition 
as well as some slice of life fare ("Worst Spot In The Van’), all while displacing your 

" sunny disposition and allowing you to throw caution to the wind (“Someone's Gonna 
Die Tonight’). If you're into the hardcore that's not all about beatdowns and tough guy attitudes, but instead pro- 
vides a smorgasbord of metal, hardcore and hard rock in a logical manner, check out what Brother's Keeper has to 
offer. (www.trustkill.com) 


-Mike SOS 
















Well if you're looking for a CD full of emo\pop\punk bands, plus one ska band, then 
his is a sure bet. This new start-up label's CD is a cesspool for underground talent, 
featuring a lot of California natives (Audio Karate, Never Heard Of It, Rudiger etc). My 
picks for the bands that will most likely make you vomit are 1) Tragedy Andy and 2) 
Slingshot9. Both those bands need to get a fucking clue. If you buy all the records on 
Drive Thru and Vagrant, then you'd probably like this compilation. So don't be a cock, 
get out there and support indie startup labels. (www.geocities.com/atomicmaryrecs) 


-AL 

THE INVISIBLE MEN 
COME GET SOME 
DIONYSUS RECORDS 
ea Much of revival garage rock has a pretty tame, fun spirit. However, The Invisible Men 
cross boundaries by infusing their throwback ‘60's sounds with punk rock lyricism, like 
i the in-your-face use of obscenities. Combined with a harder-edged sound, Come Get 
gg Some comes across like stoner rock with an organ. Now unmasked and no longer The 
® am Legendary Invisible Men, the group spews and stomps barefaced and bold. 

~ Tom “Tearaway" Schulte 


JOHNNY J BLAIR 

FIRE 

C-JAM 

Johnny J Blair is a spiritual. man, and his latest 11 track disc displays not only his deep 
faith but his succinct musicianship as well. Incorporating many styles and textures into 
the mix, Blair and company unlock the true power of music by mixing gospel, rock and 
r&b to lift spirits and give thanks and praise ("People Medley’). This isn't any ordinary 
“religiously themed" disc, whose delivery is full of fire and brimstone, folks. Instead, it 
is a man's quest along with his community and God to spread the good word 
and use the power of music to integrate and bring all worlds together, Spreading a 60's 
message into a 21st Century world isn't easy, but with the stellar musical help Blair 
receives and his passionate performances on the disc, Blair makes it look easy ("Throw The First Stone”, "One 
Wonderful Smile’). (the3blrs@aol.com) 





-Mike SOS 


¢ SHADES APART 










Even before | listen to.this album, | have to comment on how tacky the cover is--a car- 
‘oon. A waitress wearing a revealing outfit and serving up a lit bomb on a platter, 
Lame. Oh no effin way, | just opened the liner notes and the artwork is even cheesier 
with the same stupid waitress. | am crossing my fingers as | push play that it doesn't 
Re get any worse, Well, I'll be damned. The lyrics are awful. Here are the first few lines: “| 
a have a theory to explain/Why my bad luck gets worse each day/It's easy/Someone 
must be out to get me/It's a diabolic scheme”. First of all, “diabolic” isn't even a word- 
x *-it's diabolical, Idiots, Second of all, there's enough crappy, shallow lyrics floating out 
in mainstream pop--don't add to the mess. Third, they are clearly ripping off Pearl Jam and many other bands with 
their “ooh aaahs” and musical arrangements. | don't want to analyze it or listen to any more songs, so | won't.elab- 
orate past that--it's just too torturous to listen to any more. Oh it pains me to learn that The Descendents actually 
worked with these guys--but it seems it was early in their career, perhaps when they seemed more promising? This 
is, after all, their seventh album (they've been around since 1988)--and it shows no sign of maturity. As | visit their 
website and glance at the message board | can see this band's demographic is a bunch of frat kids and others that 
are easily amused by bright, shiny objects and have bad spelling. If you'd like to join them, here's the address: 
(www.shadesaparthg.com). In my opinion, this is a sonic flop. 
-Sioux 


CLYDE 













CLYDE 
BABY JULIUS 
Clyde is a NYC quartet whose hard rock style has garnished the band some well 
deserved praise. This 10 track disc is loaded with deep, funky grooves a la RHCP 
("Leaving", "As Good As You Hate"), as well some powerhouse drumming and a strong 
sense of emotion that very few bands convey on disc these days. Clydes mix of head 
bobbing beats, sudden stops and dramatic pauses ("Everything") make this outfit one 
of the finest out there on the scene today. Add some flawless fretwork ("Opening’, 
"Mine") and a singer that's capable of handling high notes as well as rapping, and 
you've got the makings of a can't miss act. With a Zeppelin-esque swagger and an STP 
like dynamic ("Running Back"), Clyde has the framework for a sturdy foundation in the rock game. For fans of 
Incubus and Alien Ant Farm, Clyde is an act you'd sure to dig. (www.clydeonline.com) 

-Mike SOS 
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PRIMO SONIC RHYTHMS VOL. 1 
SONIC EMPIRE MUSIC 

This compilation features many rocksteady, soul, reggae, traditional ska, and dub acts, 
whose smooth tunes provide a great soundtrack to tokin' a bong. Stand out tracks on 
this CD, are by AFTER HOURS and THE DEBONAIRES. Both bands featured smooth 
tracks that will have you thinking your hanging out in downtown Kingston. Just a 
warning though, a lot of the songs on this are instrumentals. If you listen to stuff like 
Hepcat, Desmond Dekker, and Marley, then you'd definitely like to. hear the artists on 
this compilation. 







TIME OF NEED 

SEEN THROUGH A SHADOW 

SELF RELEASED CD 

Time Of Need is a pulsating metal trio whose nine track offering teams with crunchy 

guitars and almost has a White Zombie rhythmic feel (‘Overcome’). This Pennsylvania 

outfit takes the approach of such heavyweights as Machine Head and Fear Factory 

("Realize") and adds a harsher dimension to their metal backlash, thanks in part to 
| fazor sharp vocals ("Begin Again") and a bottom end that could crack the Earth wide 
‘open. Chunky and unrelenting, Time Of Need is the perfect fit for your metal fix. 
, (www.imeofneed.net) 





-Mike SOS 
MAHARAHJ 
REPETITION 
NOW OR NEVER RECORDS 
Maharahj's latest album is appropriately decked out in white, perhaps to not only sug- 
gest the pure sonic boom that these Canadian cripplers employ, but also to make the 
listener aware of the white noise that the 36:01 album contains. Gripping and danger- 
ous, REPETITION is like VOD on steroids as its 10 tracks pulverize you into submis- 
sion ("Sleep") with its Slayer-esque guitar runs and tortured vocals, yet holds back at 
times and lets you conserve your energy for the next brutal onslaught ("Am Insect’, 
Ee "The Devourment Of Intellect’). For those that crave destruction and mayhem in an 
audio form ("Machines"), Maharahj’s brand of metalcore is a wake up call and a sure- 
fire attention grabber. (www.noworneverrecords.com) ang 
-Mike 





AMERICAN NIGHTMARE 









BACKGROUND MUSIC 
EQUAL VISION RECORDS 
Heavy NYC hardcore influences abound here. Reminds me a hell of a lot of 25 TA 
LIFE, but not as hard. Don’t get me wrong, this is pretty heavy stuff, with some damn 
good musicianship, but the songs are pretty predictable. Most of the songs stay at the 
same tempo throughout this disc. For people with short attention spans like myself, 
you get a little weary after the 4th or 5th song. These guys do break the norm for the 
present day Boston scene, bringing back that intensity that SLAPSHOT once brought 
to Bean-Town. Overall, this is a good release, but doesn’t really distinguish itself from 
the packs of hardcore crews out there now. 


‘ GATE 18 
Qo | GATE 18 
A SELF RELEASED CD 
i 41 \) Gate 18 is a rootsy rock and roll outfit hailing from Queens, NY whose powerful female 
| fronted delivery sends this trio to the head of the class (“Away”). With influences that 
10 |} range from country and blues ("The Guy Next Door’) to straight up rock and roll ("Zig- 
+4 | Zag-Zoom"), Gate 18's nine track disc shows a lot of diversity as well as a fine sense 
bi | of how to write a hook laden number that rocks from end to end (“Better Make Sure’). 
“XX / Gate 18 is kind of a throwback from the days of rock when the song was the focal point 
+4 and everything else was ancillary ("Keepin' On"). If you yearn for the sounds of 
Counting Crows, Dylan, CSNY and Janis Joplin mixed together, Gate 18 fits the bill 
quite nicely. (lenachik@worldnet.att.net) ies 
=Mike 


ARKEST HOUR 
(0 SEDATED SO SECURE 
ICTORY RECORDS 
arkest Hour is a grab you by the throat and choke you until you tap out kind of band. 
he kind of band that steamrolls over you-without warning and hits with the velocity 
ind force as a freight train. This Washington DC quintet takes the metal style of 
# Sweden and adds an American twist, creating eight tracks of metal mayhem along the 
way ("The Hollow’). Add in a ferocity seen in the hardcore scene to their voracious 
metal assault ("A Cold Kiss"), and this beautifully brutal band is what is left in the 
ntrails. If you crave that Gothenburg sound and want it spiced up with some good 
old USA ass kicking stomp, Darkest Hour is here to save you from your fruitless quest 
and will satisfy that ae feeling inside. Quite possibly one of the finest metal albums thus far in 2001. (www.vic- 
toryrecords.com) 

-Mike SOS 














- Larry Lugz 
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MAN IS THE BASTARD 
; MANCRUEL 
; DEEP SIX RECORDS 
: : Man is the Bastard went out of business in late 1997, but Eric Wood of the band 
1 ~ | returned to the studio in 1999 to remix six of these tracks and release Mancruel. As a 
; continuation to the "power violence” noise-rock group's assault on animal cruelty, this 
‘album is an impressionistic opus of the nightmare experienced by rhesus monkeys in 
bizarre experimentation with artificial surrogate mothers. Musically their percussive 
noisecore used here marks this as one of the better albums going purposefully for 
cacophony. Drummer and bassist keep a tight groove behind the electronic noise and 
vocal howling. 
- Tom "Tearaway” Schulte 


IN BETWEEN BLUE 


B HETEROGENE 
ORCHARD RECORDS 
Finally I've found a band that sounds more like U2 than U2. From the soft, soul- 
searching Bonovocals to the ringing Edgeguitar, you'd swear this was an album full of 
studio outtakes from the Irish supergroup. With producers whose resumes include 
such bands as Gladys Knight and the Pips, Blondie, and The Lenny Kravitz Band, this 
= New York-based foursome has crafted an album that is eclectic, accessible, and radio- 
ee friendly. Though the first song, “A Happy Place”, starts out with some bluesy New 
Orleans vocals and a trumpet line that sounds like Sergio Mendes and Brasil 66, the 
: album quickly becomes indistinguishable from recent U2 work. There are a few unex- 
pected moments such as the soulful female vocalist and the Casio synthesizer riffs on “The Predator Becomes the 
Prey”, and the use of a digeridoo and accordian later in the album. To their credit, a few tunes, such as “Sweetness”, 
actually sound better than much of U2’s work, chiefly because of the nice keyboard work on this release. The clos- 












"ing track on the album, “And It All Comes Down to This”, is a well-executed 7-minute ballad that sparkles with syn- 


thesizer fills. If IN BETWEEN BLUE would rely more on ‘the original creative flair they demonstrate on this CD and 
less on a tried and true formula, this could be a band to reckon with. 
-DUG 


Two girls point of views page...(cd reviews by Tekolote) V/ALIVING TOMORROW TODAY: A BENEFIT FOR TY CAMBRA 


ASIAN MAN RECORDS 
THAT DARN PUNK! This disc benefits a boy living in Manhattan Beach, California, who has a fatal degenerative condition, the one that was 
KUNG FU RECORDS'! made famous by the movie LORENZO's OIL. All proceeds go directly to his family to help pay his medical bills. Some of the 
1 better known bands included are Saves The Day, Alkaline Trio, Home Grown, Hot Water Music, New Found Glory and Face 
FIRST FEATURE FILM; To Face. There.are 21 songs here; about half of them are in the Blink-182 mold and not exceptionally interesting. | really 
1 only liked three numbers - "Sugar and Smiles" by Climber, which reminded me of good PJ Harvey, “Court Caricature" by the 
DIRECTED BY JEFF: Blue Meanies, which had a real garage/'70s glam sound, and "Congratulations Matt and Christine" by Reggie and the Full 
RICHARDSON! Effect, which was garage/pop. Many of the songs are previously unreleased, so if you like the bands included, this is well- 

1! 

! 


= worth purchasing for a mere $8, plus you're supporting a good cause, 
KUNG FU RECORDS! : HI-STANDARD 
By Marcia Taylor! LOVE IS A BATTLEFIELD 
! FAT WRECK CHORDS 
i § According to the press release from Fat Wreck, a record label that writes believable, literate press releases, Hi-Standard, a 

You would think that; / : : : : en ; 
Vandals bass player Joe! Japanese pop trio, occupies the same niche in Japan that the Beatles once occupied in England and America. In othe 


I words, they are incredibly FAMOUS, LOVED and REVERED. The band has released 4 full-lengths and a 7" prior to 
Escalante had enough to! unleashing this four-song EP on the world. I have never been much of a Beatles fan, really only liking the later harder/heav- 
do, what with playing int ier stuff on the WHITE ALBUM and some of ABBEY ROAD. So | can't say that Hi-Standard's cheery harmonies, played at 





the band, practicing law,! punk speed, do very much for me. Recommended for fans of happy, snappy skater punk and anyone who wants to turn 

running Kung Fu! Japanese. 

Records and bull fighting EX-GIRL 

Instead of taking a few} BACK TO THE MONO KERO! 

days off, he} IPECAC RECORDINGS 

decided to make a movie. Some time back, Escalante worked} This is the fourth full-length release from Japanese trio Ex-Girl, which formed in 1997. The band has 
as music supervisor on a Ben Affleck film, GLORY DAZE, andi received lots of positive press, which touts the group's stage show as performance art. Apparently band members Kirilo, 


1 Chihiro and Fuzuki don psychedelic dresses, rubber, wigs and masks, and the stage is covered with toy frogs. I'm not a fan 

Teleased the soundtrack’on Kung Fu. However, he Bee ETC of performance art and fn a fan of Cibo Matto or any of those bands that create what to me seems like a very uneasy 
disappointed by the fact that the film didn't see the light of day! blend of Asian and American sounds and sing in chirpy, high-pitched voice that annoys me. The vocals here sound Western 
until a year after the soundtrack was released. He was also! in pitch, even when singing Japanese words, which is a good thing. However, | didn't care too much for the record; more 
unhappy with the film's limited distribution. He believes that! than half the songs are concept pieces in which the band members repeat a phrase over a background of what sounds like 
most punk rockers will not drive long distances to "art house"} _ Weird circus music. The other songs are more traditional rock or pop numbers, but still are hampered by silly lyrics - "Let's 
movie theatres to see a film, preferring to simply buy the film! get excrements of a marshmallow stuck to the sole of red shoe, High purity heroin and the atom heart mother/What's the 
»P 9 Pay DUy 1 last one?" or "Let's follow the light of planet/We'll trip to get own home pladanceit's time to leave this Flamingo/Take us to 


and watch it over and over on video. So when director Jeff the Millenium coaster’. Not my cup of sake, but maybe it's yours. 
Richardson approached him with a movie, they ended up! 
making THAT DARN PUNK. AGENT 51 
| JUST KEEP RUNNIN’ 
1 
So, you're wondering, will people want to rush out and buy the! ADELINE RECORDS 


This is the first release from San Diego four-piece Agent 51. The disc actually has a theme - secret agents/super spies/super 

soundtrack and then watch THAT DARN PUNK over andtheroes. in the cover art and band bios, the band members are presented as all of the above in classic cartoon format. The topic 
over? As far as the soundtrack goes, I'd say, "yes". In addition} of secret agents has some history in popular music. There's the classic song of the same title, originally recorded by Johnny 
to some} Rivers and used ae television show et ae ie nan aren nee in the ‘60s. iat pio as oe a few ne a 

good i " 1 that song, and definit ly at least one punk. Other punk rock tributes to the secret agent lifestyle are ‘S ever popular "The 
Are ae ee bearer ble iiacr elie al Triangle" and Wall of Voodoo's "Spy World", both cool as the genre they describe. So how does Agent 51's output compare? 
‘ 9 ae Basar Well, they've got 20 songs on the subject, so some are bound to hit the mark. But first let me tell you what the band sounds like 
includes songs from the Swingin’ Utters, Pennywise, AFI and! we're talking contemporary punk, with pop and rock influences. | was reminded of OC's Bumin' Groove, also Blink 182 and 
Guttermouth, to name a few.! Green Day. The best ae are “Let It Roll", which is quite catchy, "The Chosen Ones", which sounds the most like Green Day, 

' and "Detonated", which, like "Let It Roll’, is catchy. Probably best for those whose taste in punk runs to the modern and cheer- 


As far as the film itself goes, that is less certain. Its strongest! ful, because it doesn't compare to TSOL or early Wall of Voodoo. 
point is its sense of humor. All of the parts that involve making} RUFIO 
fun of the music industry and show business are really funny} PERHAPS, | SUPPOSE... . 
and definitely benefit from Escalante's familiarity with what hey THE MILITIA GROUP 


satirizes. Unfortunately, the movie is definitely weak in thet Rufio is a quartet from Rancho Cucamonga. Its members: Scott Sellers on vocals and guitar, Jon Berry on bass and backing 
area of character. Escalante, as Dirk Castigo, bassist in at vocals, Clark Domae on lead guitar and backing vocals and Mike Jimenez on drums, seem to be pretty young (one is still in 

unk band called the Big Tippers, is really the only one we get! high school). Once you've read the lyrics to the songs on this disc, it's easy to believe, because fourteen of the fifteen songs 
p ti aks : ! ponder love's pain and read like teen journal entries. There are definitely no new observations here, and musically no new 
to know. Dirk is amusing in a Woody Allen, clever dork ways} ground is broken. You've got your standard, Blinkish pop punk, and the songs sound very similar to each other, too. The last 
and despite his problems with being faithful to his girffriend, he} “number on the disc is the exception - it's a metal-style instrumental, included to show off guitar chops, | guess, because it's 


makes a fairly sympathetic protagonist - the little guy who} not that interesting. Hopefully the members of Rufio will find a voice of their own before their next outing. 
keeps trying, but instead keeps stepping in the shit. The other} 
people are really not much more than cameos, and it's hard to} BROKE AMERICANS (aka THE eset 


. get interested in characters you barely meet. The most mem-t INDUSTRIAL RECORDS 


5 . ' 
orable characters are Warren Fitzgerald as Dirk's mentally! |'m not making up the fact that these guys used to be called The Assholes; it's in their press release. I'm not sure why they 
handicapped neighbor Billy, and Catalina, as the manipulative! changed the band's name; it certainly suited them - just check out these racist, sexist lyrics: "Hey baby! You got a nice 
actress who blows Dirk's cover by summoning his girlfriend! ‘ pene ante ae like | Hess i ore on ue that she was all ba ane a pow of ee me | realized 
i ‘ ; ; ‘ ; 1 that she didn't even have no tits, Shit!/I don't think so! And now you wanna cut in front of me in line at the store./So you can 
Jacl 0 ann eco ara > ee pay with fuckin’ food stamps, you stupid foreign whore./Our stupid fuckin' government gives you free rent/And welfare while 
shirt salesman at the Soe seo good, (001 ‘we Americans don't get shit!/I don't think so!" | don't believe there's a single reference to women on this disc that doesn't 
and Zander Schloss does a great job as Dirk's very scaryi involve her sucking dick or getting fucked by the band. These guys, who | suspect mean to be funny, are about as funny as 


childhood friend, Benny.t a raging case of genital herpes. Who's your audience, boys, the NLR? Not recommended. 
' 
THAT DARN PUNK has a pretty shaky plot. The first third oft Be IGUAE res 
the movie, in which Dirk steps in the shit and winds up at the! METAL BLADE RECORDS 
end of a gun in the desert, is pretty straightforward. But the! Standard hardcore from a three-piece. Vocals are the usual shouted affair, with the music sounding the same on most of the 
last, longer part, which consists of Dirk's attempts to get back! songs. The themes are typical anti-government, think-for-yourself rants. Totally boring. 
home, is really nothing but a series of bizarre vignettes, | 
which vary drastically in their ability to keep the viewer inter-! ae Sur ety Con eed 
ested. Some are funny, like the three ladies waiting for the callt HELLCAT RECORDS 


sEan 5 A iS oy 
at the pay phone or Dirk's hellish ride with Benny. Others, liket_ The Nerve Agents formed in 1998 and have three releases, although I'm not sure if they are full-lengths like THE BUTTER- 
his encounters with the pregnant woman, the Asian pay tele! FLY CO LECTION. The band's music is basically hardcore, but it has enough interesting musical flourishes of a somewhat 
phone lady, the cop and the aliens, are just rather irritating.t ae ao - make it unique ns eee on ae ene can ae so vin the fee are See yt sh et 

ing ia KG ivet dard issue hardcore screaming. Other band members are Dante Sigona on bass and piano (how many hardcore bands have 

PORES EN EE Of 8 COR Ree oe Net you heard that include a piano”), Timmy Stardust on guitar and vocals, Zac "the Butcher" Hunter on guitar and Andy Outbreak 
va on drums. Please note that the bass and guitar on this record sound great. The lyrics are poetic, which is another way in 

eee ; 1 which the band differs from other hardcore outfits. My favorite cuts are "Madame Butterfly", "The Vice of Mrs. Grossly" and 

It's inevitable that THAT DARN PUNK will be compared to} “New Jersey". The Nerve Agents are doing some shows with TSOL this summer; it should be a very good match because 


REPO MAN. It's not really fair, though, because THAT DARN} both bands have the dark, powerful thing going. Definitely a keeper. 
PUNK used almost no professional actors or sets and costt 
way less to make. REPO MAN's plot actually isn't much bet-1 CHESWICK 


ter, but it does have the advantage of including a much largert oe if wee meceene 


cast of characters whom we get to know and whose relation-!- "A fusion of murmuring indie pop, full-force melodicore and the occasional experimental touch . . ." are some of the words 
ships develop. However, for a first, full-length feature, shot on! from the press release that came with BETTER THAN MY BEST DREAM, and they are pretty accurate in describing the 
real film for $21,000, THAT DARN PUNK is pretty entertaining} band's sound. The OC-based quartet includes Nathan Wojahn from 100 Words for Snow and Gehenna on drums, Chris 
and definitely worth seeing at least twice. In fact, | liked it! Whyte from 100 Words for Snow and Page on guitar and vocals, Sach Sabhlok from Bank of Brian on guitar, and Ryan 

veer | Walker from Drawings for April on bass. The seven songs were recorded by Paul Miner from OC's own Death by Stereo. | 

be ter the second time around. found Cheswick's one fast song, "Letters in Numbers", to be catchy and enjoyable. The slower numbers are a bit too slow 

1 for my taste, a little too meanderingly emo, although | admire the multi-layered richness of the music. Worth buying if you're 
into the emo scene. 
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How to start your own record label 
RECORD LABEL 
be the President/CEO and make $$$ 





Our kit includes: 
Artists Contracts*Business Setup 
ASCAP/BMI Publishing 
Entertainment Attorney*Promotions 
Web Page Info*Friendly Banks 
and Finance Companies 
You Will Get What worked For Us! 
Many Alt./Punk Bands start as 
independents First! 












Send $14.95 to: ACCESS PLUS 
603 Seagaze Dr. #540 
Oceanside, CA 92054 
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Card # Exp. Date___ 
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WELL BENT RECORDS - PO BOX 1578 - POINT PLEASANT BEACH - Wi - 08747 - USA 
EORTC RU AICI ICA UCC a CS 


RECORDS. STILL AVAILABLE: MILL YOUR IDOLS/FULL SPEED AHEAD SPLIT CDEP. 
COMING SOON: THE CRACK ROCK STEADY 7(BROUGHT TO YOU BY THE LEFTOVER CRACK heliG66hent@aol com 
CORPORATION) /F-MINUSIHELL CAT RECORDS) SPLIT OUT SOONTIIIT - 
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a Digital C 
a Analog 


LOCATED IN 
THE CITY OF LONG BEACH 


Recording Studio 


8. 16 & 24 track 


Recording 
Digital Mastering 
Cassette dubbing. CDr's, 
instrument sales & rentals 
909-687-4808 
sound-techstudio@juno.com 
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EXUM RECORDING 


specializing in 
San Diego Punk 
+ Independent Music 
20 + years Experience 
2" Analog and Digital 
760 739-9700 
Scott) email: eaamresording@onebax com 
Clients include: 
agent 51 
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L.A.'s Best Recording Studio 


Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 








Recent clients: 
GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 


323 465-4000 


see photos @ www.paramountrecording.com 


ATM Mastercard 
Visa Amex 








THE POINDEXTER STEWART SHOW 
LIVE mon-fri 6pm-9pm PST 
(re-aired) mon-fri 6am-Sam PST 


BLACK SUNDAY: One hour of Black eet 
every sun 6pm-7pm PS 


the information source for SST & CRUZ records 


SST RECORDS, 441 E. 4th St., Long Beach, CA 90802 
(562 590-8853 p (562) 590-8513 fax 


Full Webhosting Services 
starting at $3.95 a month! 
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: Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 


MENTION THIS AD & GET A FREE MONTH 





STUDIOS/ 
REHEARSAL , 


HOLLOWAYPRODUC- 
TIONS (562) 941-5949, 9 
large rooms from 500-900 
sq. ft. Affordable hourly rates 
$8-$10/hr., $13 full set-up. 
9541 Sante Fe Springs rd., 
Sante Fe Springs. Also be 
sure to visit Holloway 
Productions in Uptown 
Whittier! Open 7 days a 
week, weekend specials & 
more!!! 6721 1/2 Greenleaf 
Ave., Whittier (562) 693- 
2210 


LIL’ ROCK STUDIOS (310) 
762-2524 Affordable rates 
$8-$12/hr. 20411 S. Susana 
Rd., Suite E-G, Long Beach 


MR. TOADS _ in downtown 
San Francisco. Complete 
one stop shopping for the 
working musician. CD repli- 
cation, Graphics, Recording 
& Mastering. 500 CD's 
$1160/1000 CD’s $1380. 
(415) 777-5552 


Place your 
classified ad 


..._NOW! 
714 543-1414! 


DESERTMOON 
RECORDING STUDIO 24- 
track 2” Analog, 40 track 
Digital (ADAT), 100 chan- 
nels, moving fader automa- 
tion, etc. Record in a profes- 
sional atmosphere. call 
(714) 563-1803. 


PARAMOUNT RECORD- 
ING Cd mastering/editing. 
24-track, 48 track, ADAT 
studios. Neve, SSL, Studer 
$30-$75 hr. (323) 465-4000 


pees UL O Nae 
REHEARSALS/RECO 
RDS- 5 fully Equipped 
Rehearsal studios from $10 
to $13/Hr. 32 track digital 
recording studio. Live 
demos $100. C.D. 
Mastering facility and Indie 
record labellocated in Santa 
Fe Springs. Call (562) 464- 
9456 or www.truonere- 
cords.com. 


wale, | CIlIASSITICAS 


SERVICES 
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SELL YOUR BAND’S 
MUSIC! If your band has 
pressed a CD, 7” \or cas- 
sette, you can sell it on the 
internet at the net's largest 
punk music store. We are 
looking for smaller local 
bands only. Come __ to: 
//www.inter 

for all the details and you 
could be selling your music 
next week. 


ATTENTIONBANDS, 
RECORDINGSTUDIOS 
AND RECORD LABELS 
GrayFix Graphics special- 
izes in making web sites 
people with little money. 
Wework with any budgetf 
you wanna look like "big 
d-0: 9's". t hoe ni go 
tohttp://go.to/grayfix.Web 
hosting, web design, T-shirt 
design and printing, cd art 
design all done cheap. 

e-mail Chris @ stateofhate- 
andlies @ hotmail.com. 


MUSIC VIDEOS Special 
effects, Expose yourself. We 
enhance your video with 
special effects to fit your 
indie needs.Get more gigs 
get more cash get more 
exposure. Call Ron @ 818- 
819-7961. 


RUNWAY PRODUCTIONS 


“One Stop” Recording 
Source. State of the Art 32 
Track’ Digital Recording 


Studio and Audio-Post. 
MIDI Production, CD dupli- 
cation, 24 track ADAT XT. 
Call (949) 955-3610 4320 
Campus Dr. #190, Newport 
Beach. 


SIENNA DIGITAL CD 
Packages, State of the Art 
Master. pkges start at $150. 
Free label film. 1,000 CD's 
$999, 500 CD's, $749, 25 
CD's $149, 10 CD's $69. 
Includes jewel box & label 
(650) 344-0456. 


SCREW RADIO 
INTERNETRADIO- 
www.screwradio.com 
www.hardcoreradio.com 
Sponsored by SST and 
CRUZ Records. FREE 
CATALOGUE: S S T 
SUPRERSTORE, 

441 E. 4th St., 
LongBeach, CA 90802. 


HELP 
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WANTED 





MUSICIANS 
WANTED 





PROOFREADER 
NEEDED. 


MUST BE EXPERIENCED. 


Send this copy of 


Skratch with proof- 


marks and resume ta 
Skratch Proofer 
PMB #123 
17300 17th St. Ste. J 
Tustin, CA. 92780 





INTERNS NEEDED: Indie 
booking agency needs help. 
Music industry experience 
plus hookups on shows and 
CD's. Must have fundamen- 
tal computer and office 
skills, and pay attention to 
detail. Work schedule is flex- 
ible. Email intern @fiercetal- 
ent.net. 


INTERN WANTED - Music 
Industry PR firm seeks moti- 
vated interns. Silverlake 
based, flexible hours. Great 
opportunity: learn biz, make 
contacts. No pay - many 
perks.(323)667-1344; 
InternFlyPR @ aol.com 


DELIVERY DRIVERS 
NEEDED! Skratch is seek- 
ing drivers for monthly distro 
for all areas. Must have reli- 
able decent sized vehicle, 
insurance and clean driving 
record. Send all inquiries to 
scott @ skratchmagazine.co 
m. 


SKRATCH WANTS YOU!!! 
Crappy mag needs interns 
to help in all aspects of pro- 
ducing a monthly mag. Vast 
musical knowledge, phone 
and computer experience is 
helpful, but not necessary. 
Email:scott @skratch- 
magazine.com ATTN:PUNK 
ROCK GRUNT for more 


. info. 


ST. TEAMERS WANTED. 
Get into the scene by being 
a part of it. Have fun. Get 
free shit. Give out free shit. 
Just don’t give us shit. 
Email:kayte @skratch 
magazine.com. 


SERS See 
SK8 PHOTOGRAPHERS 


NEEDED! Mag needs shut- ° 


ter bugs to take snaps of 
local and national skate 
eersEret = scott @skratch- 
magazine.com ATTN: SK8 
PHOTOG. 


MUSICIANS 


WANTED 
SRE” 


Songwriter/Guitarist is looking 
for a bassist, lead guitarist and 
drummer for new _ project. 
Influneces Pink Floyd to A 
Perfect Circle. All influences are 
welcome. Songs and demo 
available. Call Yun: (818) 621- 
6832. 






BASSIST WANTED: Pop- 
punk/hip-hop high-energy band. 
INfluences, Blink 182, 311, 
Zebrahead. Must be serious 
and have own equipmentt. 
Contact Jeremy at (714) 319- 
8385. 


BASS PLAYER wanted to com- 
plete a four-piece emo-core rock 
band. Inf: Tool, Afi, Boy Sets 
Fire, Pantera. No flakes, prac- 
tice is in the North Hollywood 
area. Call Vick at (818) 326- 
4217. 


DRUMMER WANTED 
WARSAW Nationally touring 
band (based out of Arizona and 
So.Cal.) in search of full time 


- drummer. Styles include reggae, 


ska, dub, punk, rocksteady, 
funk, Celtic and hip hop. NO 
HARD DRUGS! E-mail: invisi- 
blemass @ hotmail.com 

Call (520)881-4704 for info. 


GUITAR PLAYER wanted to 
join emo band, _influ- 
ences:SDRE, Mineral, JEW, 
Weezer, TGUK, Radiohead. 
Live in So.Cal., have great 
equipment.Call (818)507- 
6606 or email incir- 
cles7 @hotmail.com. 


SOUTHERN O.C. PUNK 
BAND BASSIST WANTED! 
Email: skunk @punkhard- 
core.net for more info. 


Wanted: Drummer for estab- 
lished L.A. / Hollywood rock 
band with full management 
representation and seeking 
label deal. Music type is 


heavy, aggressive melodic 
rock. This is for a full time 
position as a band member, 
no “hired guns" please. 
Thank you. Contact: Brent 
Harvey @KBH 
Entertainment(562)426- 
2577 or email: brent@ kbhen- 
tertainment. 


HORN PLAYER WANTED- tal- 
ented L.A. band that plays 
everything from rock to reg- 
gae to jazz. Contact Lodge 
at (323)449-8630 or email: 
theadjustments @ hotmail.co 
m 


DRUMMER’ WANTED to 
join an established, melodic 
punk band with 2 CD's 
released, song on the Bad 
Religion Tribute CD, song 
on a Volcom Compilation 
CD and go on tour! Must 


Lookin’ for a 
new bandmate? 


Get hooked up! 
714 543-1414! 


have own equipment, trans- 
portation, 21+, and be ready 
to go on tour. Contact: (626) 
915-3406. or email: drum- 
mer@ 1369.net. 


Female drummer wanted for 
pop punk band. We have 


- CD, indie label, publicist. 


Looking for good personali- 
ty, no drugs please. 
(213)793-3363 
Flamegrrl16 @hotmail.com 


Violent Suicide seeks 
drummer. Shows pending, 
rehearsals in Hollywood. 
Stephan (909) 989-9324 
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SERVICES 





THE DUPE: MASTERING 
PACKAGING = DUPLICA- 
TION CDs as low as $3.25, 
30 CD demo package only 
$150.6687Sunset 
blvd, Hollywood,CA90028 
(323)463-3873 
thedupe @earthlink.net 
www.thedupe.com 
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www.eldomino.com 


Full length release out SEPT 2001 
on local punks recordings 


localxpunks PRODUCED BY PAUL MINER (DEATH RY STE 


New Found Glory + 
_ Midtown+Plinko+Limp 
JAg SessiontLink 80+ 
Logik + Slick Shoes = 
PA Oe tO GENEL oe 


__wwwobigkidnow.com pg 
“POBox 16202 / Phoenix, AB / g5014 600 mA 


LUCKY 13RECORODS. NET 
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High-Octane Punk Rock 


A Genre-Busting Hardcore Onlsaught 


OSKER 


aS 
PE rts IDLE WILL KILL 
Exploring Punk's Expanding Landscape 


aU Tk 
Speedy So Cal Punk CMe eee eC) 
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